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Vinyl flooring specialist Gerflor
wins top marks for school project

The Scottish Futures Trust is a national body committed to saving taxpayers’ money by ‘delivering the
best possible value’ in the public sector. So when it joined forces with Scotland’s Schools for the
Future programme to deliver a new generation of top class teaching facilities across the country, it
was expected to find the very best products at prices the public sector could afford.
Eastwood High School in Newton Mearns, Renfrewshire, was one of the first schools to be built
under the initiative and opened to pupils in August 2013. Light and airy, with classrooms wrapped
around a central atrium and hub, the school is home to more than 1,200 students by day and offers a
wide range of facilities for community use after hours.
With so many people passing through, architects Cooper Cromar insisted on a flooring that looked
fantastic, but was supremely hard-wearing and easy to clean, as well as having excellent anti-slip
properties. Ian Churcher, Architectural Technologist at Cooper Cromar, turned to international vinyl
flooring specialist Gerflor. Underpinned by more than 70 years of design-led technological innovation,
he knew the company could deliver to a tight brief.
He said: “We’ve used Gerflor before for education and fire station projects; we know the products are
good stuff. They have a good colour range for designers to work with and we always find them
competitive and they have very good customer service.”
Having chosen Tarasafe™ Style in caviar and Tarasafe™ Ultra in pebble and granite for the majority of
the school, Ian Churcher had two final considerations. He explained: “There are no suspended
ceilings in the classrooms, just the exposed concrete slabs with the lights suspended below.
Suspended ceilings hide a multitude of sins, but they also suppress noise. Therefore rooms above
teaching spaces below had to be upgraded with acoustic flooring to minimise disruption from people
walking or tapping feet.
Gerflor provided the answer. As well as its hard-wearing safety qualities, Tarasafe Ultra Comfort is a
specialist acoustic product with VHD closed cell foam backing giving up to 16dB of sound insulation.
There were two innovative flourishes still to be pulled off with Gerflor’s help. 200m² of Taraflex Sport
M Evolution, suitable for most sporting and leisure activities, was laid in the drama classrooms
enabling desks to be used when needed without damaging the floor, while the company’s technical
support unit used lasers to cut the school crest, measuring two metres by one-and-a-half, into
Tarasafe as a centre piece for the front entrance.
Flooring expert Kenny Smith has long experience of working successfully with Gerflor. He said:
“I’ve worked with Gerflor for 25 years on everything; schools, hospitals, medical centres and
libraries.They have a good range of products, competitive prices and it’s good quality.”

Contact us now to order your free sample and information pack.
T: 01926 622 600
E: contractuk@gerflor.com
W: www.gerflor.co.uk
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MALCOLM COCHRANE

REGULARS // FROM THE PRESIDENT

REFLECTION AND CELEBRATION
I like this time of year, crisp days with bright sunshine, it’s a time
for reflection and celebration… but more of that later.
I hope you enjoyed the new autumn Quarterly feature, ‘What I
Did on My Holidays’, as much as I did. It’s certainly encouraged me
to visit the featured destinations.
I was fortunate to visit New York recently, a city that stimulates
on so many levels. Wright’s Guggenheim is one of my favourite
buildings. So imagine my disappointment in finding it shrouded
in the white gauze of James Turrell’s light installation, undeniably
impressive but not what I’d come to see. However, the unexpected
bonus was the superb exhibition at MOMA, ‘Le Corbusier – An
Atlas of Modern Landscapes’. To see his sketches, drawings and
paintings was inspiring.
On my return I was delighted to meet with Fiona Hyslop,
our Cabinet Secretary. We covered a number of topics including
procurement and the 2016 Festival. I left very impressed with her
knowledge and genuine enthusiasm for architecture and place and
her willingness to assist in the promotion of Scottish architects,
here and abroad. The following evening at the Doolan prize,
her words demonstrated a commitment to good design and the
benefits it brings.
I was also delighted that same evening when Ms Hyslop
announced a new Client Award from the Scottish Government,
the first worthy winner being Father Dermot Morrin, client for
the Chapel of Saint Albert the Great. The new award recognises the
client’s crucial role in articulating the brief, trusting the architect
and being challenging but supportive throughout the process.
Celebrating success as often as we can gives a much needed
boost to everyone and lifts the spirits. I’ve been privileged to attend
not only the Doolan but also the Glasgow, Dundee and Stirling
awards already this year. The winners have been outstanding. I’ve
been greatly encouraged with the number of young architects
winning awards. I’ve spoken to quite a few. Their commitment and
enthusiasm can only be good for the future. We need to encourage
and support our students and young architects.
Talking of winners, I recently experienced the GIA overall
winner first hand. The Hydro is fantastic, a magnificent arena and
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the sound quality was tremendous… and Andrea Bocelli was pretty
good too!
I’d like to say a few words about the tremendous work of
the RIAS’ Chapters. I’ve said before that the RIAS is a member
led organisation. By getting involved you can help to determine
and develop the agenda. If you’re not already active in your local
Chapter please get involved. The more you put in the more you
will get out.
Without the dedication and hard work of yourselves, our
members, the RIAS could not exert the influence it currently has,
both at local and national levels. We are fortunate to be supported
so well by our staff at HQ. It’s a real team effort!
I mentioned reflection earlier. To that end, I’ve instigated a
quinquennial review. It’s important to take stock. I believe the
RIAS is a more effective and efficient organisation that it’s ever
been, not to decry the achievements of the past. I’m confident
that the review will show real progress and demonstrate that
the RIAS works hard, supports and encourages its members and
passionately promotes architecture to all.
Finally, I’d like to wish you all best wishes for the festive
season. If you’re looking for last minute presents, could I remind
you there’s a very good bookshop (with other gifts) in Rutland
Square, Edinburgh. I’m sure our Bookshop Manager, Stuart, would
be happy to guide your selection.

IAIN CONNELLY
PRESIDENT

A WORD FOR OUR SPONSORS: REMEMBER OUR
ADVERTISERS ENABLE THIS MAGAZINE TO HAPPEN.
IF THEY ARE SUITABLE PLEASE PUT THEM ON YOUR
TENDER LISTS AND TRY TO USE THEIR PRODUCTS OR
SERVICES. WE NEED THEIR CONTINUING SUPPORT!
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MALCOLM COCHRANE

REGULARS // FROM THE SECRETARY

THINK 2016
Four more Quarterlies published and already we’re at the end of
2013. When the idea of celebrating the Incorporation’s centenary
in 2016 was first mooted, it seemed to be years and years away.
Now, at the dawning of 2014, it seems ominously close. There is a
lot to be done.
The Incorporation’s ambition, for what has now, happily,
been designated as a national year of architecture (albeit with the
broader title Innovation, Architecture and Design) has remained
sensible and achievable. However the ‘model’ has always been a
partnership one and the success of the year will depend, as with all
the Incorporation’s endeavours, on the generosity and goodwill of
RIAS members and the enthusiastic involvement of the Chapters.
By working with numerous public sector partners and alongside
many other organisations, the breadth of what can be delivered
in celebration of architecture in 2016 and to communicate the key
message that ‘architecture is good for you’ will be very significant
indeed.
Meanwhile, yours truly and the staff here at HQ have to get
our heads down to the fundraising. I’m afraid that with six very
varied Chapter programmes being worked upon across Scotland,
architectural practices will not be immune from our finance
generating efforts. However, as ever we see the much broader
industry that the profession serves as the main fundraising targets
and potentially, if they are supportive, significant beneficiaries of
our sponsorship drive.
On more prosaic issues at the tail end of this year, we had
something of a perfect storm of events that threatened harm to
architects. A derisory £400 fine against a company misrepresenting
itself as architects was, quite rightly, derided by the profession.
We are already liaising with ARB and with the judiciary in
Scotland in the hope that, while the legal principle of penalties
is to be encouraged, this silly fine, over which we had absolutely
no control, does not set a galling precedent. Simultaneously, the
Incorporation reacted to the RIBA’s proposal to create a new
suffix (or affix as they call it) for post Part 2 students which, from
the response from our members and RIAS Council, is not at all
approved in Scotland.

A third issue, which has been bubbling under for some time,
is the claim by the architectural technologist’s institute that
technologist led firms should have equal standing to architects.
While emphasising that technologists are hugely valued members
of the architectural team, we have appealed to their professional
body to re-think this position. Thankfully a recent European
decision seems to have added strength to our position on the
matter. It does all leave you in a quite un-Christmassy, ‘bah
humbug’, mood. But with hints at a rising economy and an
improvement in many architect’s workloads, there are perhaps
some reasons to be cheerful.
As our President, Iain Connelly has indicated, the Scottish
Government is hugely supportive of the profession. Our Cabinet
Secretary, who has written in this issue, has made architecture
one of the key planks of her own manifesto. From the evidence of
the RIAS Awards, there is quality and innovation in architecture
happening across Scotland. There are also moves afoot to help with
the internationalisation of Scottish architects’ skills. For those
who want to sell their services abroad, the support of Government
is crucial and the Incorporation will be working towards this goal.
After all, the international cache of the “Scottische Arkitecten”
(© Audi) is one we should have built upon long since and that we
must build upon, not just towards 2016 but well beyond.
All best for the season.

NEIL BAXTER HON FRIAS
SECRETARY AND TREASURER
PS – you might be wondering why you got a free book with this
issue of the Quarterly, well it’s that time of year and we hope you
enjoy your gift.
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REGULARS // ARCHIVAL
55 YEARS AGO

FROM
OUR
ARCHIVE
IAN STUART CAMPBELL HON
FRIAS, A FORMER EDITOR OF
THE RIAS MEMBERS’ JOURNAL
CONTINUES HIS REGULAR
SERIES
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EXTRACT FROM PROSPECT NO.10,
SUMMER 1958
Architects in Edinburgh have long designed
for innovative technologies and techniques
at the forefront of Cancer treatment. In
1950 John Holt was appointed Regional
Architect to the South East Regional
Hospital Board (Scotland).
Radiotherapeutic Institute, Western
General Hospital, Edinburgh. Architect:
John Holt
The Cancer Hospital accommodates 110
beds, a range of X-ray diagnostic and
therapeutic equipment, a follow-up outpatients department, operating theatre
suite for radium application, a group of
research laboratories and dining areas for
staff and patients.

The high voltage equipment was
manufactured under a Ministry of Health
programme and included the 4-million volt
Linear Accelerator. In addition a 2-million
volt Van-de-Graaff machine produced in
America was installed.
The direct viewing of patients under
treatment by high voltage machines
was achieved by the use of 24 sheets of
plate glass, separated by paraffin. On
the installation of the Van-de-Graaff
this method was improved by the use of
ten sheets of 1.5 inch clear white plate,
unstabilised.
The waiting areas for patients are sited
as near to treatment areas as possible to
improve efficiency. In the ten low voltage
treatment rooms lead was inserted in the
floor and lead plymax used on the walls. By
reason of excessive cost in the high voltage
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rooms, mass concrete, up to 5 ft 4 in thick,
formed the protection.
The whole unit is designed to observe
maximum flexibility so that the beds in
groups can be used for male or female
patients on any one floor. Ceiling lights
are avoided in the wards and a wall light
was developed at a height of 5 ft above
floor level which incorporated facilities
for reading, night light and general
illumination. Unfortunately, although this
idea was ingenious, it suffered aesthetically
in its manufacture.
The building is reinforced concrete
framed with hollow tiled floors and
vermiculite screeds to roofs, covered with
felt…The first patients received treatment
in 1954. It is worthy of note that the
architectural team, under the direction
of Mr Wellwood, were all trained in the
Edinburgh College of Art.

25 YEARS AGO
EXTRACT FROM PROSPECT NO. 36,
WINTER 1988
A temporary consent allowed an innovative
timber project to blossom for a short season
on a highly sensitive Edinburgh site. A more
permanent 21st century edifice is currently
supplanting this workshop.
St Mary’s Cathedral Workshop
Text by Dave Willis / John Forbes
It has been said that the most remarkable
thing about the Cathedral workshop is the
fact that it has been built. Unkind, possibly
but true in many respects since the raison
d’être is out of the ordinary.
As a result of the completion of an
inspection of the fabric of the Cathedral,
a substantial amount of repairs were
identified and the essential emergency
works were duly arranged and carried out
in a conventional way with the usual - or
unusual - main contractor and the prior
earnest fund raising programme…

…The concept of establishing a
workshop was initiated by the Cathedral
Architect and strongly supported by the
Cathedral who shared the vision of the
project - to maintain and care for the
Cathedral building using direct labour and
to provide training for the young, in skills
which are rapidly being lost.
The building is sited to the north of
St Mary’s Cathedral, Edinburgh: existing
vehicular access and mature garden
areas dictated the ultimate siting which
nevertheless created some planning
difficulties...the use of true timber frame
construction established itself and was
not opposed by the planning department
(only by virtue of the temporary nature of
the building).
The building was envisaged as a
‘pavilion in the park’, but the use of dark
stained timber boarding and profiled
metal roof is ultimately more harsh than
intended…The intended lightness of the
roof is obviated by the apparent mass of
the ridge and hip flashings, an inevitable
consequence of the use of ‘tin’.
Nevertheless the overall form of the
building and its arrangement appears to
be a successful exercise - effective in terms
of construction time and cost…”
Client: St Mary’s Cathedral Workshop Ltd.
Contractor: The Frank Graham Co. Ltd
Architect: Crichton Lang Willis and Galloway
Engineer: T. Harley Haddow and Partners

1 YEAR AGO
RIAS QUARTERLY NO.12, WINTER
2012
A recurring theme amongst architects is the
increasing expectation and the decreasing
fee which our professional skills now attract.
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“Cutting our own throats - A view from
the coal face” by Chris Duncan RIAS
Why don’t we think about what it is we
give to our clients. Understand and realise
its worth and TRY to strike a balance
where their expectations and our own are
more in sync. Don’t forget we are creative
and so we should be able to find other ways
to make our individual practices stand out
from the crowd and this is how we should
compete.
When you submit a tender will the
fee quoted enable you to carry out a
professional service? Can we be brave
enough not to steal the food from each
other’s mouth? Honestly? …probably not…
every time we do it the return path gets
harder.
I remember when we were in our
infancy we found it difficult to earn more
than a given amount each month, no
matter how hard we worked. I put this
to our business adviser at the time, who
simply asked “why don’t you charge more?”
After listening patiently to our protests and
accusations that he didn’t understand our
industry, that clients wouldn’t entertain
paying more he added, quietly, “…have you
asked?”
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LOA+DS ON GUIDE
ARCHITECTURE + DESIGN SCOTLAND
LEVEL 2, THE LIGHTHOUSE, MITCHELL LANE, GLASGOW, G1 3LX; MON-SAT 10.30AM-5PM, SUN 12-5PM
ARCHITECTURE AND DESIGN SCOTLAND PROVIDES A GREAT RANGE OF EXHIBITIONS AND EVENTS AT THE LIGHTHOUSE, 11 MITCHELL LANE, GLASGOW. CHECK
OUT OUR LATEST NEWS ON WWW.ADS.ORG.UK OR FOLLOW US ON TWITTER @ArcDesSco. DON’T MISS UPDATES ABOUT NEW PUBLICATIONS, EVENTS AND
EXHIBITIONS. SIGN UP TO RECEIVE OUR E-UPDATES ON WWW.ADS.ORG.UK

A+DS EXHIBITIONS AND EVENTS
OSSIP VAN DUIVENBODE

The Design Skills Symposium will
be a mix of key note presentations and
masterclasses.
If you would like more information,
to find out about speakers and further
programme announcements for the
Design Skills Symposium please contact
info@ads.org.uk or go to www.ads.org.uk

REACTIVATE! INNOVATORS OF DUTCH ARCHITECTURE – SCHIEBLOCK, ROTTERDAM

REACTIVATE! INNOVATORS OF
DUTCH ARCHITECTURE
LEVEL 2
6 DECEMBER 13 – 5 FEBRUARY 14
The first decade of the 21st century was
marked by huge changes in society - at
the political, economic and cultural levels.
It also marked a time for a reappraisal
of the architect’s profession. The young
Dutch architectural firms, highlighted in
the Reactivate! exhibition, have adjusted
to the challenging economic and political
circumstances.
This exhibition looks at new structures
of collaboration, new instruments for
financing, product development for
homebuilders,
interconnected
and
sustainable use of energy and material
flows, and empty buildings or vacant lots as
the sites for social renewal. The exhibition
also includes projects and examples from
Scotland.
SCOTTISH SCENIC ROUTES
EXHIBITION
LEVEL 2
14 FEBRUARY – 13 MARCH 2014
The Scottish Scenic Routes initiative,
taking its lead from the National Tourist
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Routes programme in Norway, involves
young architects in the development of
a series of interventions along Scotland’s
most scenic roads. The first phase of
the project is expected to see three sites
developed in the Loch Lomond and the
Trossachs National Park.
The Scottish Scenic Routes project is a
£500,000 initiative, backed by the Scottish
Government and a number of other
partners. The competition was open to
young architects and landscape architects
and students who have completed their
academic training and young practices
with fewer than 10 members, where the
principals had qualified within the last 5
years.
ARCHITECTURE AND DESIGN
SCOTLAND’S DESIGN SKILLS
SYMPOSIUM 2014
GLASGOW, 20 – 21 MARCH 2014
The ambition for the 2014 Commonwealth
Games is to inspire Scottish communities
- in sport, health and smarter use of
resources. The fourth A+DS Design Skills
Symposium will take inspiration from the
Games, to understand the transferable
lessons, for other towns and cities.

MATERIAL CONSIDERATIONS:
A LIBRARY OF SUSTAINABLE
BUILDING PRODUCTS
PERMANENT, LEVEL 2
The Library showcases sustainable,
traditional and emerging low carbon
building products and promotes and
encourages innovation in construction
in Scotland, using indigenous resources.
Supported by the Forestry Commission
and the Scottish Government, it gives
clients, architects, builders and students
an opportunity to get hands on with
sustainable materials – from slate through
to sheep’s wool – while learning more
about each material’s credentials.
LET’S TALK SHOP: THINKING ABOUT
GOVAN’S SHOPFRONTS
NOTICED BOARD, LEVEL 2
12 DECEMBER 13 - 22 JANUARY 14
An overview of the A+DS education project
examining the heritage of Govan through
its high street, this project is part of the
Govan Townscape Heritage Initiative
(THI).
DERELICT GLASGOW
24 JANUARY – 4 MARCH 2014
An exhibition of forgotten spaces and
buildings in Glasgow, documented by
www.derelictglasgow.co.uk.

FOR MORE INFORMATION:
WWW.ADS.ORG.UK | INFO@ADS.ORG.UK

Novus Property
Solutions /
Building and
maintaining
relationships
across Scotland

/ React

Reactive maintenance

/ Maintain

Painting and decorating
Pre paint repairs
Planned maintenance

Novus Property Solutions is a dynamic
property maintenance specialist providing
bespoke solutions from offices in Edinburgh,
Dumfries, Dundee and Glasgow.
Novus has unrivalled experience across
many areas and, through competitive
pricing, the company’s core services of
refurbishment, planned and reactive
maintenance, cyclical painting and repair
can help clients across Scotland to attain
their objectives within budget.
With over 150 people working
across Scotland and a heritage that can
be traced back 115 years, Novus prides
itself on delivering real added value through
outstanding performance, excellent service
and dedicated customer care.

/ Build

Refurbishment and remodelling
Environmental works
New build
Design and build
Extensions and alterations

Offices in Edinburgh > Dumfries > Dundee > Glasgow

Edinburgh / T. 01506 637 637 /
E. info@novussolutions.co.uk /
W. www.novussolutions.co.uk /
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IMPRESSIONS OF PRAGUE
IAN STUART CAMPBELL HON FRIAS OFFERS SOME ‘SNAPS’, SKETCHES AND PERSONAL REFLECTIONS ON PRAGUE

‘DANCING HOUSE’

The story of Prague is complicated. The
city’s architecture is equally complex.
Power, Politics and Prayer have shaped
the city’s evolution and style. Prestige
and validation, pursued through ever
grander and more distinctive buildings,
has bestowed an enviable catalogue of
interesting architecture from Medieval,
Gothic and Neo-classical, through
Art Nouveau and Art Deco, to Cubist,
Functionalist and Modernist.

Occasionally all seem visible within
a single vista. A melange in which
architectural language is unusually
accessible and easily read. Grand buildings
evoke the pomp and decadence of Imperial
times with elaborate gold leaf detail
and fine decoration. Flamboyance and
abundant colour celebrates international,
‘fin de siècle’, influences of sophistication,
escapism and aestheticism, while rich
variants of Modernism and Functionalism

declare intellectual harmony with
Germany’s
Bauhaus,
before
the
inevitable and damaging later dilution by
communism and totalitarianism.
Prague stimulates all the senses.
Individual buildings too challenge visual
sensibility and perceptions. From the
outside the Trade Fair Palace (Veletrzni
Palace) is unrecognisable as a ‘Palace’ yet
it provides truly palatial exhibition space.
Opened in 1928 this was the first building

13

R I A S Q U A R T E R LY S U M M E R 2 013

SCHWARZENBERG PALACE

TYN CHURCH

TRADE FAIR PALACE

in the new style, Functionalism, in
Prague. The huge rectangular block, with
integral 15-metre high hall, bright atrium
and atrium gallery floors was originally
designed by architects Oldřich Tyl and
Josef Fuchs to display trade products
and Czech heavy engineering, using a
reinforced concrete frame and uncluttered
elevations.
During Nazi occupation the Palace
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became used as a gathering place for
Jews before deportation to concentration
camps. Following its chequered history
and a devastating fire in 1974 the palace
was finally listed in the State Register of
Immovable Cultural Monuments and was
reconstructed to a design by architect
Miroslav Masák, before re-opening as the
spectacular National Gallery of Modern
Art in late 1995.

Elegant spires and chisel topped
towers define Prague’s skyline. The Old
Town is still accessed through impressive
Gothic towers on both sides of the Charles
Bridge and beside Municipal House. The
Old Town Hall’s Tower, built in 1338,
remains the tourist’s centrepiece. In 1364
this Tower was conjoined to private houses
to become the ‘Old Town Hall’ and in 1470
was extensively enlarged and remodelled.
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ST VITUS CATHEDRAL

Today only one bay survives of this
grand seven-bay Gothic elevation onto
the Old Town Square as the eastern and
northern wings were completely destroyed
in a tank bombardment in May 1945.
Unhappily, terminal indecision continues
to prevent rebuilding or replacement in
modern or any other architectural style
- leaving an unfortunate gap across the
Square, facing the iconic Disney-esque

landmark of the Church of Our Lady of
Tyn.
Tyn Church’s spiky twin bell towers
were built at different times and belie
possible symmetrical intentions for the
elevation. The 15th century north tower is
visibly larger than its 16th century partner,
earning them the names “Adam and Eve”
with local legend convinced that Adam
protects Eve from the elements.

The best known recent addition to
Prague’s
distinguished
architectural
landscape – the wiggley “Dancing House”
by architects, Frank O. Ghery and V.
Milunic - was reputedly conceived as Fred
Astaire and Ginger Rogers. Perhaps the
Old Town Square simply needs a fairy tale
couple to inspire the civic rebuilding of the
Old Town Hall.
IAN STUART CAMPBELL HON FRIAS
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DOOLAN 2013
MALCOLM COCHRANE
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RIAS
ANDREW
DOOLAN
AWARD
2013
A splendid awards evening in the Scottish Parliament culminated
in the presentation, by Cabinet Secretary, Fiona Hyslop MSP and
Mrs Margaret Doolan Hon FRIAS, of the RIAS Gold Medal and
a cheque for £25,000 to NORD Architecture for WASPS South
Block, Glasgow. In her address, preceding the Award, the Cabinet
Secretary announced a new joint Scottish Government/RIAS
Award for Client of the Year.
This announcement follows the aspiration within the
Government’s new architecture policy, Creating Places, for such a
national award. This was followed by the surprise announcement
of an inaugural winner of the Client Award (which will, in future,
form part of the RIAS Awards, presented each summer). The first
ever Scottish Government/RIAS Client of the Year Award was
presented to Fr. Dermot Morrin (OP) who played a crucial role in
the evolution of the RIAS Award-winning Chapel of Saint Albert
the Great, Edinburgh.
The following pages feature articles by Cabinet Secretary, Fiona
Hyslop MSP as well as our four judges, Professor Andy MacMillan

OBE FRIAS (Chair), Karen Anderson FRIAS, Chair of Architecture
and Design Scotland, Christophe Egret Hon FRIAS, Studio Egret
West, London and Indira van ’t Klooster, Editor-in-Chief of,
Netherlands based, A10 magazine. Each was asked to consider a
group of entries linked by building type or approach. The architect
of WASPS South Block goes on to summarise the project and the
client tells us about it from their perspective.
All of this year’s judges deserve particular thanks for going
well beyond the usual demands of judging and giving particular
insights into this year’s award. The Doolan family, particularly
Mrs Margaret Doolan Hon FRIAS and the Scottish Government,
particularly Cabinet Secretary Fiona Hyslop MSP, are, once again,
most warmly thanked for the continuing, hugely generous,
support.
NEIL BAXTER HON FRIAS
SECRETARY & TREASURER
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WASPS SOUTH BLOCK

OPENING THE GOLDEN ENVELOPE –
REFLECTIONS BY THE CABINET SECRETARY
The quality of our built environment
is central to the quality of life of
Scotland’s people, to the success of
our communities and to our success
as a country. Each year, the RIAS
Andrew Doolan Award highlights
our architects’ best new work and
adds to the catalogue of Scotland’s
exemplars. The Award clearly helps
to raise yet more shared aspirations
for the constant improvement in
quality that we seek.
Early in November, in the Scottish Parliament, I was pleased to,
once again, announce the winner of the annual RIAS Andrew

18

Doolan Award for Best Building in Scotland. Like the audience in
attendance on the night of the ceremony, I was, of course, unaware
which was the winning project until I opened the golden envelope
at the event. As in previous years, the outstanding quality of the
shortlist made it very difficult to anticipate who would take the
award.
This year’s winner, the WASPS South Block by NORD
Architecture, demonstrates not only that good design does not
necessarily cost more, but that it can be achieved on a very tight
budget. By way of imaginative and sustainable adaptation, it
proves that the re-use of an existing building is not a barrier to
architectural excellence. The project demonstrates that good design
is primarily founded upon quality of thought, that it is founded
upon creative ability and that it can most certainly add great value
for the client, for building users and for the community.

CHRIS HUMPHREYS

CHRIS HUMPHREYS

W I N T E R 2 013 R I A S Q U A R T E R LY

THE CHAPEL OF ST ALBERT THE GREAT

WASPS already has an excellent track record across Scotland in
bringing redundant buildings back to life for the benefit of artists.
Its new project also provides similar benefits and opportunities
for creative businesses. South Block has added to the rich mix of
cultural facilities in this area of Glasgow and shows the regenerative
power of good design.
For all of these reasons, I feel that the South Block is a very
worthy winner. Like all past winners, along with their very strong
shortlists, this year’s projects convey strong messages about the
positive contribution that good architecture can make to our daily
lives. The RIAS Andrew Doolan Award has played a vital role in
raising awareness of the benefits of good architecture amongst the
public, as well as the development industry itself. In recognition
of this, the Scottish Government’s new policy on architecture
and place, Creating Places, contains a commitment from Scottish
Ministers to provide continued support for the Award.

Design excellence is, however, also dependent upon an
informed and enlightened client. I have long felt that the vitally
important role of good clients should also be publicly recognised.
We thus also made a commitment within Creating Places to
establish a new award to recognise client support for good
architecture and design. I am delighted that the RIAS has stepped
forward to undertake the management of this award and that it
will become part of its annual RIAS Awards ceremony from 2014
onwards. Father Dermot Morrin, the client for the Chapel of St
Albert the Great in Edinburgh, showed himself to be a deserving
winner of the inaugural award for his skilful, intelligent and
inspiring guidance of the design process.
FIONA HYSLOP MSP
CABINET SECRETARY FOR
CULTURE AND EXTERNAL AFFAIRS
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THE TURF HOUSE

THE DOOLAN HOUSES
The four houses in this year’s shortlist maintain the high standard
we have come to expect. Each one is sympathetic to its site, clever
in its approach and meticulous in its detailing. Their presence on
the list is an acknowledgment of their worthiness.
Their range is interestingly varied; one a clever new build on
a grassy slope overlooking the sea with the outer islands beyond,
two are reconfigurations of and additions to existing houses. One
is a suburban house built in the seventies, sited in a large mature
garden. The other incorporates elements of a previous croft house
overlooking a loch. The last house on the list is a brilliant reuse
of an historic Parliamentary Church; one of around thirty built in
Scotland by Thomas Telford in the 1800s.
The Turf House is an interesting, small, new-build, turf roofed
to merge into the landscape and dug into its hill at the rear.
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Diamond shaped in plan, the kitchen, cloakroom and entrance hall
are in the widest part in the middle with bedrooms and bathrooms
behind and a mezzanine above, under the highest part of the
roof. The living room tapers in plan towards a fully glazed wall,
commanding the view. The dug in rear accommodation makes the
grass roof seem to disappear into the grassy slope. The clients love
the roof as a place to take tea in the view, or have fun, rolling down
the slope. The house is economic in plan and section, and elegant
in its detailing.
In Lenzie, an existing suburban house, built in the seventies,
is completely transformed and updated by two skillful additions,
clad in bronze. One is an open conservatory at the rear which
increases the size of the living room, bringing the garden into the
reconfigured living space, while the extension to the side provides

ANDREW LEE
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DEREK PATIENCE

KEITH HUNTER

HOUSE,, LENZIE

4 LINSIADAR

a new entrance hall on the ground floor, and an en-suite master
bedroom and bathroom upstairs, while extending the entrance
frontage dramatically.
The owner is a keen gardener who now enjoys the splendid view
of her garden sloping up to the mature woodland trees which are at
the boundary at the top. And anyone would enjoy the significantly
enlarged, sunlit, living room.
Linsiadar, another island home, is a large timber house
incorporating stone elements of a previous croft house in a very
creative way. An interesting ‘promenade architecturale’, runs into
and through the house, terminating in a destination, cantilevered
viewing ‘nook’, a window space looking out to the lochside view. On
the way, it incorporates a new raised bed garden and a rebuilt tower
provides study space and a different set of views. The dark timber

THOMAS TELFORD PARLIAMENTARY CHURCH

boarded exterior, cantilevered at the end, adds authority to this
impressive house, all in all a virtuoso display of the architect’s skill.
Finally and more unexpectedly, the Telford Parliamentary
Church, while retaining its historic importance in the landscape,
presents, on entry, an astonishing white inner space. Wonderfully
full of light, it houses both a domestic interior and an architectural
composition of communal workshop and performance spaces,
offering interesting spatial experiences and creating income
generating provision.
All in all, the Scottish House would seem to be in safe hands,
stylish providing a modernity with a distinctive national character
of its own.
PROFESSOR ANDY MACMILLAN OBE FRIAS
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FORTH VALLEY COLLEGE

DUNFERMLINE HIGH SCHOOL

FURTHER AND HIGHER EDUCATION…
BETTER BY DESIGN
The spaces where we learn have a profound impact not just on
our education, but on our impressions of architecture and how
it affects us. It’s appropriate that the shortlist for this year’s
Doolan included a further education college, a secondary school
and a university library. Each is different in approach but all share
a strength of intent and realisation. These buildings will inspire
young people and help them understand what good architecture
can do and be.
At Forth Valley College, Reiach and Hall has created a
building at once light and bright, but with intimacy and tactility.
Materials and volumes create a spatial quality far from the default
institutionalism of too many further education colleges.
The building maximises the benefits of its wonderful site;
exploiting long views to the landscape and its proximity to the
Forth. The first time visitor is unaware of this fabulous setting,
dramatically revealed as the entrance area flows into the social
and dining space. Here, at the heart of the plan, light streams in
from floor to ceiling windows and reveals the river, accessible via
a banked landscape. From here the views become a key part of
movement and orientation in the building.
Care has been taken at each stage: the dining space has acoustic
finishes, cleverly concealed in the wooden ceiling, to deaden the
catering clamour; the workshops have shaped rooflights that
lift their practical utilitarianism. The result is a building that is
unequivocal. Learning and the students themselves are highly
respected and valued. They enjoy wonderful spaces with a special
relationship with their landscape setting.
Dunfermline High School has to accommodate 1800 pupils. A
key challenge is its size and the sheer numbers using and moving
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around the building. Fife Council Property Services has created an
interior of drama that is legible, light and attractive.
The ‘see and be seen’ circulation is the key feature of the design.
The naturally lit internal ‘street’, is the principal space of the
building, designed as a cool white backdrop for pupils to animate
– passively overlooked by the ‘headie’. Colour in furniture and
glazing further animates the space and signals different teaching
wings. Flexible spaces encourage different ways of learning, as well
as specifically designed spaces, from performance studios to a roof
garden. Despite the size of the school role the building gives pupils
high quality spaces to socialise and learn - a ‘civilising’ spatial
experience at an impressionable age.
The most dramatic circulation and atrium of all, for sheer
excitement and beauty is that of the Sir Duncan Rice Library at
Aberdeen University by Schmidt Hammer Lassen. On entering
it swirls and swoops up before the visitor, giving them pause to
take it in its clever geometry and perfect dynamic form; rising
and receding. Beyond the rather interrupting security, the atrium
goes to work, defining each simple floor plate, with varying spaces
for study and all the while connecting floors and creating a single
experience of the building.
The architecture works not just to provide an exemplary library
but on a city scale, charged with intent and meaning. The simple
tower form on a raised plinth, sheathed in metaphorical coloured
glass, is the tallest in the townscape. Its dignity and presence
signals the importance of the University and connects the site
with the city centre. It designates a confident client, keen to make
their mark anew in this inspiring city.
KAREN ANDERSON FRIAS

ADAM MOERK
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SIR DUNCAN RICE LIBRARY
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RIGOROUS CHOREOGRAPHY
WASPS
NORD has crafted and choreographed the renovation of this
building with extraordinary rigour and offered it a second
life. With great sensitivity and the slimmest of budgets, the
architects have created a specific environment for creative
industries. Where normally office buildings speak of generic
environments, here the jury was presented with a tailored set
of spaces where interaction and the promise of collaboration
seems easy to imagine.
The skill here is not about architectural form making. It is about
place making. The architects have orchestrated a set of clearly
defined principles that first preserve the qualities of the existing
building and then injects the ingredients for a new way of working.
Even more seductive is the realisation that this attention to detail
has infected many of the users, who intuitively understand and

WASPS SOUTH BLOCK
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therefore respect the building and its new ethos: workplace, like
home, should be cherished and made cordial.
This building points towards an architecture of humanity
rather than show. It defines a new set of principles where the
architect is the orchestrator of spatial constructs that proffer a life
of greater social sympathy. And much of this curatorial attitude is
dependent on the “software” of place rather than the materiality
and form of space.
NORD has imbued their moves with a set of precise
interventions which are united with a poetical finesse. Nothing
is gratuitous. The old and the new are blurred and respectful of
each other. The building is peppered with moments of generosity
that delight and enchant. Whether as orchestrators of their client’s
visions or as curators of atmospheric working, these architects
have given Glasgow an architectural gift worth emulating.

W I N T E R 2 013 R I A S Q U A R T E R LY

traditional religious stained glass or murals, the congregation can
focus on nature itself and the comforting depth of the dappled
light filtering through the leaves of two sycamores.
Quality craftsmanship permeates all elements. Most
memorable is the shallow timber vault of the roof which terminates
externally into a beautifully resolved geometry, before letting the
roof taper to a delicate edge. The stone wall is equally considered
with hand-chiselled marks catching the light and slanted apertures
inviting indirect light. Every last detail is exquisitely considered.
This is a treasured place, built to last. The enlightened client
has been listened to carefully. We are left with an experience
whose narrative reinforces and sings the spiritual.
CHRISTOPHE EGRET HON FRIAS
STUDIO EGRET WEST

CHRIS HUMPHREYS

CHAPEL OF ST ALBERT THE GREAT
Hidden behind and reached through an elegant townhouse of
Edinburgh’s George Square, the new Chapel, run by Dominican
friars, occupies approximately half of the rear garden. The
architecture is defined by two striking elements: a white stone
wall punctuated with slanted apertures and a timber roof which
appears to float over and beyond the plan of the Chapel. Inside
a central nave leads to an imposing stone altar, gently sunken
into the stone floor, on either side rows of timber pews of great
simplicity. Behind the altar, two unexpected elements: first
four tree-like, core ten, structures that support the timber roof,
appear to dance and give the roof a feeling of lightness. They are
disarmingly playful.
A nearly invisible glass end-wall, hidden within the steel
trees, reveals the garden beyond. Instead of a solid wall with the

THE CHAPEL OF ST ALBERT THE GREAT
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MAREEL

GATHERING PLACES
Water Row has always sat at the heart of Govan. It’s a route to
a crossing over the river and the reason Govan exists. There
have been successive layers of crossing and habitation here. All
have their stories, all their Ghosts. The Ghost of Water Row is a
celebration of the powers of human imagination, of memory, of
communities, of the importance of storytelling and placemaking.
This modest structure, of simple Scottish pale spruce and
permeable fabric, offers a retrospective emphasis on local history
and the late nonagenarian artist George Wyllie, but also on new
interpretations of what architecture can do. This temporary
installation is such a powerful image that it places Edo Architecture
in the tradition of Olafur Eliasson’s Weather Project (2003) and the
wrapping of the Reichstag in Berlin (1995) by Christo.
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Each of these artists created images that linger in people’s
minds, long after the objects/installations themselves are gone.
They were all temporary interventions that add to the history of
a place without leaving any trace behind. That’s a brave thing to
create indeed, as Christo said: ‘I think it takes much greater courage
to create things to be gone than to create things that will remain.’
Mareel and The Beacon are a quite different kinds of community
project than the Ghost of Water Row. Respectively built for £12.5
and £8.5 million. But, in return for that, they offer permanent arts
and cultural facilities that are also part of the redevelopment of
the waterfront in their respective, dramatic settings.
Comparing the two floorplans they look rather alike, both
accommodating two auditoria, office space around, a café bar, and

PAUL ZANRE

TOM MANLEY

PHATSHEEP
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THE GHOST OF WATER ROW

THE BEACON ARTS CENTRE

a recording or broadcast studio (a feature presented as such an
obvious fact that it made this Dutch jury member doubt what was
wrong in her own country).
The Beacon replaced the 80-year old shed that formerly housed
the Greenock Arts Guild that over the years held 30 different clubs
and societies, ranging from music theatre societies and drama
clubs to a camera club, speakers’ and writers’ clubs and numerous
dance schools. Mareel was the result of a 15-year struggle of
one private person, the present director, Gwilym Gibbons, who
convinced all kinds of funding organisations that The Shetlands
needed a place for cinema, arts and so on. But whereas Mareel
proudly fends off the harsh Shetland winds in Lerwick in somehow
elegant aluminium skin, The Beacon boldly sits in transparent

dress at the bay of Greenock. It is due to the sensitive approach of
Gareth Hoskins Architects (Mareel) and LDN Architects (Beacon)
that both reflect the changing patterns in light and weather
upon façades that enclose rich community life, revitalising their
respective areas. Each is gradually evolving to become vibrant
parts of their very difference contexts. Yet at the same time they
have nothing in common, being completely site-specific, creating
marvellous experiences for their communities conjured from their
places, the people, the cultural life that inhabits them and the
ingenuity of their architects.
INDIRA VAN ’T KLOOSTER
A10
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BUZZING WITH SUCCESS
Repair, reconstruct, refurbish, reconfigure, re-invigorate, restore,
repurpose and regenerate are common phrases that we are using
in relation to architecture and more so during these lean years
of construction. Getting more from existing buildings is now a
dominating theme of NORD’s work where the benefit to users, the
community in and around the building, the environment, business
and design combine to define the character and atmosphere of a
building.
For the best part of 20 years, the city tenement block at King
Street (now South Block) was occupied on an ad-hoc, short-term
basis by charities and was largely under-used. The new fully
refurbished development now provides 96 flexible studios in
total offering ‘fit for purpose’ workspace environments not only
for independent artists, but for visual and applied arts, cultural
social enterprises and creative businesses. To date, the project
has attracted over 220 people working in the creative industries,
contributing to Glasgow City Council’s wider regeneration policy
to consolidate and enhance the Merchant City’s reputation as a
leading cultural quarter in the UK.
Since its inception, South block has been referred to as an
office, workspace, gallery, shop, studio, social condenser, lab,
workshop, coffee shop, creative hub, bookshop, seminar, teaching
or meeting space and venue. The building’s success is in its
flexibility and ability to cater for the diverse creative community
housed within. The spaces outside of the designated studios and
workspaces are in constant flux, encouraging a variety of uses
and social interactions across a myriad of creative practices. It
is a building constantly being shaped by its occupants. As such
the atmosphere is optimistic, offering an exciting setting for
interaction and the exchange of ideas, through the combination
of businesses and disciplines it supports - art, architecture,
graphic design, entrepreneurship, fashion design, digital media,
marketing, publishing and research.
NORD and WASPS’ approach has a strong social dimension
aimed at allowing individuals and companies to grow within the
building. There is room for expansion and change; an architecture
allowing for alternative and sustainable futures in contrast to
the conventions of the static office environment. The proposed
strategy for the building was based on the following set of
principles to create uniqueness in the identity of each floor level
in order to encourage interaction between users on the different
levels.
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At the heart is a new entrance gallery with a street frontage
offering tenants a flexible gathering space for formal or informal
events. Contained within the gallery space is a permanent
reception to the studios above and an artisan coffee bar. All these
spaces have the potential to accommodate a changing programme
of temporary pop-up shops, bookshop and arts related activities.
A principal social area for use by all tenants and a kitchen
facility provides the opportunity for interaction through the
preparation and consumption of food.
Left over spaces along circulation routes became planted
areas. These spaces create an unexpected experience through a
meandering circulation system. They provide a welcoming retreat
space or potential meeting space and display area, offering tenants
an opportunity to experience and discuss their different fields of
creativity. Similarly, rationalised circulation areas, thresholds and
window treatments provide, not only a visual hierarchy, but also a
coherent family of components, which define the character of the
individual studio workspaces.
Window seats are also formed with integrated bookshelves,
which enjoy good quality of light and encourage activity in the
corridor areas. Different atmospheres are created on each floor
by creating communal areas that encourage use through the
introduction of natural light, ventilation and seating.
In an attempt to hold on to the building’s existing character, a
simple, cost effective approach to the material palette was adopted.
Where possible the existing interior building fabric was exposed,
utilised or repaired, which not only enriched the building’s
characteristics, but also allowed for a sustainable approach to
refurbishment.
Rather than swallow up every square metre of available space
as lettable floor area, NORD has approached the building as a
process of stripping back. This stripping back is often as exciting
to us as the building up of a design. The process reveals the nature
of the context and the opportunities that lie within it for us, as
architects, to intervene and make something new and useful,
meaningful and memorable. The stripping back has uncovered
a range of spaces, which shape the physical and social life of the
building.
PROFESSOR ALAN PERT FRIAS
NORD ARCHITECTURE
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WASPS FACTORY
WASPS is one of the largest creative space providers in the UK,
providing affordable studios to 800 artists and 65 arts charities,
social enterprises and creative businesses at 17 buildings across
Scotland. The company has raised over £18 million to invest
in improving facilities for the Scottish arts community and has
a growing reputation as specialists in the field of arts property
development and management.
South Block is an unusual and ground-breaking project because
the money raised by renting space to creative businesses is used
by WASPS to reduce the rents for artists and arts organisations
to around half the market rate. This can make all the difference
to arts and crafts practitioners who would otherwise be unable to
afford the spaces they need.
WASPS’ Chief Executive David Cook said,
“South Block was actually quite a risky project for Wasps. We
knew that we could fill the artists’ studios but the commercial
lettings market was suffering at the time. However, through
research, we were convinced that there was a real gap in the
market for this type of stripped back office space that creative
companies could move into and stamp with their own identity.
NORD intuitively knew what we were trying to do and I think
this strong working relationship has been key to South Block’s
success.”
South Block is currently 100% let. Together with The Briggait,
it completes a £10m investment by WASPS in the Merchant City,
making a huge contribution – some £850,000 GVA each year – to
regenerate the local area.
The project was funded with a mix of public and private
investment from Creative Scotland, Scottish Enterprise, Glasgow
City Heritage Trust, Merchant City Initiative, Social Investment
Scotland, European Regional Development Fund and Triodos
Bank.
ALISON FULLERTON
HEAD OF DEVELOPMENT, WASPS STUDIOS
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location, commanding superb views across
the Clyde estuary.
The building will welcome local
people, community and schools groups
and nurture new creativity. Its exterior is
uncompromisingly new, signalling that
this is a boldly contemporary new asset for
Greenock.

NORD ARCHITECTURE (CLIENT: WASPS
CREATIVE INDUSTRIES CIC)

PAUL ZANRE

For 20 years, this behemoth former
workshop block was largely under used.
The new development provides 96 flexible
studios for creative businesses. One of the
key priorities was to facilitate interaction
between artists and creative professionals.
This new provision transforms a rundown historic hulk into a vibrant hub of
creativity. Tight budgets resulted in the
adaptation and re-use of much of the
existing fabric. Yet the spaces created are
light, bright, inspiring and avowedly new.

THE BEACON ARTS CENTRE,
GREENOCK

SPECIAL MENTION
THE CHAPEL OF SAINT ALBERT THE
GREAT, EDINBURGH
SIMPSON & BROWN ARCHITECTS (CLIENT:
THE ORDER OF PREACHERS)

The Chapel is situated in the garden of
one of Edinburgh University’s Georgian
townhouses, a space of tranquillity,
for reflection and worship. There is no
concession in this supremely elegant
pavilion to the rubble-built rear elevation
into which it plugs.
The building’s form and materials
contribute to a calm, peaceful space. Deep,
angled window reveals play natural light
gently. The arc of the roof and the Cor-ten
‘trees’, functional and sculptural, add a
distinct drama.

SPECIAL MENTION
FORTH VALLEY COLLEGE OF FURTHER
AND HIGHER EDUCATION - STIRLING
CAMPUS
REIACH AND HALL ARCHITECTS (CLIENT:
FORTH VALLEY COLLEGE OF FURTHER AND
HIGHER EDUCATION)

LDN ARCHITECTS (CLIENT: GREENOCK
ARTS GUILD)

DUNFERMLINE HIGH SCHOOL

Designed as a replacement for outdated
facilities, this lively new venue is a vibrant
focal point for the performing arts in the
town. It is part of a wider redevelopment
of former industrial land, in a prime

FIFE COUNCIL PROPERTY SERVICES
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its roots to the Abbey School of 1128.
Designed for 1800 students, this is a
bright, stimulating environment for young
people.
The main entrance leads directly into
the circulation ‘street’ into which the
three teaching wings connect. The close
involvement of the head and teaching
staff during the building’s evolution has
produced an exemplary school, very
carefully conceived around the needs of its
students.

DAVE MORRIS

WASPS SOUTH BLOCK, GLASGOW

CHRIS HUMPHREYS

WINNER

ANDREW BEVERIDGE, FIFE COUNCIL

JUDGES’ CITATIONS

(CLIENT: FIFE COUNCIL EDUCATION
SERVICE)

This is the seventh incarnation of an
educational institution which traces

The new Stirling Campus is set in the
alluvial “carse” landscape, on a bend in the
River Forth, with the Wallace Monument
in the middle distance. The diagram is
straightforward; workshops to the north,
creative industries overlooking the river,

oak-clad stair. This reconfiguration brings
light into the depths of the house and
maximises views to the garden.
The approach has transformed the
house into a light filled, spacious dwelling
which is welcoming and luxurious – on a
modest budget. The materials underline
the aspiration to understated luxury – a
goal superbly achieved.

beside the historic Hay’s Dock, overlooking
Bressay Sound. Its exterior draws upon
traditional harbourside warehouses, large,
angular and metallic. This raw exterior
aesthetic belies the warmth of the interior.
This superb, high quality and inclusive
arts and cultural facility provides
performance and recording spaces,
facilities for education and showcases
Shetland’s music and film. An inspirational
venue, Mareel is a key catalyst to Lerwick’s
regeneration.

KEITH HUNTER

JULIA BAUER

a teaching block to the south with the
library ‘hanging’ over the main entrance.
Commissioning the new college
traditionally ensured best value and a
brilliant solution in terms of plan, quality
of accommodation, circulation and
orientation.

PHATSHEEP
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SPECIAL MENTION
(TEMPORARY STRUCTURE), GOVAN

4 LINSIADAR, ISLE OF LEWIS

EDO ARCHITECTURE (CLIENT: EDO

STUDIOKAP (CLIENT: MS MARGRIT

ARCHITECTURE)

MACLEOD)

2012 was the centenary of Govan
becoming part of Glasgow and saw the
death of the artist, George Wyllie. Water
Row historically led to salmon nets and a
river crossing. Since pre-Christian times,
there have been successive layers of
inhabitation.
The ‘Ghost’ was a fleeting pavilion,
appearing in the dark and disappearing
by daylight. It was a focus for gathering,
of identity, a remembrance. It honoured
Govan’s rich past and George Wyllie’s ever
positive vision.

Linsiadar House lies just across the
loch from the stone circle of Calanais.
Re-inhabiting the site, this deliberately
robust, sculptural form is meshed into the
archaeology of a former croft. It hunkers
down within the beautiful but exposed
landscape.
The client’s brief was to ‘do something
bold with the old and the new’. The
materials are elemental but within this
protective exterior the house, with a
double height living space, is welcoming,
light and contemporary.

HOUSE, LENZIE

MAREEL, LERWICK

CAMERONWEBSTER ARCHITECTS (CLIENT:

GARETH HOSKINS ARCHITECTS LTD

MS MARION VENMAN)

(EXECUTIVE ARCHITECT PJP ARCHITECTS)

The original 1970s house has been
reconfigured with the introduction of a
new, bronze clad, double-height entrance.
The plan flows freely around the new

(CLIENT: SHETLAND ARTS DEVELOPMENT
AGENCY)

The UK’s most northerly cinema,
performance and music venue, Mareel sits

ADAM MOERK

THE GHOST OF WATER ROW

SPECIAL MENTION
SIR DUNCAN RICE LIBRARY,
ABERDEEN
SCHMIDT HAMMER LASSEN ARCHITECTS
(CLIENT: UNIVERSITY OF ABERDEEN)

Aberdeen’s ancient university offers an
advanced teaching programme. The Library
is an uncompromising rectilinear intrusion
into the relatively domestic scale of the
campus. This is a 21st century learning and
research environment, a meeting place,
engaging the local community.
The heart of the library is the bright,
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DEREK PATIENCE

spiralling vortex of the central atrium, a
dynamic ascent which contrasts with the
clean-cut exterior. This is a contemporary
beacon of education, a luminous new
landmark for Aberdeen.

SPECIAL MENTION

remote Highlands and Islands parishes. 32
‘Parliamentary Churches’ were built. These
churches, many now ruins, retain their
unyielding dignity. The Berneray church
was deconsecrated in 1921.
The transformation of this unequivocal
structure has been wrought with
consummate skill. The interior is light,
warm, elegantly detailed and spacious.
A sinuous, mezzanine breaks with the
exterior’s rigid orthogonals. Commanding
long views, this restoration is truly
uplifting.
THE TURF HOUSE, ISLE OF SKYE

THOMAS TELFORD PARLIAMENTARY

RURAL DESIGN (CLIENT: INDI AND

CHURCH, NORTH UIST

REBECCA WATERSTONE)

PATIENCE & HIGHMORE (CLIENT: KEITH

This welcoming new home is located
on the exposed northernmost tip of
the Trotternish peninsula, an area of
profound natural beauty. The challenge

AND SHEENAGH MCINTYRE)

In the 1820s Telford was commissioned
to design standardised churches for

NIGEL RIGDEN

DOOLAN 2013

for contemporary architects, superbly
addressed here, is to evolve appropriate
house types that sit comfortably within
the island views.
The plan expands in the middle to
accommodate the internal spaces. In
section a platform is set over the rear
accommodation block. This beautifully
detailed, welcoming home sits confidently
within its superb setting.

As the building was being designed,
one question kept coming to mind...

...WHAT ABOUT
THE FIRE SAFETY
STANDARDS?

For a FREE consultation to find out what fire engineering
can do for you please contact Sandy Killbourn on
T: 01786 449944 • E: enquiry@g-fire.co.uk

www.gartcarronfireengineering.co.uk

FE
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H O T E L

Established in 1999, Scope is one of Scotland’s leading bathroom
companies in both the Retail and Contract sectors. Scope is proud
to have provided many of the UK’s finest hotels and best known
housebuilders with quality bathroom specifications.
6000sq.ft Showroom. Please call Derek Miller to discuss any project.
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WHAT I DID ON MY (LATE) HOLIDAYS
(TO ATLANTIS!)

THE “WHAT I DID ON MY HOLIDAYS” FEATURE IN SEPTEMBER SERVED WELL AS AN APPROPRIATE FOCUS FOR THE
AUTUMN QUARTERLY, WHEN WE AREN’T CELEBRATING SHORTLISTS OR AWARD WINNERS. THE RIAS SECRETARY
DIDN’T GO ON HOLIDAY UNTIL LATE SEPTEMBER, SO THE FOLLOWING ARE HIS, MAINLY ARCHITECTURAL,
REFLECTIONS ON A WEEK SPENT ON SANTORINI, IN THE GREEK CYCLADES.
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WHAT I DID ON MY ‘LATE’ HOLIDAYS

The locals and quite a few scholars are of the view that, if Plato’s
mythical lost paradise of Atlantis has any basis in fact, Santorini is
the most likely candidate. It is certainly spectacular and sufficiently
removed in both its geological and built form, from most folks’
daily habitations to lend substance to the theory.
Santorini’s current form, a huge caldera surrounded by
volcanic ash deposits, hundreds of metres deep, results from the
Minoan eruption, around 1600BC. The gigantic, deep lagoon is
surrounded by 300 metre high steep cliffs, so that most of the
inhabited and agricultural land sits high above the sea. Both the
capital, Thira and the oldest town, Oia (pronounced eeya) have,
over hundreds of years, inhabited the cliff. Oia’s remarkable,
picture postcard, beauty is key among the island’s attractions as a
tourist destination.
All this standard guidebook stuff is simply the necessary
preamble to some thoughts about Santorini’s unique architecture.
The stone of the Santorini cliffs is aerated, pumice-like. The island’s
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earliest inhabitants realised that burrowing into the cliff provided
deep, stable, well-insulated rooms. Gradually these dwellings were
extended, again using the local aerated stone as easily handled
blockwork.
The Romans are usually credited with mixing granular volcanic
ash and lime cement to create waterproof concrete. However this
was exactly the technique adopted by the natives of Santorini and
used for hundreds of years. Common sensibly, the form of these
early dwellings was extruded from the excavations behind, giving
curved roofed structures, surmounting more cubic volumes. The
accretion of these dwellings, tumbling down the steep slope of the
rock face, linked by narrow, precipitous stairways, creates a visual
drama and attraction which made Santorini a destination even in
the earliest years of tourism.
It was perhaps inevitable that, away from the cliffsides which
generated the characteristic architectural forms of Santorini,
dwellings elsewhere on the island should utilise the same building

ALL PHOTOS BY NEIL BAXTER
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techniques and adopt similar built forms. One ruin demonstrated,
in section, the low arches and the use of the local aerated stones
bound together with, for the want of a better term, Thira-crete. In
recent years these traditional building techniques were abandoned
in favour of shuttered reinforced concrete, to create what are, in
the main, holiday lets. Most follow the traditional forms, faithfully.
One variation on the usual built forms of the island is a
development of holiday homes, again from shuttered reinforced
concrete, but unsettlingly in the form of ersatz cylindrical
Cycladic windmills. This particularly Greek take on wind farming
was disturbingly spread across a hillside, a variant play on the
traditional that hopefully won’t gain purchase.
The depth of the caldera makes Santorini ideally suited for the
largest international floating gin palaces. Four or five cruise liners
a day, and this was off season, disgorged their thousands to occupy
every nook and cranny. These locust invasions explain why all the
beautiful gift shops and boutiques are quite so expensive.

However, Santorini also currently profits from another strange
and oddly attractive phenomenon. Who knows why, but Oia is the
photo-shoot destination of choice for newlywed Japanese. Daily
they pose, looking incongruous but gorgeous. Many couples bring
their own photographers and stylists all the way from Japan,
presumably at quite mind boggling expense.
On my last day, I stood at a central point in Oia’s inhabited
cliffside and counted five Japanese couples, in full regalia,
despite the heat, on their wedding shoots. Indeed one of these
couples provided one of the best snaps of the holiday. I didn’t
ask permission and I can only hope that they would forgive my
presumption in portraying their Hollywood good looks to a
predominantly architectural audience, some way from Santorini
and a very long way from Tokyo!
NEIL BAXTER HON FRIAS
SECRETARY & TREASURER
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MALCOLM COCHRANE

INTERVIEW

RICHARD CASSIDY FRIAS
THE DELIGHT WITH WHICH RICHARD CASSIDY
RECEIVED HIS FELLOWSHIP AND THE DELIGHT WITH
WHICH THE LARGE AUDIENCE AT THE FELLOWS’
SUMMER RECEPTION HAILED IT, CONFIRMS THAT, IN

RECOGNISING HIS ACHIEVEMENTS, ALBEIT BELATEDLY,
THE INCORPORATION HAS CORRECTED AN HISTORIC
WRONG.
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INTERVIEW

INTERVIEW WITH RICHARD CASSIDY FRIAS
Richard Ross Forbes Cassidy was born in Hong Kong on the 2nd

Luftwaffe raid on the Firth of Forth. He was ultimately demobbed

January 1920, the son of Philip Stanley Cassidy CBE and Margaret

as a Captain Adjutant in 1946, having served alongside some of the

Johnson Roger. Richard’s father worked initially for the Hong

great names in 20th century Edinburgh architecture, including Joe

Kong Bank and later for John D Hutchison, an import/export

Gleave, Basil Spence and Ian Carnegie. Following the end of the

company for whom he served as CEO or, more properly, Taipan.

war, Richard was posted to Osnabruck, Germany, for nine months

Richard’s first memory is an image of his Chinese nurse on a

were he shared an office with Major Ted Heath who, as he recalls,

ship. His second recollection is of not being allowed to travel with

subsequently did rather well in politics.

his father in his official car during a spell in Singapore. He also

In 1946 in the immediate aftermath of the war, Richard’s

recalls the rickshaw ride to school from the top tram station at

architectural course was telescoped so that his second year was

Hong Kong’s Peak, from which his father would take the tram. The

undertaken over the summer months and he went straight into

family at that time was based in one of the six large houses which

third year. In 1947 he was married, but that didn’t stop a European

stood at the south-west end of Peak Road, high above Hong Kong,

tour, on the back of an Andrew Grant Scholarship. In the latter

with wonderful views over the harbour.

part of 1947 he visited The Netherlands, Denmark and Paris, where

At the age of nine, Richard was sent to preparatory school in

he met Le Corbusier and Rob Mallet-Stevens. Le Corbusier’s advice

Eastbourne. He recalls moving to another prep school in Sussex,

was not to take photographs but to draw, “draw all the time”. He

before moving on to secondary education at Charterhouse School

revisited Switzerland, this time the cities of Basel, Zurich and Bern

where, in time, he would become Captain of Boxing. A notable

and again returned to Italy, visiting Turin, Florence and Rome.

teacher at the school was Alf Tressler from Alsace, who taught

On his return to Edinburgh, work was something of a

modern languages, was very anti-sport, idolised Albert Schweitzer,

necessity. In December 1949 he joined the office of T W Marwick.

had a very good sense of humour and organised cycling parties.

The third generation of a well-established Edinburgh architectural

Richard recalls one such, international, cycling trip to the northern

dynasty, Marwick had attended the AA school. Up until this point

Swiss lakes and Italy, in 1938. The Art Master, P J “Purple” Johnson,

his best known work was at the Glasgow Exhibition of 1938 and

was also fondly remembered, while undoubtedly the most famous

the curtain-walled cooperative building at Bread Street.

Charterhouse teacher of the time was W C Sellars, famous as co-

A year later, the allure of Basil Spence’s rapidly growing

author of the hugely famous, spoof British history, 1066 and All

office drew Richard away. He worked with Hardie Glover on the

That.

1951 Festival of Britain Exhibition at Kelvin Hall and later with

In the same year as his northern lakes cycling tour, Richard

Peter Ferguson on the Natural Philosophy Building at Glasgow

remembers spending one day in the Northern Polytechnic. His

University. Other notable projects were SAI at Palmerston Place,

uncle was trying to get him into the Post Office architect’s office

university and schools projects, particularly the Music School at

but a cable from Richard’s father proposed that he should attend

Glenalmond and the Paderewski Building at Edinburgh’s Western

Edinburgh College of Art, to escape the threat of war. Thus it was

General. He also fondly recalls the Bannerfield Housing in Selkirk

that the first year of Richard’s architectural education saw him

and Dunbar harbour, where the Spence office produced an award-

join, among others, James Shearer and Tom Spaven, in Edinburgh

winning variant on traditional seaside vernacular.

with tutors who included John Summerson and Alan Reiach.

Predictably perhaps, when pressed on his subsequent career

Richard’s course was interrupted by the Second World War

and significant memories, Cassidy, who ended up effectively

when he served in the Territorial Army and the Anti-aircraft

running Spence’s Edinburgh office, offers relative snapshots.

Regiment Royal Artillery. He was deployed during the famous 1939

International influences included the van Nelle factory in
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LIEUT (LATER CAPT.) R. CASSIDY, NW EUROPE

RICHARD AND DAUGHTER, GILL FORRESTER

Rotterdam. He shook hands with the Queen in 1969 at the opening

wife sadly died some years ago, his close family, two daughters, six

of the housing development he helped to design at the foot of

grandchildren and four great-grandchildren, occupy a huge part of

Edinburgh’s Canongate. He also worked on the Harry Younger

his time and thoughts. His existence however remains, remarkably

Hall for the Canongate Boys’ Club which now serves as the hall for

independent. He lives on his own in a top floor Stockbridge flat

Canongate Kirk just round the corner.

with fantastic views.

Richard retired from Sir Basil Spence, Glover and Ferguson

Richard’s Fellowship may be long overdue but does give him

in 1980. He has however maintained his keen interest and

the special distinction of being the oldest ever inductee to the

involvement in architecture and architectural history. He recently

Incorporation’s Fellowship class – and long may he enjoy his well-

completed his illustrated memoire of the Edinburgh Schools’ links

deserved new suffix!

with the TA and his Royal Artillery regiment in World War II.
Coming up for 94, Cassidy is what in Scotland is described as

NEIL BAXTER HON FRIAS

perjink. There is still a lively twinkle in his eye and although his

SECRETARY & TREASURER
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CROSS-PARTY GROUP

CSGN

CSGN

A LANDSCAPE CHARTER FOR SCOTLAND

INVERLEITH PARK, EDINBURGH

HARLOW RESERVOIR

At the Cross-Party Group on Architecture and the Built
Environment meeting on 17th September 2013, the subject,
“A Landscape Charter for Scotland”, was introduced by Jean
Urquhart, Independent MSP for the Highlands and Islands. She
spoke about the importance of landscape in her constituency,
which forms 42% of the landmass of Scotland.
Jean recalled a story about some first-time visitors. They were
Glaswegians, whom she met while studying at Newbattle Abbey
College. They all travelled north to Ullapool on a winter evening,
arrived in the dark and woke next morning to see the impressive
landscape and seascape of Loch Broom and the hills around
Ullapool. Her guests were stunned, but then angry. “How come no
one told us that Scotland was like this?” they said. That says a lot
about the nature of the Scottish landscape, what it can mean to
people and also that some people from urban areas have minimal
contact with the landscape of their native country.
Jean quoted from Scottish Government’s Creating Places
Architecture Policy stressing the value of space and promoting
good landscape design. She highlighted that the task ahead is
much bigger than just having a Landscape Charter. There is a need
to make all of Scotland realise the quality of what we have, both in
terms of urban and natural landscape.
We should avoid ignorance on both sides and filter the
knowledge through to future generations by educating about our
landscape as young as primary age. Future generations should
not be able to ask the question “How come nobody told us?”.

The quality of the environment in Scotland is one of our most
important assets and we must do what we can to let people enjoy
the landscape in every corner of Scotland.
Jean was followed by William J Cairns, Chairman and Chief
Executive of Cairns Intersphere Consulting Ltd., organiser of
the November 2012 Landscape Institute Scotland Conference,
“Managing Change in Scotland’s Landscapes”. The aim of the
conference was to raise awareness of the contribution that
Scotland’s landscapes make to our lives and livelihoods.
Many questions arise regarding our continuing ability to
manage the unprecedented uncertainties we face, from climate
change to a range of issues including tree pestilence, wind farms,
enlarging farms engulfing their historic footprints, and the
inexorable pressures of urban expansion. Unmanaged change
will degrade the landscape as we know it and this will call for new
thinking and concerted action.
Sue Evans spoke next. Sue is Head of Development at the
Central Scotland Green Network Support Unit. She began by
discussing the vision for Scotland. By 2050, Central Scotland has
been transformed into a place where the environment adds value
to the economy and where people’s lives are enriched by its quality.
Design is about solving problems but it also about beauty and all
landscapes have importance. The Central Scotland Green Network
has five main themes within its vision, seeing Scotland as a place
for: growth, balance, to feel good, to belong, for nature.
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ANTA
The following key points were identified during the meeting:
•
•
•
•
•
•

•
•
•
•

the government should sign up to Scotland’s Landscape
Charter,
the Scottish Landscape Forum should be re-established,
a landscape architect should be appointed to the board of
Architecture + Design Scotland,
a National Landscape Review body on lines similar to the
Netherlands should be established,
an independent Landscape Advisor to government, who will
oversee all of the above, should be appointed,
public bodies should be held to account to fulfil their current
duties under the Climate Change (Scotland) 2009 Act in
relation to landscape,
Green Networks make a major contribution to place-making,
land used for Green Networks should be seen as an asset, not
a liability,
(preventative) spend on Green Networks will deliver excellent
economic and social returns on investment and
landscape architects have the training and skills for the masterplanning, design, delivery and management/maintenance of
green infrastructure.

Tweed Fabric
wall finishing
floor covering
& upholstery
made in Scotland
from pure wool
p r o v i d e s
sound & thermal
i n s u l a t i o n

The meeting agreed that the Chair, Linda Fabiani MSP Hon
FRIAS, should send a letter to Fiona Hyslop MSP, the Cabinet
Secretary, enquiring about the possibility of action on these key
points.
HAMISH NEILSON MRTPI, CMLI
LANDSCAPE INSTITUTE SCOTLAND

ANYONE WISHING TO ATTEND A MEETING OR SIMPLY
LOOKING FOR MORE INFORMATION SHOULD CONTACT
EUGENE MULLAN FRIAS ON 0131 555 1414, E.MULLAN@
SMITH-SCOTT-MULLAN.CO.UK. FURTHER DETAILS ON
CPGS IN GENERAL CAN BE FOUND BY VISITING THE
FOLLOWING WEB PAGE: WWW.SCOTTISH.PARLIAMENT.
UK/MSPS/41816.ASPX

w w w. a n t a . c o. u k
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THE DEMISE OF ARCHITECTURE?

PROCURING THE END OF ARCHITECTURE?
THIS SECOND PART CONCLUDES IAN WALL’S ESSAY
WARNING OF THE EROSION OF THE TRADITIONAL
ROLE OF THE ARCHITECT IN FAVOUR OF CONTRACTOR-
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LED PROCESSES WHICH RESTRICT THE INPUT OF
PROFESSIONALS. THE FUTURE? WELL MAYBE IT’S NOT
ALL DOOM AND GLOOM…
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COMING UP TO THE PRESENT
Very recently Edinburgh Councillors approved an out of town
Multiplex even though it will take 90% of its custom from existing
cinemas, most of which are in the city centre. The Australians,
with a refreshing honesty absent from Scottish discussion, call
these schemes ‘category killers’, because they close down their
competitors. This concentration of capital and its demand for very
large out of town retail units, regrettably too often supported by
the planners, is the major cause of the decline of our ‘High Streets’.
Thus it can be seen that the proposals for Union Street Gardens,
whatever their merits or lack of them, would not address the
decline of Union Street.
In contrast, the recent RGU report on Aberdeen city centre
adopts a strategic position and focuses on citizens and their
needs and is appropriately ambitious, as is essential. Let us hope
it receives the strong sustained, political and financial support it
needs for it to be delivered.
This enormous concentration of capital has had major effects
on the construction industry. It too has grown in size, to meet
the needs of its clients, although there are 194,000 firms in the
UK just 30 produce one third of all output. Contractors are now
very large. The biggest operate internationally with high cut off
levels of £10 million under which they won’t bid for a project. Even
UK national companies, before the slump, would rarely bid for
anything below £5 million.
The same is true of housing. In the early 2000s, before the
crash, the three largest house building companies alone were
building 20% of all new houses.
Perhaps the public sector’s final confident flourish was
Newcastle Civic Centre designed by the City Architect, George
Kenyon, and opened in 1968. Since then the decline has been
consistent and depressing. It has not gone away but it has been
restructured into larger units, whilst at the same time losing its
independent power and responsibility to central government who
now fund and direct local government and the health service. One
result is that the public services now employ hardly any architects
or, for that matter, building professionals at all.
In parallel with the growth of contractors has come the
deskilling and casualisation of building workers. With the adoption
of more and more factory production of building elements, workers
increasingly glue and staple elements together. This is socially
demonstrated by the destruction of trade apprenticeships and the

transfer of the responsibility for training from the employer to
the public purse. In response to this substantial and continuing
concentration of capital, public or private, the professional firms
have changed also, not just in size, but also in the nature of their
role and work.
The most obvious is the dethroning of the architect as the
leader, often in the past also the appointer, of the design team.
Now enters the project manager, they are a reflection of increased
management control, but also herald the slow continuous process
of the deskilling of the design team.
The outcome of these processes so far, and the current slump
is driving them at a faster rate, is, to lift a phrase from New Labour,
‘the squeezed middle’. For architectural practices to survive they
need to be large, often very large, or small.
RIBA figures from 2011 show that 79% of UK architects practices
employ 10 or fewer people; people, that is not just architects. 97%
employ less than 50. Only 15% of all firms have a turnover of more
than £1 million, but these firms employ some 50% of all architects.
Some of this can be seen in the Architects’ Journal 100 annual
report of the largest firms employing architects. Amongst the
well-known names, Fosters, BDP, Allies and Morrison are those
who represent the future for most architects. Names such as
Atkins, who provide 78 different services, only one of which is
architecture. They employ 228 architects in the UK and a further
429 overseas. Their total workforce is just short of 10,000, with
an architectural fee income of £100million. However that is only
6% of a total fee income of 1.6 billion. Capita Symonds has 4,000
employees, of whom 246 are architects. Just 15% of their work
comes from competitions or new clients, but 60% from PFI and
long term clients.
And to return to Robert Matthew Johnson Marshall,
more familiarly known as RMJM; they were Scotland’s sole
representative in the top 20 practices operating from the USA to
Russia and the Middle East. Their fee income fell dramatically from
£79million in 2008 to £44million in 2012. Consequently they have
made many redundancies, architects joining other construction
workers in collecting their job seekers allowance.
If this is how architectural practices and increasingly other
firms offering ‘design services’ are responding to client demand,
who are the people who represent the large clients that call forth
these firms?
The procurers are not any longer individuals who have the
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THE DEMISE OF ARCHITECTURE?

authority to use power or a clear idea of what they want from a
building. Nor often do they have any knowledge or experience
of buildings. They are middle management, reporting either to a
public committee or a private board, though usually not directly.
They often have little or no experience of architecture, except
generic ‘project management’. Increasingly their skill, if that is
what it can be called, is in ‘procurement process’.
In most organisations procurement is no longer a means to
an end but the objective. And what is these poor individual’s sole
responsibility? It is to deliver the project on time and on budget.
No other criteria is relevant, except the unwritten one that
these people, to protect themselves in a situation that is still
subject to uncontrollable variables, the weather, suppliers,
contractors ‘buying work’, unforeseen site conditions, need to
show that they did everything by the book. This means making no
judgements – as the phrase has it “it’s more than my job’s worth!”
They are absolutely right, for there are no medals for imagination
or quality but only job losses for failure to deliver on time or on
budget. Of course this still happens, so it is all the more essential
to officiously tick all the boxes.
But that is not enough. The committees and boards require
more. That is that time and cost must keep reducing. As an
example, a well-known high street retailer’s brief for a new retail
building has just three elements: size, performance specification
and cost. The cost is easily defined, it is based on averaging the

cost of the last three newly built units and demanding a cost of
10% less. Their only concern about appearance is the biggest name
boards possible on all façades. Who is going to be thanked in this
structure and climate for considerations of the purpose of the
building or its quality?
In education alone there is substantial detailed research
evidence that the design of a building can make a major difference
to the teaching and learning that takes place. Any attempt to
apply that knowledge is dangerous to an architect’s job. This was
rammed home in brutal terms by the UK Government late last
year when it announced that the next 261 schools for England and
Wales would be an arbitrary 15% smaller. They published templates
telling architects that new schools should have “no curves”, ceilings
should be left bare and buildings should be clad in nothing more
expensive than render or metal panels above head height and “as
much repetition as possible should be used, to keep costs down.”
The Scottish Government is also playing a role in this with
the establishment of their own public sector monopoly playing at
being in the private sector, chaired by a banker, the oddly named
Scottish Futures Trust (SFT).
On the fallacious but self-serving basis that the more money
that is spent on a project the cheaper it becomes, SFT has set
up just five private organisations covering all of Scotland with a
small number of construction firms called HubCos who will have a
monopoly on the public sector work in the area for many years, its
stated objective being to save money. One of the innovative ways
one HubCo has developed is to ask architects to carry all fees until
stage E, presumably in case the project does not proceed.
So currently we have a situation in which clients are very
large, commissioning larger and larger projects, the architectural
firms that service them are also large; and the production of the
buildings is as much off site as possible using standard parts. To
see a good example of this it is not New York or Shanghai that
best demonstrates it but Luanda, Angola where the Angolan
Government has sold mineral rights to the Chinese who in return
are building residential accommodation. This standard housing
is designed and manufactured in China and the only activity in
Luanda is its assembly. I doubt an architect was ever involved.
That is not to say that all architectural practices are big. In fact
the great majority are still small. However just as, apocryphally, ‘no
one was ever fired for buying IBM’, procurers favour the big firms.
Not directly but in their determination to cover every eventuality,
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firms, to even qualify to be considered for a job (on PQQ), have
to demonstrate that it has every possible attribute that can be
measured. Many of these measurements themselves needing
to be previously separately obtained. All sorts of international
standards, such as is ISO 14001 for Environmental Management,
or ISO 9001 for Quality Management, are demanded, all of these
are audited by firms who charge substantial fees to provide
accreditation.
It doesn’t stop there; professional insurance liabilities are
pitched at a permanent high level, requiring the payment of
large premiums, regardless of the actual job size. Turnover levels
of qualifying firms often require to be a multiple of the contract
size, this constantly excludes many firms. The final ‘catch 22’ is

you need to demonstrate that the practice has already carried out
a number of similar commissions. All of this favours large firms
and discriminates against small firms and particularly against new
firms.
One standard form for all needs to be capacious enough to
contain the largest projects and all eventualities. Thus although
the RIAS’s recommended Pre-Qualification Questionnaire has 24
questions the Scottish Government’s recommended PQQ has over
120. With everything reduced to processes and numbers, lawyers
add their expensive complications to the process.
The RIAS has reacted to the procurement issue, through
its President’s Commission report. This makes a number of
useful recommendations though I am not optimistic that the
Government will adopt many of them. We shall soon see as the
Government is consulting on a soon to be published new Bill on
procurement.
The RIAS’ submission is blunt:
“Public procurement is not currently sustainable and is
damaging to businesses. This is particularly evident in relation
to the construction industry”.
It is perhaps indicative that originally the Government
announced its Sustainable Procurement Bill, thus having some
concrete purpose, but now it is just The Procurement Bill.
There are two practical policies which a Scottish Government
might adopt and which would help, both lifted from Finland. One
change, to put quality of building at the forefront and at the same
time to open up the opportunities for all architects, would be to
adopt a policy of requiring all public commissions to go to open
architectural competition. The benefits to architects and society
are obvious and can be demonstrated by the experience of Finland.
Finland’s architectural policy was established in 1998 and
comprises 24 policies, including that all public buildings should be
procured by open competition. The Scottish Government Policy,
adopted in 2001, comprises seven beliefs, five objectives and 40
actions of which only six are their responsibility. The others are to
work with or through, to encourage etc. and of those six, three are
exhortatory – two more awards and a bi-annual review.
The ‘action’ on competitions in the Scottish policy is to:
“encourage the use of well managed design competitions for major
proposals of national or local significance”. The results have been
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underwhelming. In the most recent review, the RIAS again made
representations in favour of competitions. The revised policy was
published in June.
My hopes are not high, following the failure of the Government
to properly embrace another Finnish model, that of the annual
Housing Fair. The Finish practice is simple, every year local
authorities are asked to submit proposals to organise the building
of a mixed housing scheme. Those that offer interesting problems
to be addressed are chosen. The completed schemes are very
popular with professionals and public and have helped to raise the
standard and quality of all housing in Finland. To its great credit
the Scottish Government adopted the idea. The first was held in
Inverness in 2010 with mixed success, including being caught in
the economic crisis. But it was a good start. The problem is not
that it had difficulties but that there is, as yet, no plan to repeat it.
If there is, regrettably, limited hope for improvement in
Scotland – what about the UK? As is always the case when
you appease a monster, its demands become greater. The UK
Government’s Cabinet Office in its ‘Construction Strategy’,
adopted by the Cabinet in 2011, demanded that there be a 20%
reduction in capital costs of all publically funded projects by 2016.
They have established a Task Group to deliver this, chaired by,
first, a representative from one of the British based international
quantity surveying practices and secondly from a major project
management firm. It is absolutely clear from this that architecture
is not on the agenda.
In my brief canter one of the themes that emerged was the
increased capitalisation of both clients and construction firms.
That was not just in gross size, it reflected increasing mechanisation
and the replacement of labour and skill by machines. A similar
process is about to affect architects and technicians. For just as
skilled building workers had a few relatively simple tools and great
skill so architects and technicians, up until recently, had a drawing
board, a T-square, a set square and a French curve. With those,
together with pencil, pen and ink they produced all the designs.
However the advent of computers has seen the rapid capitalisation
of architectural workers allowing the development of a production
line, with all the changes in work practices and relationships that
the line brought for previous generations of skilled workers.
Thus this Task Group is not just demanding cost cuts it has
a means to achieve it –‘Building Information Modelling’ known
as ‘BIM’. This is a software programme that links everyone in the

project from client through design team to contractor to occupier
in use, all centred around the model of the building. The elements
of this building are in the software libraries from which the
architect selects from the limited range available, to put together in
the building model, this generates at one end the 3-D visualisation,
at the other end the maintenance in use schedules. The potential
for simplicity and repetition is very clear. A sort of sophisticated
LEGO; you may think that an exaggeration but as one leading BIM
maker states: “Bankers, for example, could easily grasp what had been
accomplished”.
At the same time, as Henry Ford said in an earlier age of the
production line “you can have any colour you want as long as it’s
black”. Charlie Chaplin caught the domination of machine over
human in his film Modern Times.
BIM is an architect’s production line.
The BIM Task Group, established by the Cabinet Office, has
made it mandatory that, by 2016, all public commissions should
be done through BIM. The architectural practices that want to win
public commissions are ahead of that date. An RIBA survey in
February 2011 found that 11% of construction professionals were
using BIM, by February 2012 it was 31%, this February it is 39%. In
its determination not to lose out, RIBA has launched the National
BIM Library with a range of generic and proprietary construction
elements suitable for BIM.
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“Instead of creating drawings from 2D line-work, buildings are
virtually modelled from real construction elements, such as
walls, windows, slabs and roofs, etc.”
Nor is it just the public sector that is adopting BIM, major
private companies are doing so too, with sector groups established
such as retail, with M&S, John Lewis and ASDA in its early
membership. Nor is it just for large professional practices because
all subcontractors working on any part of a BIM controlled project
need to operate it, even if they are just a small specialist practice.
It is this heavy investment in capital to produce productivity
gains and deskill architects, combined with the growth of both
clients and design firms that operate across the world, which
shows us how the future will play out. In December last year
AJ announced that a combination of top industry professionals
and an online vote had determined Computer Aided Design to
be ‘the greatest advance in construction history’. Those individual
architects voting for it are as good an example of turkeys voting for
Christmas as you could find. This is because, although it could be
used to great social benefit, it will be used solely to drive forward
the profitability of the clients and firms using it. This will result in
the employment in the future not of architects but of Architectural
Technologists.
Architectural Technicians first officially appeared in 1965 when
RIBA set up an organisation for them. Since then their number and
confidence has grown. In 2005 they received Royal approval and
are now the Chartered Institute of Architectural Technologists.
There are currently 23 UK Universities accredited by the
Chartered Institute for awarding degrees to Architectural
Technicians, already one more than for Architects. A further ten
are on a five year programme to obtain accreditation. On the other
hand it would not be surprising if we lose one or more schools of
Architecture in the next few years
But we shouldn’t imagine that their lives might resemble
the technicians of the past. Already, through a combination of
division of labour and outsourcing of work to the Far East, wages
are being driven down. Technicians in Vietnam or China now carry
out detailing and 3-D visualisations for American and European
practices. Of course this is a broad trajectory, it will not happen
overnight, nor will it be the only way buildings are designed.
However it will be the way that most architectural workers will
earn their living.

What other than that will remain? On the one hand will be
very small practices, some purely functional, house extensions,
garage conversions, HMO plans, workshops. There will be other
practices still producing good work for rich individuals wanting
socially admired houses and extensions or public bodies wanting,
for example, a little gem of an art gallery. I emphasise little, for
both these types of practices. If commissions are big they will
go to the big firms, which again will be of two types. First, those
that can apply the appropriate corporate gloss for a headquarters
building. Here the ability to generate a form that provides the
marketing name is very important, the gherkin, the cheese grater,
the walkie-talkie and the shard, an alien space ship landed in the
city. Secondly, are those ‘starchitects’, such as Zaha Hadid , Frank
Gehry, Daniel Liebeskind, fashionable at the time.
Fashionability is, I believe, the correct term. The social
processes that bring the public spotlight on to one architect rather
than another are deftly anatomised by Gary Steven in his book
The Favoured Circle. You can see this admirably illustrated in the
American magazine Architectural Digest, a combination of Hello
and Vogue for buildings and their owners.
It remains possible to do good work. The Edinburgh Gyle
Business Park has a master plan by Bob Gatje, whose partners were
first Marcel Breuer then Richard Meier. The landscape is designed
by Ian White and there are buildings by Reiach and Hall, Murray
Dunlop, Page\Park, Lee Boyd and many other good Scottish
architects. Three of those responsible, Ian White, Alan Dunlop and
Neil Gillespie are currently Professors at Scott Sutherland.
But overall it is a depressing prognosis; is there any hope?
There is, but it does not lie in architecture itself but in another
series of dates – 1917, 1945, 1968 and possibly in 2012 with the
Arab Spring. It is at these times that we see the possibility and
sometimes the practice of the creation of a built environment
that is, to lift the words of another revolutionary, in 1863, ‘for the
people, by the people’.
In the meantime we must nevertheless strive to create
buildings that, whatever the circumstances we operate under, are
worthy of those who will live and work in them. This is a task I
believe to which Scotland has demonstrated its commitment in
the past and will continue to pursue in the future.
PROFESSOR IAN WALL HON FRIAS
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CHARLES MCKEAN

PROFESSOR CHARLES MCKEAN HON FRIAS
16.7.1946 – 29.9.2013
THE FOLLOWING APPRECIATIONS BY THE RIAS

Convention was transformed into a fervour of enthusiastic

SECRETARY AND JOCELYN CUNLIFFE, OUR

engagement and he started a series of architectural guides which,

CONSERVATION CONVENOR, ARE TAKEN FROM THEIR

when concluded in 2016, will incorporate around 30 volumes,

RESPECTIVE (LONGER) ADDRESSES AT THE MEMORIAL

covering every part of Scotland.

EVENT TO CHARLES MCKEAN HOSTED BY DUNDEE
UNIVERSITY ON 30TH NOVEMBER 2013.

CHARLES AND THE RIAS

Charles’ initiatives and the follow through to ensure their
endurance, turned the RIAS from a quiet backwater into an
energised, public facing, organisation, focussed on its Charter
goals to promote architecture and support the profession.

On the day after Charles’ death, his erstwhile employer, The Royal

Everybody who worked with and alongside Charles and all

Incorporation, put out a special e-bulletin to our 4,000+ members.

those Presidents, Chapter Presidents, Committee and Council

The response was overwhelming. Many who hadn’t known that

members who had the privilege of travelling in the wake of his

Charles was ill, were incredulous. A recurring theme, among the

comet, tolerated his idiosyncrasies, his plethora of madcap ideas,

very many notes of regret and condolence, was that he was one

his inspirations, enthusiasms, his initiatives and excess, because

of those rare individuals whose energy seemed inextinguishable.

Charles was quite simply one of the most likeable human beings

There are a number of recurring words describing a fine,

any of us have ever encountered.

approachable man, invariably inspiring, a direction changing

One of the Incorporation’s long term members, Will Grime,

influence, frequently brilliant, exhilarating, provocative, a bright

who now lives and works in Dubai, sums up what so many of his

light in whose company there was never a dull moment. He

fellow RIAS members felt about RIAS Secretary, Charles McKean.

was a man whose extraordinary commitment co-existed with

He writes,

congeniality, fundamental decency and keen intelligence. To
many Charles was a mentor and being alongside him or working

“I have never come across anybody so inspirational in the world

with him was a joy. His contribution to Scottish architecture

of architecture, or any other sphere for that matter. Meetings,

is repeatedly praised, as are his fight against mediocrity and his

whether for work or pleasure, were occasions to savour,

frequently far out ideas.

opportunities to marvel at the sheer energy that flowed out

One commentator talks about Charles as a truly extraordinary

of the man. He managed to combine proper academic rigour

man in every sense, who combined wise counsel with enthusiasm

with tremendous enthusiasm, which he applied with perennial

and encouragement to good endeavour. There is absolute

good humour and generosity. Now I’ll never have the chance to

consensus that Charles was a cheerful companion who revelled

thank him properly for profoundly improving my professional

in being provocatively outrageous and, on occasion, perversely

approach, but in his memory I’ll make amends by being more

contradictory. According to one of his fellow architectural

enthusiastic, more happy, more creative, more rigorous, more

historians, he was sometimes completely wrong but must often

effective, more interested and, especially, more generous.”

refreshingly right, bringing new insights to the task of reviewing
Scotland’s architectural heritage.
When he arrived at the RIAS in 1979, Charles’ manifesto
highlighted three priorities – to promote architecture, to make

Charles, from the Incorporation and on behalf of your pals and
all of the architects of the nation you loved, thank you. We are
forever in your debt.

it easier to practice and to increase the incomes both of the
Incorporation and the profession. In quick succession he drove

NEIL BAXTER HON FRIAS

a series of initiatives. He established RIAS Practice Services,

SECRETARY & TREASURER

RIAS Insurance Services was set up in tandem with Marsh,the
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Charles had a capacity to nurture people, encouraging and bringing
out their hidden ability and skills. He was immensely generous
with his time, knowledge and wisdom while also covering up
the fact that he was being generous. He had an amazing ability
to lighten the proceedings of field trips and study tours; he was a
mine of information which did not cease to flow and often went
off at tangents, with references to maps, prints, antiquarian books
and novels. It is fair to say that sometimes Charles and other
architectural historians and architects with a detailed knowledge
of historic buildings had different visions. At Lamb’s House, Leith,
he and Nick Groves-Raines differed and Charles, like a dog with a
bone, did not give up easily.
Charles played a prominent, unpaid role in a number of
voluntary organisations key to the promotion and preservation
of Scotland’s architectural heritage. For nine years, from 1995,
Charles was Convener of the newly formed National Trust for
Scotland Buildings Committee. During this time he served two
terms on the NTS Council and was a member of the Executive
Committee. A note of condolence from a fellow Council member
said that when Charles joined the committee ‘the clouds lifted, the
laughter began. Charles changed everything….’ Charles’s tenure
on these committees covered the Trust’s acquisition of, amongst
others, Newhailes and 26-31 Charlotte Square, Edinburgh, and the
associated major building projects.
From 2003 until 2008 Charles was a member of the Historic
Environment Advisory Council for Scotland (HEACS). He chaired
the Properties in Care working group which considered the then
Minister’s question as to what criteria should be used when
taking buildings into state care. He was challenging, perhaps
ahead of his time, with the idea that the whole of the estate might
be balanced, with some properties being jettisoned and new
properties introduced. He was a trustee of various conservation
organisations, including the Hill House Trust, Thirlestane Castle
Trust and the Cockburn Conservation Trust. He enjoyed being a
member of the Scottish Committee of the Heritage Lottery Fund
and President of the Scottish Castles Association.
Charles was the Chairman of Edinburgh World Heritage from
2006 – 2012. In this role he steered the organisation through a
period of considerable change. He was particularly proud of the
work carried out at Well Court in the Dean Village and of the
Twelve Monuments project carried out in partnership with the City

MCKEAN FAMILY

MAKING HISTORY

of Edinburgh Council and a variety of funders. When he stepped
down he wrote a critique of the city. His description that the
capital is ‘amongst the worst’ for visitors received wide publicity.
He pointed out that Edinburgh is failing to make the most of its
UNESCO World Heritage status. Increased care and investment in
the centre of the World Heritage Site and the widespread provision
of on-site interpretation would be a fine and lasting memorial to
him and his valuable contribution to civic society.
Charles opened our eyes to our architectural heritage and
made us look, listen, challenge the building’s received history and
measure wall thicknesses as we searched for the oldest part of a
castle or historic house in Scotland.
Thank you, Charles, for your immeasurable contribution to
the promotion and protection of our architectural heritage, for
enriching our lives and for making it all such fun!
JOCELYN CUNLIFFE FRIAS
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SALTIRE AWARDS

A WORTHY AND GENEROUS WINNER

I have to be honest. As Chair of the Saltire Housing Award this year
I wasn’t holding my breath about our visit to the Artist’s Residence
in Perth. Doubtless that says more about my own prejudices than
anything else. Perth has been my nearest city for almost twenty
years. But during that time it’s done little that I’ve noticed to
surprise or delight in housing innovation or civic development.
The area where the Artist’s Residence is located is surprisingly
scruffy for gentrified Perth. A few weeks earlier I chummed my
stepdaughter to look at a nearby bedsit. The exterior was squalid
with bins all around the door which opened onto a street swarming
with ceaseless traffic (more like an inner ring road than a Fair City
conduit.) So we decided not to bother. It was hard to imagine
how any new building in this area could hope to impress. But the
Artist’s Residence quite simply blew me away. And happily my
architectural colleagues agreed.
This three storey townhouse matches (but stands slightly proud
of) its sandstone neighbours. But that’s where the resemblance
ends. The floors are connected by an external steel staircase -it saves internal space and that perfectly suits the iconoclastic
owner, artist and Aberdonian Arthur Watson.
Arthur is not interested in prettification, wasted space or
bedroom space (“it’s just an area for sleeping”). He’s very interested
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in studio space, display space and bottles of malt carefully stacked
in his bathroom. Why not? He was equally interested in the
approach of architect Fergus Purdie, whose office now occupies
the back section of the ground floor space.
Fergus took on a space that had defeated all previous wouldbe developers – a combination of publicly-owned and privatelyowned land in a gap site which backed onto a derelict old bakery.
The project was recommended for refusal by planning on grounds
of the contemporary design. Even though the application
received no public objections and in fact was supported by the
Conservation and Regeneration Department of the Council and
by the Architectural Heritage Society of Scotland. Nonetheless
– despite positive responses – the planning case officer
recommended refusal. Fortunately Fergus and Arthur were able
to make a presentation in person at the Development Control
meeting and enough local councillors voted in favour to let the
project go forward.
The persistent duo went on to create a generous space. Not only
did the townhouse get built (with Arthur inside for much of the
construction because his own house had already sold) but they also
created a lovely new back court for Arthur … and his neighbours.
The restored court has seats and space for a communal BBQ – a

generous gesture that means residents of some of Perth’s poorest
housing finally have a place to relax and meet their neighbours.
Another generous gesture is an open house exhibition space
on the front ground floor of the building which lets other artists
or community groups advertise their work. The exterior of the old
bakery has been restored. It’s a magnet for older Perth residents
who remember a time when it was operational. Not surprisingly in
light of all this, a recent Open Doors weekend attracted 200 visitors.
It’s so rare that a house is built to fit an individual who also
offers generous use of shared outdoor space to his neighbours.
It’s rare that a problematic gap site gets filled in such a bold and
imaginative way. It’s rare to have client and architect cohabit the
same finished building. I think we can assume Arthur is happy
with the final product, since Fergus works just 10 yards away. But
it’s distressingly common to see that award winning designs face
rejection in the early stages of planning. I hope the Saltire Medal
sitting in the Artist’s Residence today reassures Perth councillors
they made the right decision – and gnaws slightly at the conscience
of planners o’er ready to rubber stamp objections to innovative
new housing designs.
LESLEY RIDDOCH
BROADCASTER AND JOURNALIST
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The Scottish Building Contract Committee (SBCC) is the body in
Scotland that puts a kilt around Joint Contracts Tribunal (JCT)
Contracts. SBCC contracts are the only construction contracts
tailored for Scotland.
In practice, SBCC adjusts JCT documents to take into account
the differences in Scots law and to a certain extent custom and
practice in Scotland. SBCC is a contributing member of JCT
Council and the chairman of SBCC sits on the Board of JCT.
The Council of JCT is made up of several colleges, representing
clients from both the public and private sectors, contractors, subcontractors, consultants and SBCC. The purpose of the Council is
to debate the issues that arise in relation to new contracts that are
to be published by JCT and updated editions of already published
contracts. This is essential to achieve a balance acceptable to all
factions in respect of risk apportionment and to instruct the
Drafting Sub-Committee (DSC) to take the outcome into account.
The DSC is made up of representatives from all colleges. By
adopting this approach JCT contracts are consensual, based on
the input of all represented bodies and a tremendous wealth of
experience and expertise.
SBCC, when kilting JCT contracts for publication in
Scotland, maintains this principle. The structure and approach
of SBCC reflects the structure and approach of JCT. SBCC has
representatives from client bodies, contractors, sub-contractors,
and consultants on its committee. Customers can be confident
that new contracts and changes are informed by practitioners
from across the sector.
Despite the consensual approach, it has been suggested by
some that SBCC/JCT contracts are adversarial. However, an
explanation of the process that is adopted by both SBCC and
JCT, in the development of a new contract or an updated edition
of an existing contract, demonstrates that this is not the case.
Contracts cannot be adversarial. The parties to the contract or
their representatives involved with the contract, however, can be.
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2013 Edition

Good contracts contain management procedures. SBCC
published contracts set these out. SBCC contracts have been
criticised because they allegedly contain too much procedural
content. This is not the case: a good contract must set out the
obligations and duties which the parties to the contract, or their
representatives, should follow to avoid problems. They are though
only procedures, they cannot prevent disputes where the parties
to the contract are so minded. Where a dispute does arise however,
by using a properly drafted contract, there is at least a basis to
assist in resolving that dispute.
The SBCC suite has contracts appropriate for the broad range
of building projects that are carried out by the construction
industry in Scotland. What should you take into account when
choosing which contract is appropriate to help ensure you have the
correct contract and therefore the most appropriate management
procedures?
The choice of an appropriate procurement method and type of
contract will be influenced by external factors. It should never be
made on some arbitrary basis but always after a careful analysis of
the situation and taking into account such considerations as the
following:
THE NATURE OF THE PROJECT
Is the project a completely new detached building; an extension
to an existing building; a refurbishment job; the restoration of an
historic structure; reinstatement after fire damage or neglect; or
a repair and maintenance programme involving many buildings?
THE SCOPE OF THE WORKS
Is there something unusual about the size, complexity or location
of the works? Are there site problems of access, storage or
movement? Does the work involve the basic trades and skills of
the industry? Does an innovative design demand sophisticated
construction methods? Is there specialist subcontractor’s work

Q/Scot

ontract
uantities
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PCSA/Scot

DBSub/C/Scot

SCWa/E/Scot

Pre-Construction Services Agreement
(General Contractor)

Design and Build Sub-Contract Conditions

Sub-Contractor Collateral Warranty

for use in Scotland

For Employer for use in Scotland

Homeowner Contract with Consultant

2013 Edition

2005 (2007 Edition)

for use in Scotland

For use in Scotland
2013

with a design content? Is there a high content of specialist
engineering installations? Is this a single construction operation,
phased work, or part of a term programme?

HO/Scot
2013 Edition

time to prepare full information for tendering purposes? Do
circumstances dictate a specific completion date? Can the
contractor be provided with exclusive possession right from the
start?

MEASURE OF CONTROL BY THE CLIENT
Should design be wholly in the hands of the client’s consultants?
Can some detailed design be placed as a contractor’s responsibility?
Should there be provision for design by specialist sub-contractors?
To what extent does the client wish to control selection of specialist
sub-contractors? What measure of control will the client wish to
exert over materials and workmanship? How much reliance can be
placed on performance specified requirements?

RESTRICTIONS
Does the site raise security problems or problems in relation
to surrounding property such as access or noise? Are there
restrictions on working hours? Will the building be still in
operation and occupied during the course of the works? Is the
work to be phased? Is there a specific requirement concerning the
sequence of operations?

ACCOUNTABILITY
Does the client aim for single point responsibility? Is it the
intention to appoint a project manager or client’s representative?
Where is responsibility intended to lie for specific matters – with
consultants, contractor, specialist sub-contractors?

CHANGES DURING CONSTRUCTION
Is there a likelihood of design changes during the course of the
works? Can the contract satisfactorily accommodate variations
and the valuing of such work? To what extent might approximate
quantities or provisional sums be required?

APPOINTMENT OF A CONTRACTOR
Is this to be by negotiation or by competitive tendering? Is the
contractor to be appointed to carry out construction work
only? Is the contractor to have some responsibility for design?
Is the contractor to be appointed early to undertake primarily a
management role?

BUILDING RELATIONSHIPS WITH THE SUPPLY CHAIN
Is a long term relationship with a supplier or the supply chain
required so as to provide continuous improvement?

CERTAINTY OF FINAL COST
Is a lump sum contract preferred? Will it be a fixed price or with
fluctuations? Do the circumstances dictate re-measurement and an
ascertained final sum? Must all tenders be on a competitive basis?
START AND COMPLETION TIMES
Is this to be ‘fast track’ with the shortest overall programme a
priority? Is an early start date desirable? Will there be adequate

ASSESSMENT OF RISKS
Is this to be a contract with the lowest possible risk to the
client overall? What are the priorities in apportioning the risks
concerning cost, time, and quality or performance? Where are the
speculative risks intended to lie?
IAIN FERGUSSON FRIAS

THE FULL LIST OF THE SBCC/JCT SUITE OF CONTRACTS
IS AVAILABLE AT WWW.SBCCONLINE.COM
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Use of Chartered Practice logo
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The roundel can be reproduced in black or in any suitable dark colour (e.g. to match the colours on a letterhead design). In addition, the
block can have a light coloured background applied to it (extending 2mm from the block on all sides). If a background is used, the block
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RIAS CHARTERED PRACTICE – ONE YEAR ON
The RIAS Chartered Practice scheme has now been running for
almost a year following Council approval in September 2012.
Sitting within the existing framework of practice support and
guidance already delivered by Practice Services, it provides an
enhanced benefit for practices who have a high proportion of
Chartered staff and invest in the knowledge offered by Practice
Services, demonstrably keeping themselves up to date with issues
affecting practice and differentiating them from those who don’t.
In its first year, and despite difficult economic conditions,
RIAS Chartered Practice has attracted 379 practices which have
met the eligibility criteria out of 416 practice services subscribers.
It has also attracted a significant proportion of new practices,
either existing RIAS practices who had not previously subscribed
to Practice Services or new start-ups. Whilst Practice Services is
a long-established and well- known scheme to architects, clients
don’t necessarily appreciate its value. However Chartered Practice
Accreditation, with the display of logos and certificate, will be
readily interpreted by clients as a mark of quality.
Membership gives practices access to services, information
and support to help them stay abreast of new contractual and
legislative changes, keep up their CPD and improve their business
effectiveness.
The RIAS chose to keep the procedural costs to a minimum,
preferring to rely on the already established vehicle of Practice
Services to set standards of good practice. Free exclusive online
access to all the RIAS Standard Forms of Appointment is a core
benefit which is at the heart of the service. The convenience of
downloading the most up to date form, the peace of mind of
knowing that these are thoroughly checked by our legal team
and the availability of online guidance notes on most aspects of

practice are amongst the most popular benefits of the service.
One area which is at the forefront of Practices’ concerns is to
help their staff with their CPD requirements. We believe RIAS
Practice Information, delivered online or in hard copy, is an
integral part of any practices’ CPD framework. Indeed the RIAS
legal adviser’s opinion is that:
“Practice Information is an important means by which current
knowledge is disseminated to the profession at large and
therefore likely to be treated as something which the ordinary
architect using reasonable skill and care should consult. It could
be relied upon to demonstrate what an ordinary architect would
know of a particular issue.”
Working with RIAS Chartered Practices has allowed us to
be more responsive to the needs and requests of members with
regards to CPD. In response to popular demand we are organising
a Contract Administration workshop on 29th January 2014.
Chartered Practices/Practice Services subscribers will benefit
from a 50% discount. For those unable to attend a write-up of the
proceedings will be published in Practice Information.
ELIGIBILITY CRITERIA
Under the scheme practices subscribing to Practice Services AND
who also meet the criteria of eligibility for the Directory (at least
one RIAS member in a position of senior management and at least
20% of RIAS members amongst the ARB registered architects
working in the practice) are now able to designate themselves as
an “RIAS Chartered Practice”.
MARYSE RICHARDSON
MANAGER: PRACTICE
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We know budget matters.

Simple yet striking, Unity
will make an impact in any
washroom environment.
With a floating flush front
and clean, modern lines,
we have designed Unity to
offer maximum choice at
minimum cost.

Innovative design

Excellent Service

We know washrooms.
Call 01474 353333 www.venesta.co.uk
10-year guarantee

10-year guarantee

We know washrooms.

NEIL BOYD
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TOG(ETHERNESS)
TIREE FIRST REVEALS ITSELF IN THE DRAW OF A WAVE,
A SHORT GLIMPSE BEFORE THE OCEAN EXHALES ITS
MASS OVER THE FLAT HORIZON, TÌR BÀRR FO THUINN,
THE LAND BELOW THE WAVES. THE SKYLINE TAKES
FORM ONLY AS YOU MOVE CLOSER. CEANN A’ MHARA
PROTRUDES AS A DOMINANT MASS WITH BEN HYNISH
IN THE BACKGROUND. YET STILL THIS IS A LANDSCAPE

DOMINATED BY SEA AND SKY - OF EBB AND FLOW AND
CONSTANT CHANGE.
TOG IS A GAELIC WORD MEANING ‘BUILD’, ‘RAISE’,
‘EDUCATE’ OR ‘EXCITE’. IT CAN BE USED TO DESCRIBE
RAISING A BUILDING, RAISING SPIRITS, OR RAISING
OPTIMISM FOR AN IDEA OR VISION.

61

R I A S Q U A R T E R LY W I N T E R 2 013

STUDENTS

TOG STUDIO

RUAIRIDH MOIR

NEIL BOYD

NEIL BOYD

TOG STUDIO

TOG(ETHERNESS)

There is an immense feeling of retreat when leaving the Sound
of Mull and continuing the journey to Tiree, the outermost of
the Inner Hebrides. This is perhaps an appropriate beginning for
TogStudio, which encourages a departure from the traditional
understanding of taught architecture. It heightens the sense of
collective purpose amongst those who gather in such places with
a shared vision.
This was the atmosphere that preceded Tog Studio’s summer
school, attended by students from each architectural school in
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Scotland, alongside lecturers, young practitioners and industry
experts from event sponsors Russwood and Marley Eternit. The
Studio aims to address a gap in architectural education that exists
between the development of ideas and the practice of constructing
buildings. Many students find this gap is exacerbated in the move
from architecture school to practice.
Through construction, students are encouraged to think about
building in a new way. A frame can be designed for its aesthetic
appeal and spatial consequence, but how is it transported and how
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does it come together on site? How is it raised and fixed in place?
More fundamentally, how do we work better with the materials we
specify? Why is wood stored, worked and detailed in a particular
way?
These are questions we were required to confront over the
seven days spent, on site, constructing a boathouse for the Tiree
Maritime Trust. ‘The Noust’, as the building has come to be
known, will be used as a storage and workshop facility for the
Trust’s several clinker-built dipping lugs. It will facilitate teaching
in traditional boat-building and restoration techniques which
form an important element of the island’s cultural heritage.
The build, completed by a group with a diverse range of
experience, combined off-site manufacture and traditional craft
skills to bring the first phase of the boathouse to completion. The
second phase will be completed by Tog Studio next year -before a
ceremonial opening, involving the island community.
The build began with the assembly and raising of the frame,
involving the whole team on site. Participants were guided through
the bracing of the structure before the second shift of students
were instructed on sheeting the roof, preparing and cladding the
external walls and hanging the gable sliding doors.
Whilst it was a challenging day on site, and the timeframe
for the build was closely run, the team was inspired by a shared
motivation to gain hands-on experience. At the end of each day
it was time to relax over a well-earned meal, usually followed by a
walk, a game of beach volleyball or a swim in the sea for the more
energetic members of the group!
Coming from architecture school, where there is a positive
diversity of debate, participants found they were amongst
others who shared in their particular interests and passions in
architecture. In this environment there was an opportunity to
approach one subject in depth. The craft of making buildings.
On site we were compelled to understand the process of
constructing a simple building, out of necessity and in order to
get things done. In this context the dialogue between design and
construction can be seen more clearly. It affirms the importance of
understanding construction in order to create more holistic design
proposals.
Tog therefore sits comfortably within a modest movement in
architecture and wider culture that values the importance of craft
and elevates items and buildings that are well made and made to
last. In the case of TogStudio, this is underpinned by an awareness

that the tradition of craft is dynamic and its practices are not fixed.
By combining traditional craft skills and new technologies - the
portal frames were CNC routed and prefabricated in MAKlab at the
Lighthouse in Glasgow - students came away with an appreciation
of the renewed possibilities of craft skills in practice.
TogStudio has taken its place amongst the optimistic stirrings
that have distinguished architecture and, particularly rural
architecture, in Scotland in recent discourse. It is important
to involve those new to architectural education and new to the
architecture industry in this debate and to encourage discussion
regarding the processes, relationships and methods of supplying
the building industry that, in addition to form and climate,
distinguish how we build. The message of unity, through which
Tog engages its participants, is significant and is equally applicable
to other areas of architecture, outside the particular focus of this
school.
Amongst those who have attended Tog there is now a platform
to discuss new ideas and on-going projects and in line with the
nature of the Studio, this forum is open to those who share in
the collective enthusiasm for the ideals of Tog. When working in
an isolated location, out of necessity, the interdependency of the
team comes to the fore. On Tiree this was inspired by a shared
vision of what could be achieved. Optimism is inherent in the act
of construction. TogStudio offers an opportunity to return to a
sense of what we are trying to achieve in architecture.
RORY MORE
Rory More is an architecture student and is currently working
at MAKAR, an architect-led construction company specialising in
buildings made using Scottish timber.
Rory attended TogStudio’s Summer School on a scholarship place
supported by the Mackintosh School of Architecture.

THE RECRUITMENT PROCESS IS NOW UNDERWAY
FOR THE CONSTRUCTION OF PHASE TWO OF THE
TOGSTUDIO BOATHOUSE WHICH WILL TAKE PLACE
FROM 7TH-14TH JUNE 2014. THE CLOSING DATE FOR
APPLICATIONS IS 5PM ON FRIDAY 17TH JANUARY. TO
JOIN THE TEAM ON SITE ON THE ISLE OF TIREE PLEASE
APPLY ONLINE VIA THE TOGSTUDIO WEBSITE
WWW.TOGSTUDIO.CO.UK
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STUDENTS

WHAT IS YOUR BACKGROUND?
Originally from Glasgow, I grew up in Cumbernauld.
One of my English teachers, Fred Stone, always saw the
potential in his pupils and played to their strengths. He perhaps
realised I wasn’t the most self-confident of his pupils and was
very supportive. He also introduced me to Joseph Conrad, still
one of my favourite authors. Of course, studying architecture,
particularly at the Mac, introduced me to a whole new world.
WERE YOU A GOOD STUDENT?
On reflection, not really. I gave myself a hard time and
although I worked hard I may have played a little too
hard as well. Like so many others, I benefitted from the unique
double-act that was Andy and Isi. Isi was, on the whole, fairly
hard line, but Andy was more willing to consider alternatives. The
‘Charlies’, Sutherland and Hussey, were also important influences,
inspiring and again with different approaches.
AFTER COLLEGE WHERE DID YOU GO?
I joined Stirling Wilford which was astonishing. The
work of the practice was international and exhilarating
and gave me a brilliant grounding in the realities of practice. Then in
1999, to work towards my Part 3, I joined RMJM. The great project
during my time there was, of course, the Scottish Parliament.
While I was part of a joint company and I suppose RMJM felt my
first loyalty should be to them, I had an unswerving dedication
to the tour de force that was Enric Miralles’ extraordinary and
historic masterpiece. While at Stirling Wilford I hadn’t been aware
of any real hierarchy, the opposite was true at RMJM, which was

DAVID REAT
THE WINNER OF THE RIAS SCOTTISH DESIGN TUTOR
AWARD FOR 2012-2014, DAVID REAT RIAS, TEACHES
AT THE DEPARTMENT OF ARCHITECTURE AT THE
UNIVERSITY OF STRATHCLYDE. DAVID RECENTLY TALKED
TO RIAS SECRETARY, NEIL BAXTER, ABOUT HIS CAREER,
ARCHITECTURAL EDUCATION AND HIS ASPIRATIONS.
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very structured. However I revelled in being part of the core team
on the Parliament, only 20 or 30 souls, but what a dedicated bunch.
HOW HAS ARCHITECTURAL EDUCATION
CHANGED SINCE YOU WERE A STUDENT?
I teach in a different institution from the one I learned
in. The Strathclyde tradition has always differed
from the Mac. I am also teaching in quite different times. It’s all
information age, no longer Rotring pens. Communications have
changed out of all recognition, however IT has transformed visual
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outputs on the whole for the better. I do continuously emphasise

and the opportunity to be the best they can be. Mind you, it’s a

the importance of history, but I fear that not enough time is

reciprocal process, I’m learning all the time.

dedicated to the many lessons older buildings have to teach to the
WHAT DO YOU DO WHEN YOU ARE NOT

profession.

TEACHING?
WHAT DOES THE RIAS SCOTTISH DESIGN

My PhD study is on the architecture of Science Fiction

TUTOR AWARD MEAN TO YOU?

movies so I do watch a lot of Sci-Fi, I’m a bit of a Star

This is not only recognition from the RIAS but from the

Wars obsessive. However I am married with two daughters. Believe

people I teach, that is a huge honour. I suppose the fact

me, even for a Sci-Fi head, that keeps you well grounded.

that I am now also teaching at the Bartlett derives, in part, from
the boost this award gave to my confidence, and my CV!

NEIL BAXTER HON FRIAS
SECRETARY AND TREASURER

WHAT IS YOUR PEDAGOGICAL APPROACH TO
TEACHING?
Following the lesson of my English teacher, Fred Stone,
I try to give every student the same amount of time

Handrails Direct
Handrails Direct is a Stainless Steel
Handrail & Balustrade Specialist
company with over 22 years
experience in the Stainless Steel
Fabrication Industry and with the
expertise of our professional team
we can provide Technical Drawings
and Design Support, Fabricate,
Manufacture, Deliver & Install our
products all over the UK.
We are the recommend installers for Q railing
products in Scotland.

Handrails Direct | Unit 2, Dunnikier Business Park, Kirkcaldy, Fife KY1 3LW
T 01592 772738 | F 01592 652225 | andrew@handrails-direct.co.uk | www.scottishbalustrades.co.uk
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1

THE ARCHITECT’S HOME
GENNARO POSTIGLIONE
TASCHEN
£27.99
The publishers of The Architect’s Home have
high ambitions, proclaiming this book
as ‘the first virtual museum of European
architecture’. It is certainly a fine and broad
reflection of the predominant architectural
style in Europe over the last hundred years.
But it doesn’t break the publishing mould.
In its nearly five hundred pages, the
book illustrates and describes one hundred
architects’ homes from across Europe,
conceived over a nominal hundred year
period up to the present day. There is a good
balance between text and photographs, both
contemporary and historic. However the
formatting strictures of having only four to
six pages per house mean that occasionally
the description is incomplete. To be fair,
as the author is grappling with often lost
interiors, there must have been limited
material available on some of the houses.
The use of photographs contemporaneous with the houses adds a relevant
layer of interpretation, particularly as many
of the photographs feature the architects
and their families. The liberal peppering of
original drawings and sketches gives a great
opportunity to compare the architect’s
intent with the realisation. The drawings
also show a great range of approaches to
using drawings as a tool for understanding
and communication.

The author’s short foreword proposes
that the architect’s own house is the
truest reflection of him/herself not only
because they are not being confined by the
expectations of a client, but because these
are private spaces not encumbered by selfconsciousness. He goes on to declare that,
‘Alas, this happy union of private
requirement
and
architectural
ambition is being increasingly
forfeited, as we see in publications
where the visual realm of the interiors
coincides with the will of the designers.
They convey the hegemony of objects
over people, presenting to the public
vacuous models of living, bereft of
meaning.’
Perhaps this is more attributable to
a trend in publishing than a change in
architects’ attitudes to their own houses.
The wealth of photographs in this book
surely illustrate that architects have been
using their own houses as demonstration
projects for some time. The proliferation
of glass boxes show that many architects,
far from seeking privacy, are quite content
to live on show: Jan Benthem in the
Netherlands, Reinhold Andris in Germany,
Eugeen Liebaut in Belgium.

Victor Horta’s house in Brussels
is a strange bedfellow here. Although
a wonderful house and beautifully
photographed, it sits incongruously
amongst its modernist neighbours. The
Scottish contribution is similarly out
of place - Alexander Nisbet Paterson’s
impressive Scottish Baronial house
in Helensburgh and Leslie Grahame
Thomson’s Arts and Crafts mansion in
West Linton. Unlike Mackintosh’s own
house they do not appear to be part of the
‘shared international heritage.....prevailing
over national traditions’ which the author
declares as a unifier for the projects in the
book.
There are also modest gems here:
Asplund’s house in Lison, Jacobsen’s
terraced house, and Alison and Peter
Smithson’s little house in Fonthill. It
is commendable that this book is not
fixated upon the historically famous,
nor current ‘starchitects’. There will be
many new projects here even for the most
knowledgeable of readers.
WILLIAM TUNNELL RIAS

67

R I A S Q U A R T E R LY W I N T E R 2 013

2

TORRE DAVID - INFORMAL
VERTICAL COMMUNITIES
ALFREDO BRILLEMBOURG &
HUBERT KLUMPNER
LARS MÜLLER PUBLISHERS
£38.00
La Torre de David is a symbol of the
worldwide housing shortage. The 45-storey
tower was once part of an urban renewal
scheme in Caracas. Today it’s a concrete
armature, half-filled by an army of
squatters who claimed it as their own, after
the country’s financial system collapsed.
“It doesn’t look good, but it has
the seed of a very interesting dream of
how to organise life”, suggests Alfredo
Brillembourg, an architect, author and
namesake of the building’s original
developer. Space is granted to new squatters
for free, but they pay a monthly fee towards
health services, recreation and security.
The tower’s new residents soon hooked
up electricity and created a rudimentary
drainage system for themselves.
Construction began in 1990 and was
almost complete when work stopped
following its developer’s death in 1993. With
the collapse of the Venezuelan economy
a year later, the tower was abandoned.
Empty tower blocks aren’t unprecedented:
after the Empire State Building in New York
was completed, some floors lay empty for
decades. However, what happened next
makes la Torre unique.
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The tower has become the world’s
tallest squat. Regardless of what the many
press articles say, it is neither abandoned,
nor post-apocalyptic and arguably it’s not
a slum either. However, it was only when
an installation by the Urban-Think Tank
at ETH Zurich won the Golden Lion at
last year’s Architecture Biennale in Venice,
that the tower, in its current state, was
considered as a piece of urbanism.
The installation spawned a book, in
which the Urban-Think Tank studies ways
to improve informal settlements around
the world, using la Torre de David as a case
study. It’s a solidly-built book of ideas and
diagrams, balanced by dozens of candid
portraits and architectural shots taken by
Iwan Baan. It’s also a convincing piece of
book design and production, in the best
tradition of Lars Müller.
Brillembourg concludes that the tower
is a vertical favela. Of course Kenneth
Frampton posited that favelas are “Italian
hill towns”. Architects are readily attracted
to archetypes like the Italian hill town. One
outcome was the sprawling megastructure
of Cumbernauld town centre; another was
the way in which the suburbs nearby, like

Seafar, run up and down the contours.
Perhaps the planners’ original vision for
Cumbernauld comes from the same root as
those well-organised squats in Caracas.
So, could Torre de David only have
happened in the Venezuela of Hugo
Chávez? Thanks to our squatting laws, it
seems very unlikely that a phenomenon
like la Torre could happen in Scotland.
Yet there are things we could learn from
Torre David - Informal Vertical Communities,
particularly since its authors are keen to
explore Giancarlo di Carlo’s belief that the
person and architecture should function as
one.
A simple notion, perhaps, but how does
it work in practice? Well, di Carlo’s ideal
social structure was none other than the
Italian hill town…
MARK CHALMERS RIAS
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THE MEMORY PALACE – A BOOK OF
LOST INTERIORS
EDWARD HOLLIS
PORTOBELLO BOOKS
£25.00
Interiors and memories are inescapably
linked. It is something we are all
subconsciously aware of – but not
something we may give much consideration
to. However, if you take a minute and look
at the interior of the room you are sat in,
reading this, you would begin to notice a
number of things.
In all likelihood the interior you are
in is not the original that was created
when the building the room inhabits was
constructed. Also it is more than likely that
many of the items in it belonged to others
before they were yours. If you start to think
about it, then, how long will the room stay
as you currently see it? It will most probably
be slightly different in a week, considerably
different in 10 years and completely
different, if indeed it exists at all, in 100
years.
It is this cycle of change and how we
remember these spaces that forms the
premise for Edward Hollis’ awaited second
book. Following the very successful The
Secret Lives of Buildings he has turned his
investigations to some of the great interiors
now consigned to history. In telling these

an Enchanted Island as he does to a chair.
This really makes you think about the detail
as well as the bigger picture of the interiors
that have existed and influenced those of
today.
However, don’t think that this is a book
about interior design – it’s not. This is not
about flouncy curtains and cushions, it’s
about how we create and destroy the spaces
we inhabit. It’s about how storytelling
allows these spaces to remain visible in
our heads today, though physically they no
longer exist.
As Oscar Wilde said, “There is only one
thing in life worse than being spoken about,
and that is not being spoken about”. Hollis
has interpreted this into the fascinating
world of interiors and in doing so has
ensured that these places continue to exist
in our own memory palaces.
This book is something that architects,
interior designers and grannies will enjoy.
It should come with a health warning that
you will want to paint a room in French
Grey paint, and it’s a guarantee that you will
never look at the interiors that surround
you in the same way again. It was long listed
for the 2013 Samuel Johnson Prize.
RACHEL SIMMONDS RIAS

PAUL GILLING

3

stories he narrates; “the moments and
modes of their disappearance, for the ways
in which interiors are lost tells us as much
about them as the ways in which they were
created or inhabited’.
The book is split into five sections
– architecture, furniture, objects, décor
and commodities, each containing five
stories. The book is structured such that
you could read it from start to finish or
choose topics in your own order – dipping
in and out. Either way you will be taken on
a fascinating journey through some well
known and lesser known interiors. From
the Purple Room of the porphyrogenitai
to the cottages from The Great Exhibition,
or the exchequer to The Big Brother House,
Hollis takes us through familiar and less
familiar spaces.
Hollis’ writing style can only be
described as a fictional telling of fact. He
uses an underlying story of his own Granny’s
sitting room to link all the interiors. This
removes any academic tightness from the
book, without diminishing the evident
research and investigation that has gone
into putting it together.
Hollis has made an educated and
inventive selection of lost interiors to
delight the reader. The scale of the topics
also varies – he gives as much attention to

ED HOLLIS
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celebrated 17th century Katsura Imperial

4

KATSURA - PICTURING MODERNISM
IN JAPANESE ARCHITECTURE:
PHOTOGRAPHS BY ISHIMOTO
YASUHIRO
YASUFUMI NAKAMORI
YALE UNIVERSITY PRESS
£35.00

Villa. He invited Tange to write an

At first glance, Katsura - Picturing Modernism

international success and confirmed Tange’s

in Japanese Architecture appears to be simply

reputation as Japan’s foremost architect.

a book about a book. In fact, it is much more

Although Tange’s standing had helped

ambitious and traces the evolution of post-

garner contributions from Walter Gropius

war Japanese architecture and its fraught

(an introduction) and Herbert Bayer (the

relationship

ideology.

graphic layout), he had shamelessly hijacked

After World War II, Japan’s architectural

Ishimoto’s subtle photographic essay to

profession struggled to reconcile its debt to

serve his own polemic. Images, therefore,

traditional forms with a desire to be seen

were ruthlessly cropped and reconfigured to

to be ‘modern’. The stigma of defeat by

heighten their abstract nature and present

the Allied Powers, seven years of American

Katsura as a proto-Modernist masterpiece.

occupation and a need to expunge its

Located in the leafy suburbs of the

imperialist past, merely compounded the

ancient capital of Kyoto, the Katsura

situation.

Imperial Villa is generally acknowledged as

with

Modernist

accompanying essay for his proposed book
but the architect extended his remit and
appointed himself general editor.
Eventually published in 1960 and
entitled Katsura: Tradition and Creation In
Japanese Architecture, the book became an

A handful of radical young architects

the quintessence of Japanese architecture.

sought to influence the debate, the most

It possesses a beguiling combination of

notable being Kenzo Tange (1913 – 2005)

rustic simplicity, picturesque beauty and

who argued that an appreciation of

contrived intimacy, arguably unsurpassed

indigenous architecture was integral but it

by any other building in Japan. This new

“…had to be questioned, denied, destroyed,

publication includes 135 of Ishimoto’s

or deconstructed to be transformed into a

evocative gelatin silver prints (un-cropped)

creative force.” His Hiroshima Peace Centre

from 1953-54. The text derives from

and Memorial Park (1955) exemplified his

Yasufumi Nakamori’s doctoral thesis and

own refined fusion of Le Corbusier’s ‘Five

maps out the tortuous back-story behind

Points’ and Japanese traditions.

the genesis of the original book. It all makes

This tension between East and West
can also be found in the work of the

for an absorbing storyline and certainly
deserves a wider readership.

1

2

3

4

photographer Yasuhiro Ishimoto. Born 1921
in San Francisco, he was initially interned

MARK COUSINS RIAS

during the war, then studied architecture
but dropped out after the first year and
instead took up photography at the
Chicago Institute of Design, then recently
established by Moholy-Nagy as the ‘New
Bauhaus’.
After some early recognition, Ishimoto
returned to Japan in 1953, to undertake
a detailed photographic survey of the

ALL THESE NEW TITLES
ARE AVAILABLE AT THE RIAS
BOOKSHOP, 15 RUTLAND
SQUARE, EDINBURGH;
BY MAIL ORDER (0131 229 7545);
OR ONLINE AT
WWW.RIAS.ORG.UK/BOOKSHOP
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TECHNICAL

THE LATEST NEWS FROM RIAS PRACTICE
IF YOU HAVE ISSUES YOU WOULD LIKE TO DISCUSS
PLEASE DO NOT HESITATE TO CONTACT US.
MARYSE RICHARDSON, MANAGER: PRACTICE
0131 229 7545 MRICHARDSON@RIAS.ORG.UK
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CONSERVATION ACCREDITATION UPDATE

HISTORIC SCOTLAND TECHNICAL PAPERS

On 15th May 2013 RIAS Conservation Assessors met to review
the RIAS Conservation Accreditation scheme’s guidance and
procedures. Some amendments to the application forms were
agreed to guide applicants on the length and content of their
submissions. The changes should limit the number of unacceptable
submissions and facilitate the task of the assessors.
Policy and procedures were also discussed at the assessors’
meeting and, whilst some minor variations to the assessment
process were suggested, it was determined that the current process
was working well.
The new forms will be introduced in January 2014 and
uploaded on the Accreditation in Conservation Architecture page
of the RIAS website.

Historic Scotland has recently published a further four Technical
Papers. The new titles are:
TP 17 - Green Deal, Energy Company Obligation and traditional
buildings
TP 18 - Evaluating Energy Modelling for Traditionally Constructed
Dwellings
TP 19 - Monitoring Thermal Upgrades to Ten Traditional Properties
TP 20 - Slim-profile Double-glazing in Listed Buildings: Re-measuring
the Thermal Performance
A full list of recent Historic Scotland publications was
published in Practice Note SC133 – Historic Scotland Update. All
the documents are available as free downloads from Historic
Scotland’s website www.historic-scotland.gov.uk

SCOTTISH LIME CENTRE TRUST – 20% DISCOUNT
FOR RIAS CONSERVATION ACCREDITED ARCHITECTS

RIAS – ENERGY DESIGN CERTIFICATION UPDATE

On 14th November the Scottish Lime Centre Trust gave a very
interesting and informative presentation to the RIAS Conservation
Committee which will feature in Practice Information. In addition
they have generously offered a 20% discount on the cost of their
training courses to RIAS Conservation Accredited architects and
their practice staff. For further information on the Scottish Lime
Centre Trust and their skills training courses please visit http://
www.scotlime.org/en/

NATIONAL CONSERVATION CENTRE
Historic Scotland is developing a National Conservation Centre
(NCC) in Stirling to create a national and international hub for
technical conservation, research and learning. RIAS’ Secretary,
Neil Baxter, sits on the Advisory Board for the NCC. Historic
Scotland gathered practitioners’ views on the project during Focus
Group sessions which took place around Scotland in November
and December 2013. The Centre will be open to public free of
charge, with interactive exhibitions about building materials.
You can visit the National Conservation page at the following
address www.historic-scotland.gov.uk/conservation.

Richard Atkins FRIAS writes LATEST STATISTICS
Just over three years ago I wrote in these pages that the Approved
Certifiers of Design (Section 6 - Energy) Domestic recognised by
the RIAS Scheme had certified just over £33m worth of work.
How times have changed. As we approach Christmas, over 500
hundred certificates have now been issued and the total value now
stands at £236+m, relating to nearly 2,400 dwellings. Half of all of
the dwellings have been certified since the start of 2013. We are
seeing a steady increase in both the number of projects and the
number of dwellings per certificate, reflecting both a growth in
the number of dwellings being built and the impact of the 2010
changes to the Technical Standards.
Approved Certifiers of Design are well placed to not only certify
that projects comply with Section 6 of the Technical Standards but
to work with their clients to optimise the design, whether that is
in ensuring a cost effective build or improved energy performance.
ALTERATIONS, EXTENSIONS AND CONVERSION
While we tend to think Approved Certifiers of Design are mainly
involved in new dwellings, well over 40% of certificates relate to
alterations, extensions and conversion. Approved Certifiers of
Design are well placed to advise on these projects, particularly
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those to historic or listed buildings which require a fine touch
when it comes to altering existing building fabric. RIAS-EDC
have been working with Historic Scotland to develop a technical
advice note to help clients better understand the role of Approved
Certifiers of Design.
THE PERFORMANCE GAP
There is growing evidence that many warrants are granted for
non-compliant projects or projects where the DE/TER compliance
calculations bear little relationship to that being built. This
is a major concern for the whole construction industry and
underlines the level of ignorance which surrounds undertaking
the calculations. Common mistakes include dimensions which
are wrongly assessed and a wide scale misunderstanding of the
rules which apply around non-repeat linear thermal bridging
calculations.
Except when an Approved Certifier of Design is engaged,
the liability for compliance lies with the building owner and
their design team. The granting of a warrant is not an absolute
guarantee from the local authority that the design is compliant,
just that they have not found it to be non-compliant.
ENERGY PERFORMANCE CERTIFICATES (EPCS)
The RIAS has now been approved by the Building Standards
Division of the Scottish Government to recognise Approved
Certifiers of Design (Section 6 - Energy) Domestic as New Build
Domestic Energy Assessors able to lodge EPCs to the new central
register.
RIAS-EDC are working with the Scottish Government’s
contractor for the central Database - the Energy Savings Trust
(EST) - and we hope to announce shortly the mechanism by which
Approved Certifiers of Design can lodge an EPC.
APPROVED CERTIFIER OF DESIGN (SECTION 6 - ENERGY)
NON-DOMESTIC
On the 28th November it was announced that the RIAS has been
approved to provide a Scheme to Approve Certifiers of Design
(Section 6 - Energy) Non-domestic. This recognition will be
available at two levels, those working on predominately simple or
domestic scale projects and those working on larger, more complex
projects, typically requiring the use of dynamic simulation models
(DSM).

74

RIAS-EDC will be working closely with the Chartered Institute
of Building Services Engineers (CIBSE).
CERTIFICATION REGISTER
The new improved Certification register has been launched and can
be accessed at www.certificationregister.co.uk. Key improvements
include:
• a new postcode search to enable the user to find an Approved
Body, sorted by distance from the postcode entered,
• randomising of the list of Approved Bodies, when a postcode is
not entered,
• the adding of Drainage, Plumbing and Heating Scheme work
types to the find an Approved Body search facility,
• the updating of the register infrastructure, to enable future
improvements to be implemented more quickly.
CERTIFICATION LOGO
Don’t forget all Approved Certifiers of Design
are entitled to use the Scottish Government’s
approved logo on their stationary, vehicles etc.
Details of the guidelines for its use and the
logo itself are available from Elaine.Dobie@
rias.org.uk.
MANAGEMENT CHANGES
As of June this year Home Energy and Data Services Limited
(HEADS) has taken over the joint role of providing both
technical support and the IT infrastructure for the Scheme. The
personalities remain the same in that Richard Atkins and Steve
Harrison (formerly of Just-Ask Services Limited) are responsible
respectively for managing both areas. Under this new arrangement
the RIAS no longer underwrites the cost of continuing to support
and expand the scheme, other than providing the QA critical
elements of the Scheme Administration. As the Scheme expands
the RIAS will continue to derive an income from a share of the
revenues generated.
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THE SULLIVAN REPORT
It is nearly six years since the first Sullivan Report Low Carbon
Building Standards Strategy for Scotland was published. This was
followed by a prolonged economic downturn which has now
prompted a review of the original report. Ministers asked the
Panel to reconvene to review some of the recommendations that
they made previously. The update report can be viewed at www.
scotland.gov.uk/publications/2013/11/8593.

THE VALUE OF DESIGN IN THE BUILT ENVIRONMENT
(SCOTLAND)
The Scottish Government has appointed a research team to explore
the Value of Design in the Built Environment. The team will be
providing an analysis of how ‘value’ is handled in the development
process in Scotland. This will be achieved through a better
understanding of how design value is accounted for and measured
within the current system e.g. from design and development to
sales and marketing. Relevant documents and material will be
posted on the Scottish Government’s Creating Places website as the
research progresses – www.creatingplacesscotland.org.

USE OF RIAS CREST AND CHARTERED PRACTICE
LOGOS
All RIAS Members are authorised to use the RIAS crest, subject to
the licensing rules set out on the RIAS website in the Members’
area. Chartered Practices are licensed to use the special Chartered
Practice logos until the end date on their Chartered Practice
Certificate.
However, practices should note that the use of the RIAS
banner, as displayed on the RIAS stationery, artwork, minutes and
other official publications, is reserved solely for the Incorporation
and should not be used by individual RIAS members or practices.
To access the current guidance visit the member and practice areas
of the RIAS website.

RIAS CONTRACT ADMINISTRATION WORKSHOP ON
THE SCOTTISH MINOR WORKS CONTRACT
Date: 29th January 2014; Time: 11.45 to 14.30; Location: RIAS
Headquarters, 15th Rutland Square; Cost: £20 + VAT for Practice
Services Subscribers and Chartered Practices £40+ VAT for all other
bookings; Prices include a sandwich lunch.

This workshop has been designed to help architects with their most
common queries when administering the SBCC Scottish Minor
Works Contract. It will give an overview of the 2013 Edition of
MWD/Scot describing the latest provisions of collateral warranties
and how they operate. This will be followed by a question and
answer session with our panelists and Practice Services advisers.
Are you up to date with the provisions of the latest version
of this contract? If you are a project architect administering small
projects, do you have any questions you would wish to put to our
two experts? If so please come along on 29th January.
The venue will only accommodate 30 people so book early to
avoid disappointment!
Please request a booking form from elaine.dobie@rias.org.uk.

PRACTICE LIBRARY
Chartered Practices have access to the Practice Library which
contains a small but relevant number of recent books and
publications. So why not come into the Members’ room and borrow
a book for an hour? A list of available titles will be published in the
Practice Bulletin on a regular basis.
NEW TITLES
Architects Fees 2014 Edition; Assembling a Collaborative Project Team
– RIBA Plan of Work 2013; BIM Demystified 2nd Edition; Designing
For Biodiversity – 2nd Edition; Architect’s Handbook of Practice
Management 8th Edition

CHARTERED PRACTICE/PRACTICE SERVICES 2014
All practices have been invited to renew their Practice Services
subscription for 2014. Upon renewal of your Practice Services
subscription (and assuming your practice qualifies) a certificate of
Chartered Practice membership 2014 will be issued to you as well
as access to the Chartered Practice logos for use on advertising
literature, websites, RIAS Directory and tender documents.
Practices experiencing cashflow problems can pay their
subscription in instalments. If you wish to take advantage of this
option, please speak to a member of the Practice Team.
MARYSE RICHARDSON
MANAGER: PRACTICE
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Nine times winner of the Johnstone’s Painter of the Year Award
Johnstone’s Supreme Decorator of the Year Award 2010
WorldSkills Double Gold Medal Winner

NEVIN
of EDINBURGH
DECORATORS OF DISTINCTION
Specialists in Microscopy Paint Analysis
Conservation and Restoration

‘Taymouth Castle, Kenmore’

8 Swanfield, Leith,
Edinburgh EH6 5RX

Nevin of Edinburgh has been providing the highest
standards of skill, customer service and excellence
since 1977. We are a multi-award winning company
and the decorator of choice for organisations such as
The National Galleries of Scotland, Historic Scotland
and The National Trust for Scotland. We can help you
decorate, renovate and transform the interior and
exterior of your property no matter what the size or
difficulty. We pride ourselves on fine attention to
detail and ensuring of your 100% satisfaction.

‘Edinburgh City Chambers’ ‘The Assembly Room’s, Edinburgh’

www.nevinofedinburgh.co.uk
enquiries@nevinofedinburgh.co.uk

tel: 01315541711
fax: 01738623228

W I N T E R 2 013 R I A S Q U A R T E R LY

INSURANCE

A MIXED BAG
RIASIS THANKS ALISDAIR MATHESON BRODIES LLP,
SOLICITORS, FOR THIS ARTICLE.
Being a professional indemnity lawyer I receive a very mixed bag
of cases, probably as mixed as an average architect’s practice. It
does mean that there are often issues of interest. Here are two
‘bite sized’ chunks which may be of interest, even of use, in your
daily practice. A third advisory note, on the Architect’s Duties on
Certification, will feature in the next Quarterly.
NET CONTRIBUTION CLAUSE
The purpose and effect of these clauses is fairly obvious. They
exist in terms and conditions to reduce a professional’s liability
to a level which would be just and fair, given the mistake or error
which they are responsible for. Joint and several liability means
that otherwise all whose errors contribute towards a loss can be
liable for the whole sum even if they played only a minor part. The
clauses are very often aimed at preventing your insurer standing
as almost a guarantor of, say, an insolvent contractor when a client
discovers a problem with the building.
Given their importance, it is surprising that they have only
rarely been considered by courts. Generally, when they do, they
have recognised their legitimacy and enforced them. However,
in the recent case of West and West v Ian Finlay & Associates,
the Court reached a rather surprising result. The Wests were a
husband and wife redeveloping their own property and IFA the
architects assisting them. The Wests employed a main contractor
for some of the works but in order to save costs employed other
contractors without reference to or the involvement of IFA.
Perhaps unsurprisingly, problems arose which were compounded
by the main contractor’s insolvency. The Wests sued IFA for their
whole loss, claiming IFA were jointly and severally liable with the
contractor. The net contribution clause read:
“Our liability for loss or damage would be limited to the amount
that it is reasonable for us to pay in relation to the contractual
responsibilities of other consultants, contractors and specialists
appointed by you.”
You may think that this is quite a broad clause and would
cover the responsibilities of the main contractor who had become
insolvent. However, as the Wests were consumers, rather than

commercial clients, they were assisted by Regulation 7(2) of the
Unfair Terms in Consumer Contracts Regulations (1999) which
provides that “if there is doubt about the meaning of a written
term, the interpretation which is most favourable to the consumer
shall prevail”. On first reading I did not doubt the interpretation
of this clause. However the judge determined that “other” applied
not just to Consultants but also Contractors. In the specific
circumstances of this case the clause therefore only applied to the
share of liability to be borne by contractors other than the main
contractor; those employed direct by the Wests. Accordingly, IFA
were jointly and severally liable for any fault on the part of the
main contractor.
Be very careful how any net contribution clause is worded,
especially when dealing with a consumer.
WITHOUT PREJUDICE
The phrase “without prejudice” is often used at the end of letters,
especially in heated exchanges, in the expectation that it will act as
some sort of magic shield and prevent the contents of the letter
being used at later date against the writer in a dispute. Architects,
construction professionals and also many lawyers liberally scatter
the two magic words in their correspondence.
It is supposed to garner protection as courts will not look
at correspondence aimed at the extra-judicial resolution of a
dispute when it is called upon to make a formal decision in that
dispute. To a certain extent in England and Wales, “without
prejudice” can indeed act as just such a shield, giving that status
to correspondence.
However, you must always be wary of assuming the law is the
same in Scotland. Here, while use of “WP” in correspondence may
suggest it is written in an attempt to reach a commercial deal. You
must be very careful as if you make an unqualified statement of
fact, the letter can, in a number of circumstances, be used in Court
against the party who has made that admission.
I personally ignore the use of a disclaimer at the bottom of a letter
and treat it as an insurance policy against which I don’t want to make
a claim! I focus very much on making sure that the text of any letter
seeking a deal avoids making potentially troublesome admissions.
It is quite easy to find a form of words which hypothetically states a
matter to be a certain way, while at the same time avoiding making
any definite admission of fact. Ask yourself whether you would be
happy to have that text put to you in a witness box.
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For those looking for slightly stronger protection, you could
do worse than use:
“This [email] is written without prejudice to our whole pleas in
law and may not be founded upon in any Court or other legal
proceedings to follow hereon without our prior express written
consent unless at our own instance. Any hypothesis of fact
contained herein is made in the interest of such a commercial
resolution and is not an admission of fact.”
Longer yes, but a potentially magic spell against the forces of
darkness!
CONCLUSION
I hope these tit-bits have been useful and thought provoking and
your own mixed bags remain interesting and fruitful.
ALISDAIR MATHESON
BRODIES LLP, SOLICITORS
ADDITIONAL COMMENTARY
At RIAS Insurance Services, we consider that the Net Contribution
Clause is extremely important. Quite why the insurance industry
in general doesn’t share our view remains a mystery! There are
some insurers, including underwriters to Insurance Mutuals,
which will not agree to extend cover for any Collateral Warranty
which fails to contain a Net Contribution Clause. We would very
much like to see this approach adopted universally. Sadly, there are
no immediate signs that this will happen.
Alisdair Matheson has also passed comment on the wording
of such a Clause. RIAS Insurance Services recommends that the
following wording be adopted:
“The liability of the Consultant hereunder shall be limited to
that proportion of such liability which it would be just and
equitable to require the Consultant to pay, having regard to the
extent of the Consultant’s responsibility for the same and on
the basis that [insert the names of all other members of the
design team] shall be deemed to have provided contractual
undertakings on terms no less onerous than this agreement
in respect of the performance of their services in connection
with the Development and shall be deemed to have paid to
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the Beneficiary such a proportion which it would be just and
equitable for them to pay, having regard to the extent of their
responsibility.”
We fully appreciate that some of your clients/employers
will be reluctant to agree (moreso when you’ve been novated to
a Contractor) but as far as your PI insurers are concerned, they
expect every insured to adopt best Risk Management Practice
and that would include a Net Contribution Clause in Collateral
Warranties which you sign up to.
IAN MCCALLUM
PRACTICE LEADER, RIAS INSURANCE SERVICES

Glass Balustrading

Semi-frameless glass balustrade with wind break

Grille City Aluminium specialises in the manufacture
and installation of top quality aluminium balustrades
and extrusions, including the Juralco range
exclusively imported direct from New Zealand.
Turnbull Aluminium Ltd.
t/a Grille City Aluminium
Unit 3, Inveralmond Trade Park,
Perth PH1 3HB
Tel: 01738 639 429 Fax: 01738 621 358
info@grillecity.com www.grillecity.com

W I N T E R 2 013 R I A S Q U A R T E R LY

LATE NOTIFICATION OF PROFESSIONAL INDEMNITY CLAIMS
Professional Indemnity Insurers have recently expressed growing
concerns over the increasing number of late notifications that they
are seeing. Late notification could mean that your insurers might
exercise their right to avoid the policy, which means that any loss
will be uninsured and your personal wealth may be at risk.
So when should you notify? The answer is: as soon as practicably
possible. It is a policy condition to notify these matters and
any breach of policy conditions could invalidate your policy and
prejudice an insurer’s treatment of the claim under consideration.
The obligation to notify circumstances/claims as contained
within the various policy wordings is very strict. If you become
aware of either a claim or a circumstance, you should notify your
insurers or your insurance brokers immediately, either by email or
by telephone. There may be serious implications if you fail to do so.
Also be sure that when you’re signing off your Professional
Indemnity proposal form that you do check and ensure that any
new unreported matters – that’s claims and/or circumstances - are
detailed on the form and notified to your insurers.
And if you can’t identify what is a claim and what is a
circumstance, then the following may help …

•

WHAT IS A “CLAIM”?
A demand for, an assertion of right to compensation or damages,
or an intimation of an intention to seek such compensation or
damages as a result of any wrongful act, neglect, error or omission
committed in the course of the business.

•

WHAT IS A “CIRCUMSTANCE”?
An incident, occurrence, fact, matter, act of omission which is
likely to give rise to a claim at some point in the future, irrespective
of your views on liability. This includes:
(1) any intimation by a third party, whether expressed or implied,
of an intention to claim against you,
(2) any criticism or dispute relating to your performance, or any
party for whom you are responsible and
(3) any awareness that you may have of a service or action
provided by you which may fail to meet the standard required.
And if you do become embroiled in either a Claim or a
Circumstance, then …

•

•

•
•
•

DO NOT ask your own legal advisers to act, or run up any
other legal fees until you’ve had written acknowledgment from
your insurers. Your insurers will want to use their own panel
solicitors, all of whom have expertise in the relevant area of
law and whose fee rates have been previously agreed with the
insurers.
DO NOT agree to any financial outlays – if you do so
without your insurers’ approval, then these costs may not be
recoverable.
DO NOT become involved in any correspondence with the
third party concerned. You may acknowledge receipt of
initial correspondence but that is all. After your insurers
have reviewed the validity of any claim they may agree to
your dealing with the matter and they will provide written
instructions to you.
DO NOT under any circumstances admit liability. By doing so,
you may prejudice your insurers’ rights at law.
DO NOT make any kind of offer or any settlement of any kind.
DO NOT disclose the identity of your insurers without prior
consent and under no circumstances should you release a copy
of your policy document.
DO NOT take any other action which might in any way
prejudice your insurers’ position or their ability to investigate
a claim or circumstance which has been notified to them.
In summary… if in doubt, notify!!
IAN MCCALLUM
PRACTICE LEADER, RIAS INSURANCE SERVICES

IF YOU NEED ADVICE ON ANY OF THESE AREAS, PLEASE
SPEAK TO A MEMBER OF THE RIAS INSURANCE
SERVICES TEAM AT ANY TIME. CONTACT NUMBER IS 0131
311 4292.

RIAS INSURANCE SERVICES
Tel 0131 311 4292 Fax 0131 311 4280
Email ian.mccallum@marsh.com
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Thirty years
of excellence

As leading suppliers of Dru, Bell and Chesneys
we have the latest additions to their ranges in our
newly refurbished showroom. We have recently
extended our own exclusive range of high quality
Dunedin surrounds. These designs in hand
carved Aegean limestone and Carrara marble
have already proven to be hugely popular. Our
unique position as suppliers of both Chesneys
and Dunedin brands enables us to offer the very
highest quality luxury fireplaces whatever the
project budget.
With over 30 years of experience producing granite
and marble worktops we have gained a reputation
for quality and reliability. Over the years we have
heavily invested in constructing own factories in
East Lothian which are regarded as amongst the
most technologically advanced in the industry.
Stonecraft also offers a distinctive selection of
natural stone flooring tiles and flagstones.

Stonecraft Edinburgh Ltd
3 Lower London Road, Edinburgh EH7 5TL
Tel: 0131 652 1464 Fax: 0131 659 6740
www.stonecraftedinburgh.co.uk info@stonecraftedinburgh.co.uk
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EAST WHINS ECO VILLAGE, FINDHORN
JOHN GILBERT ARCHITECTS

THE RIAS IS A FEDERATION OF SIX LOCAL CHAPTERS. CHAPTER ACTIVITY IS CENTRAL TO THE LIFE OF THE
INCORPORATION AND OUR SERVICES TO OUR MEMBERS. THESE UPDATES ILLUSTRATE THE BREADTH AND
QUALITY OF CHAPTER ACTIVITY.
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As the year draws to a close, with the inevitable frenzy of activity,
the Aberdeen Society of Architects is in the midst of a particularly
active period.
In mid November, the Chapter held a successful CPD afternoon,
attended by nearly 40 local members to hear from an impressive
range of speakers. Keith Wood from Stewart Milne Timber
Systems provided an update on current requirement on multistorey (6-7 floor) timber frame, fire safety during construction,
and the forthcoming Section 6: Energy changes to the Building
Regulations. Robert Gray and Dave Berry from Aberdeenshire
Council provided an update on the restructuring of the Planning
Team and why it will be beneficial to the planning process locally.
An update was provided to members on current planning issues
and the recently published Main Issues Report and how this will
influence the next Aberdeenshire Local Development Plan.
The event concluded with guided tours of the recently
completed Riverside East Building for The Robert Gordon
University. Designed by Building Design Partnership, the facility
is certainly a landmark for the university and has brought all of
RGU’s teaching facilities together on a single site for the first time.
The Chapter’s 2013 Awards have been launched, with
submissions required by the end of 2013. The awards, generously
sponsored by McLeod + Aitken, follow a similar format to previous
years, with a range of categories to suit all scales of project.
The Chapter hope the awards will not only highlight excellent
examples of individual design, but will be seen to encourage
contributions to the wider public realm. High standards of design
in masterplanning, multiple unit housing, and commercial/
industrial projects are certainly something we want to promote
locally.
The awards will be presented at our Annual Dinner, to be
held on Friday 7th March 2014… a date for the diary! Details for
the Dinner have been shared with the membership and I would
encourage as many of our members to attend as possible.
It is pleasing to report that attendance at our regular ASA
Council meetings has been boosted by an influx of new faces,
which will certainly lead to a stronger Chapter which can better
identify the needs of its members and take forward these issues
more quickly. There is still the opportunity to become involved,
and if you would like to do so, then please get in touch through the
website or directly on president@aberdeenarchitects.org.
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BRUCE BALLANCE

ABERDEEN

ROBERT GORDON UNIVERSITY’S NEW RIVERSIDE EAST BUILDING AT
GARTHDEE, ABERDEEN

Finally, after a number of tough years for our industry, there
does seem to be some consensus that we may be entering a period
of growth. So I wish everyone a fun filled festive period and look
forward to an active and interesting 2014.
BRUCE BALLANCE RIAS
PRESIDENT ASA
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This quarter focused on our annual awards dinner at the Invercarse
Hotel. I must personally thank my Council for bringing this event
together. Rodger Brunton had the difficult task of organising
entries into their categories, no mean feat when there were nearly
100 entries across the board. Fraser compiled the chequebooks, Ged
organised the new backdrops, Alastair and Jon applied their IT and
organisational skills and several others helped organise the dinner.
We are, as ever very grateful to our sponsors: Andrew
Shepherd Builders, Ora Ceamics, Marley, Fobo Nairn, Blackadders
Solicitors, Bentleys Shopfitting, Cupa Natural Slates, The Forestry
Commission, Denfind Stone, and Scotframe. Without their
support the event wouldn’t happen.
The judges were Helen Brown from The Courier, George Gall
from Actajob and yours truly. After a difficult day’s shortlisting we
had an enlightening two days travelling throughout the Chapter
in glorious sunshine, visiting projects and meeting clients. We
were all enlightened to learn of the difference that good design
had made. It was heartening to see so many pieces of notable
architecture being commissioned. There is hope out there!
Congratulations to the entrants and shortlisted. The winners
were:
Category 1 Best Commercial/Public Building (sponsored by
Marley) Balgove Building, St Andrews - St. Andrews Links Trust
- Archial Architects (Winner)
Category 2 Best Residential Building (sponsored by
Blackadders) Rosslea, The Ross, Comrie - Mr Steven Beaven Ms
Marion Gerry - Colin Smith Architect (Winner); SucDubh, Kirkton
of Craig, Montrose - Mr and Mrs Adam - Garry Adam Architect
(Commendation)
Category 3 Best Use of Timber (sponsored by Forestry
Commission Scotland/Wood For Good) New Oak Framed
Holiday Home, Methven Castle, Perth - Murdoch Chartered
Architects (Winner)
Category 4 Best Interior Design (sponsored by ORA) Loft
Development, Montrose - Dr and Mrs Penman - Nicoll Russell
Studios (Winner)
Category 5 Best Regeneration/Conservation (sponsored by
CUPA Natural Slate) The Glebe Cottage, Farnell, Angus - Mr
and Mrs Adams - Kerry Smith Architects (Winner)

ROBIN BAKER ARCHITECTS

DUNDEE

Category 6 Best Small Project (sponsored by Fobo Nairn)
Transformation of 1970s house, St. Andrews - Ursula Martin
- ZONE Architects (Winner); Boathouse Holiday Hideaway,
Achianich, Achran, Loch Tay - Mr and Mrs. Kennedy - Colin
Smith Architect (Commendation)
Category 7 Best Client (sponsored by Denfind Stone)
Rennovation of Birks Cinema, Aberfeldy - Robin Baker - Robin
Baker Architects (Winner)
Category 8 DIA Ambassador Award (sponsored by
Scotframe) Loch Ness Shores, Foyers, Inverness - Mr and Mrs
Forbes - AIM Architects (Winner)
Category 9 On the Drawing Board (sponsored by Bentleys
Shopfitting) Detached dwelling house, Broughty Ferry - Mr Ali
- ARKTX (Winner); Tunnel Vision, Loch Lomond and Trossachs
National Park, Inveruglas - Louise Wylie - AMCA Architects
(Commendation)
Category 10 Supreme Award (sponsored by Andrew
Shepherd Construction) Rennovation of Birks Cinema,
Dunkeld Street, Aberfeldy - Robin Baker - Robin Baker Architects
(Winner). This community based project raised in the region of
£1.8million to renovate the old Birks Cinema as a community
focus in the centre of Aberfeldy. The tenacity and resilience of
the team is applauded. Not only does Aberfeldy now have a local
cinema and cafe, the development has been the catalyst to other
projects, from cafes to hotels and bars. If you can, please do take
the opportunity to visit. Well done Robin.
COLIN DOIG RIAS
PRESIDENT DIA
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GENERAL
We have reconsidered the way we communicate with our members
and in October we issued our first monthly bulletin. This is a
significant development, as it means we will now be able to
effectively communicate with our members on a regular basis.
EDINBURGH URBAN DESIGN PANEL
EAA continues to provide three members for the Panel’s monthly
meetings, reviewing major projects at the pre-application stage.
EAA’s involvement with the EUDP remains a core part of the
EAA’s activities, and one where the EAA can positively deploy
our members’ expertise to inform debate surrounding major
Edinburgh projects at an early stage. At the moment, most major
planning applications in Edinburgh are residential and Edinburgh
Council is proposing that an EUDP meeting is set aside to discuss
strategy issues regarding residential development.
CPD
The EAA is in the process of launching its CPD programme for
2014. We are looking to provide CPD events that are relevant to our
members and are not covered by other sources. We are considering
a major event quarterly.
RIAS 2016 FESTIVAL
We are very excited about the RIAS 2016 Festival. The EAA has
been allocated the month of May, which will coincide with the
RIAS 2016 Convention in Edinburgh. We already have many ideas
and will be seeking to whittle down and fine tune our thoughts
over the coming months. Ideas for events include internal and
external exhibitions, light shows, workshops, architectural films
and primary school involvement. We are concerned that events
do not just occur in Edinburgh, but also the wider region we
represent.
More information and other Chapter news is available on the EAA
website www.eaa.org.uk.

IAN STEWART RIAS
PRESIDENT EAA
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As the last three months have been unbelievably busy for the
GIA, I don’t know how I’m going to fit it all in into this brief
report. Each committee has been on overdrive and all punching
well above their weight. I realise, sadly, this will be my second
last Quarterly. The last 20 months have flown by at an incredible
rate. I started off being very apprehensive about what the GIA
could achieve. Knowing now what has been achieved with the
enthusiastic involvement of so many from the Chapter, I couldn’t
have imagined it in my wildest dreams.
The Architecture, People and Places’ Connecting the Seven Lochs
Wetland Park competition was a tremendous success. The quality
of the shortlisted five made the decision very difficult. Recent
graduate, Euan Maharg, was chosen as the worthy winner.
The GIA was asked to curate an exhibition for this year’s
RGI Annual Exhibition. The RGI returned to their rightful home
at the McLellan Galleries after investing in its restoration. The
GIA’s simple, elegant and thoughtful model exhibition has gained
many plaudits. It acts as a great juxtaposition to the vibrant and
colourful artwork displayed in the other galleries. The exhibition
has been such a success that the RIAS decided to hold this year’s
Fellows’ Reception in the exhibition room.
The GIA is making efforts to establish a stronger relationship
with the whole chapter area and to organise a series of building
visits and travelling CPD events.
Moving on, the main event in the GIA year is always the
Design Awards and Annual Dinner. With the numbers speaking
for themselves: 80 entries, 46 projects shortlisted and 197 guests
at the dinner, the whole process topped off what can only be seen
as one of the best years for the GIA in a long time. We were proud
to be in a position this year that there was intense debate over the
Supreme Award and who could blame us with a newly crowned
Doolan winner, an exemplar building by Reiach and Hall and
Foster + Partners’ Hydro. In the end the Hydro pipped the others
to the post.
Early on in this quarter’s calendar we also hosted our Student
Awards and finally, I should mention our agreement with the RIAS
that a GIA publication, displaying the full list of Design Award
winners and commendations from this year’s awards, would be
sent out with the Quarterly. I sincerely hope that you enjoy it!

FOSTER + PARTNERS

WWW.GIA.ORG.UK

THE SSE HYDRO (FOSTER + PARTNERS)
MICHAEL JARVIS

GLASGOW

RGI EXHIBITION, MCLELLAN GALLERIES

MICHAEL JARVIS FRIAS
PRESIDENT GIA

85

R I A S Q U A R T E R LY W I N T E R 2 013

WWW.HIGHLANDARCHITECTS.ORG

Since writing for the autumn edition, we convened our September
meeting in An Lanntair, in Stornoway, to good effect and with a
gratifyingly strong turn out. Along with proper discussion brought
through standard procedures there was a more-than-usually
extensive debate centred on public procurement. One outcome
of that was the issue of a very simple and direct question to all
members, inviting written descriptions of experiences good or
bad. The responses were few compared to expectation, but all
were measured and articulate. The formal meeting was closed by
RIAS Secretary, Neil Baxter, who delivered a concise but thorough
presentation on where things are and, then, where they should
and might go through the ministrations of the RIAS.
Prior to meeting we had a whistle-stop tour of a few worthy
architectural sites around both Lewis and Harris. The itinerary
was assembled by sba architects and included some of its own and
better known work, along with Linsiadar House by studioKAP
and a new care home in Tarbert, designed by the Islands’ Council’s
characterful architect. As an added bonus, I got to drive our party
around, for a while, in the most bashed mini-bus this side of St
Kilda. It was wonderful.
Since then we have had our annual CPD event. It took place
in the Centre for Health Sciences in Inverness and was convened
by Keppie Design. The morning centred on Building Information
Modelling, with Lindsay Allan setting things up for a coruscating
presentation on the potentials and realities of it all by Derek Jones
of the Open University and Alastair Kinghorn of Keppie rounding
the morning off with a leavening take on the implications for
practice.
One of the brightest aspects of the day came from the
healthy number of UHI students who took up the offer of a very
reasonable price reduction to come along. I suspect that decision
was most rewarded by an inspiring and instructive talk from David
Ross and a brisk whisk through the host building; a good piece
of architecture in itself. The IAA is grateful to Keppie Design for
putting on a very engaging and relevant stream of speakers in a
more than thoroughly accommodating environment, with special
thanks to Morag Watson.
Just as one convener is thanked, so I can confirm that
Dualchas Architects will put our event in November 2014 together.
This is delivered, by tradition, on the same day as the biennial IAA
Awards dinner so, with the convening practice being Skye-based
and as part of an ongoing effort to shift out of Inverness when
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KEITH HUNTER

INVERNESS

STUDIOKAP, 4 LINSIADAR

practicable, there is an ambition and fast-cohering plan, to take
the whole affair to the West. We are in discussions that should
secure a suitable and exciting venue and looking seriously at
sensible ways to get people there from distances without too much
inconvenience or expense. Making this known now, even as just a
prospect, should allow people to prepare.
On the subject of the Awards; we seem to be on the cusp
of agreeing the overall categories and confirming the regional
breakdown. This will come together for a launch early in the New
Year but, most probably, at the AGM.
Our next meeting is on 10 December in yet another good piece
of design – Eden Court Theatre in Inverness.
PETER MCILHENNY FRIAS
PRESIDENT IAA
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80TH ANNIVERSARY DINNER
An extremely successful 80th Anniversary gala dinner was held at
Airth Castel hotel with all available tickets snapped up by members
and their guests. Seven Past Presidents were in attendance a
couple of whom, were in short trousers when the Chapter was
incorporated all those years ago (certainly not you Lilliane!). Fred
MacAulay did not appear and the Proclaimers were noticeable by
their absence but other equally compelling entertainment was
enjoyed by all. Incriminating photos will be published in the next
edition, unless sufficient donations are forthcoming to ABS
THE OTHER STIRLING PRIZE
Judging has taken now place of the numerous and varied entries
to our Chapter’s Building of the Year Award. Thanks to our ever
generous sponsors, CUPA and Forestry Commission Scotland,
further awards are to be made for the best use of slate and timber
respectively. The winners were announced at the 80th anniversary
bash and the next issue will have a full feature on the awards
EILIDH BROWN RESPITE CENTRE
Over the last few years Ally Croll of Bobby Halliday Architects
has been designing a new respite centre, wet in the Stirlingshire
countryside. The parents of Eilidh, in whose memory the project is
being built, have raised a staggering £210,000 through fundraising
towards the construction cost of the project. BHA have provided

EILIDH BROWN RESPITE CENTRE, BOBBY HALLIDAY ARCHITECTS
THE HELIX

HELIX
The helix development in Falkirk is really taking shape with
the park now open for business. The Kelpies or “horses heids”
structures are now more or less complete but not yet accessible.
Work on the surrounding landscaping and canal works continues
but the effect, when viewed from the M9 (but go carefully if you
are the driver) are already breath-taking. Just wait till the lighting
is installed!

BOBBY HALLIDAY ARCHITECTS

Kevin Spence has recently moved to a new employment challenge as
project manager on the major new gas terminal in Shetland. This new
geographic location and family commitments mean that Kevin has
passed on the baton as Chapter President to Tommy Thomson. Tommy
lives and works in the Chapter area and has been principal of TBB
architecture, a small 5 person practice based in Falkirk, for the last 20
years.

THE KELPIES

their services at no cost and Ally, a keen runner, and her jogging
partner are organising a half marathon next year, the Bannockburn
700, to raise more funds. Drawings of the proposal and more
details on the 700 run in future issues.
SANDY DAWSON RIAS
The sudden and untimely death of former SSA President, Sandy,
came as a shock to all those who had worked alongside him at
Clackmannanshire Council and in the Chapter. He was a great
enthusiast for architecture and gave generously of his time and
energy in support of the cause. He will be much missed. Our
condolences go to his wife and family.
TOMMY THOMSON RIAS
PRESIDENT SSA
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PRESIDENT’S DIARY
OCTOBER 2013
03
09
10
11
21
23
24

Civic Reception for Taipei, Republic of China / Edinburgh
A+DS Strategy Consultation / Edinburgh
Buro Happold Salon / Edinburgh
SELECT Dinner / Glasgow
Stirling Chapter Awards Judging Visits
RICS Housing Commission Evidence Session / Motherwell
Meeting with Lorraine Landels, Buro Happold / Edinburgh

NOVEMBER 2013
05
06
06
07
07
08
12
13
13
15
19
20
21
21
22
27
30

RIAS Government & Consultancy Committee / Edinburgh
Meeting with Cabinet Secretary, Fiona Hyslop / Edinburgh
Meeting with Creative Scotland / Edinburgh
RIAS Neo-Classicism Event / Edinburgh
RIAS Andrew Doolan Best Building in Scotland Award
Presentation / Edinburgh
CIBSE Dinner / Glasgow
Meeting with Karen Anderson FRIAS, Chair of A+DS /
Edinburgh
Unveiling of the RIAS Award plaque at Dunfermline High
School
Meeting with Roy Martin QC Hon FRIAS / Edinburgh
GIA Awards Dinner / Glasgow
RICS Housing Commission Evidence Session / Motherwell
RIAS President’s Policy Committee / Edinburgh
Meeting with Aileen McKechnie, Director of Culture &
Heritage at Scottish Government / Edinburgh
DIA Awards Dinner / Dundee
SSA Awards Dinner / Airth
Cross Party Group on Architecture and the Built Environment
/ Edinburgh
Memorial Event for Prof Charles McKean Hon FRIAS /
Dundee

NOVEMBER 2013
01
02
03
04
05
18
19

Festival of St Andrew Procession / Edinburgh
RICS Housing Commission Evidence Session / Motherwell
RIAS Fellows Reception / GIA Exhibition / McLellan Galleries
/ Glasgow
RIAS Council / Dunfermline
Dutch Ambassador’s Reception / London
RICS Xmas Reception / Edinburgh
Meeting with Janet Archer, CEO of Creative Scotland /
Edinburgh

MARGARET DOOLAN HON FRIAS & IAIN CONNELLY PRIAS

TERRA FIRMA

Garden Design and Construction

0141 429 6267

Fully insured · All work guaranteed
www.terrafirmagardens.com
Susan Gallagher BA (Hons) Landscape Architecture
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REPORT ON DECEMBER 2013 COUNCIL
Council was welcomed to the Carnegie UK Trust offices in

Gunning, has started an e-petition which the Incorporation has

Dunfermline by Robin Watson FRIAS, Chair of Carnegie

agreed to promote through our bi-monthly e-bulletin.

Dunfermline Trust. Council adopted the Management Accounts

Council noted an update on the latest position with the

up to the end of September 2013. The improved out-turn of £1,263

Standards Commission on the Incorporation’s complaint in

for the year was also noted.

respect of Glasgow City Council’s treatment of Council employees

The Membership Report was noted by Council with 7 deaths,

and abuse of procurement procedures.

10 Resignations, 4 Removals, 18 Transfers to Retired, 5 transfers

The proposal to make approaches to the Scottish Judiciary

to Retired Fellowship, 6 Reinstatements, 126 elections to Student

and Government on the recent derisory for misuse of title was

Membership, 37 elections to Membership, 7 Nominations to

supported by Council.

Fellowship and 4 Nominations to Honorary Fellowship.
The co-option of Martin English to Council from March 2014
was agreed, to ensure communication between the Industry
Leadership Group and Council.
A proposal from the CEAM Committee for the Incorporation
to give consideration to the implications of the 2014 Referendum
was welcomed by Council.
A mechanism for funding the 2016 programme was agreed
with 100 practices from each Chapter being asked to contribute

The achievement of Ministerial approval for members of the
RIAS Energy Design Certification Scheme to provide a Section 6 –
Energy (non-domestic) scheme was noted with acclaim.
Council agreed to support the authors of the Glasgow
Tenement Handbook, Annie Flint and John Gilbert FRIAS,
towards online publication.
Covell Matthews’ success in winning their appeal on the City
Council’s actions in the sale of 37 Cammo Road, Edinburgh, was
positively noted.

a minimum of £1,000 each. Staggered payments from smaller

Council approved the EHTP Committee’s proposal for RIAS to

practices will be accepted. Participating practices will receive

meet with the Scottish Government’s Chief Planner to give further

significant publicity throughout 2016.

consideration to the inadequacies of the Local Review Bodies, in

Council agreed the President’s proposed root and branch
review of the Incorporation’s committee structure. Similarly a
Quinquennial Review will record what the Incorporation has been
doing for the benefit of its membership. Both will be reported to
Council in March 2014.

house appeals process (a meeting between the Chief Planner and
the President has now been arranged).
New application forms and guidance for Conservation
Accreditation were approved by Council for issue in 2014.
A report on the RIAS Chartered Practice Scheme one year on

It was agreed to extend the present free platform for practices

confirmed that it has attracted 379 practices out of 416 practice

to advertise staff vacancies in their offices to offer a semi-

services subscribers. Council noted that the Chartered Practice

recruitment service with a database of unemployed members with

scheme would be promoted in the December issue of the RIAS

their CVs, based on Chapter areas.

Quarterly and targeted CPD events offered next year.

It was agreed that advice would be given to practices on the
need to retain important insurance documentation to guard

JACK HUGH FRIAS

against future legal actions.
CIAT has persisted in their contention that their members are
of equal standing to architects in public procurement processes.
Joint action with RIBA will be pursued. RIAS member, Peter
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MEMBERSHIP REPORT
THE FOLLOWING
DEATHS WERE
REPORTED WITH
REGRET:
Alexander Dawson rias riba
Adam Dudley frias riba
Prof. Charles H.A. MacCallum
rias
Prof. Charles A McKean Hon
frias
Michael G Munday rias
Robert Ramsay rias
Ian Smith FRIAS RIBA

RESIGNATIONS
REPORTED:
Christopher Ackerman,
Malcolm Smith Clark, Ian Flett,
Neil Gardiner, Thomas Greig,
Christopher Hughes, Donald S
Kelman, Daniel Mayers, Douglas
S Nicholson,
Keith B Stephen

REMOVALS REPORTED:
Neil Malcolm McGregor
Grassie, Leann Joynt, David
McNaughton, Rebecca Quane

TRANSFERS TO
RETIRED MEMBERSHIP
APPROVED:
John Donald Anderson rias
riba Glasgow
Derek Richard Livingstone
Borthwick rias riba Edinburgh
Alan Clyde rias riba Edinburgh
George R Cummins rias Glasgow
Christopher Ian Malcolm (Kit)
Campbell rias riba Edinburgh
Patrick T Dignan rias riba
Edinburgh
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John Cameron Duncan rias riba
Edinburgh
George Gunn rias riba Glasgow
Patrick Herraghty rias Edinburgh
Christopher D Long rias
Edinburgh
Russell Macaulay rias Glasgow
Alisdair Malcolm Macdonald
rias Outwith
Leslie Rodger Morrison rias
riba Glasgow
Philip Charles Parker rias
Dundee
Robert Paul Sills rias riba
Glasgow
Alan Marshall Smith rias
Edinburgh
Alison Stephenson Smith rias
Edinburgh
Mark A Walker rias riba Dundee

REINSTATEMENTS TO
FULL MEMBERSHIP:
Michael Collins rias Edinburgh
Bruce Danraj rias Aberdeen
Gerald Grzywa rias Dundee
Brian Russell Kirk rias Glasgow
Kate Perry rias Edinburgh
Sarah Wilkinson rias riba
Edinburgh

ELECTIONS TO STUDENT
MEMBERSHIP:
Jennifer Aitken Dundee
Stefan Veselinov Alder Aberdeen
Jon Allcock Edinburgh
Mahlon Asante-Yeboah Dundee
Patrick Baldwin Aberdeen
Robert Birtles Dundee
Lucy Claire Black Aberdeen
Ben Black Dundee
Jessica Jayne Bonehill Edinburgh
Cameron Andrew Burns Dundee

Costandinos Cambanos Dundee
Shannon Keyleigh Cameron
Aberdeen
Stuart Donald Campbell Aberdeen
Georgios Chatzikomnou Dundee
Agata Chomicz Aberdeen
Sonam Chopra Edinburgh
Euan Christie Dundee
Jamie-Dorothy Christou
Aberdeen
Ross Thomas James Cochrane
Dundee
Euan Crawford Glasgow
Sean Crosbie Glasgow
Paul Danielson Aberdeen
Ahmad Tijjani Deeni Dundee
Jack Benjamin Mann Dempster
Dundee
Paola Denton Dundee
Debora Ivanova Dimitrova
Aberdeen
Gregory Dommett Dundee
James Duffield Edinburgh
Karla Duncan Aberdeen
Misako Elizabeth Elliot Dundee
Elena Fadeeva Glasgow
Thomas Fairley Dundee
Kun Fang Dundee
Hugh Stephen Fish Aberdeen
Lucy Claire Fisher Aberdeen
Euan Fleming Dundee
Calum Neil Foster Glasgow
Rebecca Foy Dundee
Conor Gallagher Glasgow
Camilla Galli Glasgow
Jonathan Charles Gillett Glasgow
Harry Graham Dundee
Algimantas Grigas Glasgow
Ross Anthony Hampton
Aberdeen
Euan K Hardie Glasgow
Patrick Harris Aberdeen
Cathrynn Eirwyn Healy Dundee
Laura Hebdon Dundee
Craig Higgins Glasgow

Gloria Georgieva Ivanova
Aberdeen
Sanna Kehman Aberdeen
Chester Kendell Aberdeen
Tokini Kent Dundee
Maisha Kimingi Aberdeen
Johanna Kleesattel Aberdeen
Kaapo Kasperi Kimmonpoika
Komulainen Dundee
Nora Stefania Korczyk Aberdeen
Piotr Kruk Glasgow
Paschalis Kyrtsopoulos Glasgow
Adam James Lancaster-Bartle
Dundee
Dale Robbie Leith Aberdeen
Remus Chun Yin Leung Dundee
Victoria Lightbody Glasgow
Su Ann Lim Aberdeen
Chee Wei Lim Edinburgh
Kirsty Nicole Lucas Aberdeen
James Ma Aberdeen
Naimh Ann Macfarlane Aberdeen
Benjamin James Macfarlane
Aberdeen
James MacKenzie Aberdeen
Rachael Kathryn MacLean
Aberdeen
Andrew Michael Maggs Aberdeen
Ewan Main Aberdeen
Maja Maliszewska Dundee
Kier McCallum Aberdeen
Iain McHale Edinburgh
Andrew McKinnon Aberdeen
Rebecca McLeod Aberdeen
Ruth McNickle Edinburgh
Francesca Susannah Meakins
Dundee
Cerys Elizabeth Mitchell
Aberdeen
Tamara Rita Mongina Aberdeen
Rory MacLennan More Glasgow
Benjamin Donaldson Muir
Aberdeen
Andrew Munnoch Stirling
Hope Murphy Dundee

W I N T E R 2 013 R I A S Q U A R T E R LY

Nicola Suzanne Murphy
Edinburgh
Nikolaos Nempis Aberdeen
William Nixon Dundee
George David Ogilvie Dundee
Shalom Rachel Okello Aberdeen
Alexandra Oliver Dundee
Edward O’Neill Dundee
Elif Beyza Ongut Edinburgh
Alexander Filip Paluch Dundee
Katarina Partikova Dundee
Rieya Patel Dundee
Akintade Paul Aberdeen
Jessica Pilmer Aberdeen
Scott Robert Provan Aberdeen
Zhou Qian Aberdeen
Tristian Valentin Rabaeijs
Dundee
Zoe Raynor Edinburgh
Jessica Reilly Edinburgh
Anna Serafini Glasgow
Raymond Simpson Aberdeen
Jamie-Dorothy Sinclair Aberdeen
Bethany Sinclair Dundee
Paul Smith Glasgow
Iona Sorbie Dundee
Kirstie Spark Aberdeen
Fay Stables Aberdeen
Georgi Todorva Stoyanov
Aberdeen
Daniel Strachan Aberdeen
Alex Roland Thomson Aberdeen
Dinos Tsarmaklis Dundee
Victoria Samantha Tweedie
Aberdeen
Erika Varha Dundee
Oliver Vickerage Glasgow
Sarra El Wahed Dundee
Zoe Alice Wainwright Aberdeen
Megan Elizabeth Watson-Foster
Aberdeen
Callum Weir Dundee
William Whittaker Aberdeen
Jodie Kellas Wilson Aberdeen
Catriona Wright Edinburgh

ELECTIONS TO
MEMBERSHIP:
William J C Adams rias riba
Outwith
Denise Margaret Mary
Bennetts rias riba Outwith
Rab Bennetts rias riba
Outwith
Christopher Iain Campbell rias
riba Outwith
Stephen James Carlin RIAS
Edinburgh
Jamie Cowan RIAS Glasgow
Bradley Craig rias riba
Aberdeen
Duncan Edward Charles
Crawford rias riba Outwith
Iain Boyd Douglas rias riba
Outwith
Neil Alistair Duncan rias riba
Outwith
Rebecca Few rias riba
Aberdeen
Graham Finnie RIAS Glasgow
Alastair Graham Forbes rIAS
Glasgow
Simon Christopher Fraser rias
riba Outwith
Simon James Fraser rias riba
Outwith
Paul Gilligan RIAS Edinburgh
Gunnar Groves-Raines RIAS
Edinburgh
Mark Hamilton rias riba
Stirling
Allison Joy Heron RIAS
Aberdeen
James Benjamin Hirstle rias
riba Outwith
Jaroslaw Kania rias riba
Glasgow

Andy Kirk rias riba Glasgow
David Edward Lindsay rias
Glasgow
Iain Lachlan Macdonald rias
riba Outwith
Jonathan Rendall Mackie rias
riba Outwith
Stephen McCusker rias riba
Outwith
Ian Graham McGregor rias
Aberdeen
Ronald Robert McGregor rias
Aberdeen
Jacqueline Mulcair rias
Edinburgh
Rick Newton rias riba
Outwith
Neil Rankin rias Glasgow
Alexander Graham Robertson
rias riba Outwith
James Y Scott rias riba
Outwith
Lee Steedman rias riba
Edinburgh

Richard Thompson rias riba
Glasgow
Caitriona Toal rias riba
Glasgow
Kenneth James Wallace rias
riba Outwith
ELECTIONS TO
FELLOWSHIP:
Denise Margaret Mary
Bennetts rias riba Outwith
Rab Bennetts obe rias riba
Outwith
Bruce Brebner rias riba
Glasgow
Bruce Danraj rias Aberdeen
Graham Mitchell Ross rias
riba Glasgow
Benjamin Tindall rias riba
Edinburgh
Iain W Wylie rias riba Glasgow
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CHRISTOPHE EGRET
MALCOLM COCHRANE

Christophe is a frequent lecturer on subjects including
residential developments and sustainable communities. He is
a visiting lecturer and critic at many universities in the UK and
abroad. He also sits on advisory boards including Design Council
Cabe and the RIBA Trust. His infectiously enthusiastic address to
the RIAS 2013 Convention was greeted with warm acclaim.

CHRISTOPHE EGRET IS AWARDED THE INCORPORATION’S
HONORARY FELLOWSHIP FOR HIS SERVICES TO
INTERNATIONAL ARCHITECTURE AND URBANISM.

MALCOLM COCHRANE

JANET TURNER

Christophe Egret is an Anglo-French architect, brought up in
Paris. In his early career he worked for a number of well-known
practices, including Alsop and Stormer on the Peckham Library
(RIBA Stirling Prize 2000), the Blizzard Building, Whitechapel, the
Fourth Grace in Liverpool and Manchester Millennium Village.
In 2004, Christophe co-founded Studio Egret West with urban
designer David West.
Studio Egret West is an award-winning international practice
with expertise in architecture, urban design, masterplanning and
public spaces. Much of their work aims to bring these disciplines
into a cohesive vision.
Notable projects include their first building within the
Nottingham Science Park masterplan; Park Hill, Sheffield, one
of the iconic housing projects of the 60‘s and the largest listed
building in the UK; Clapham Library Building; Stratford Shoal and
Meridien Square at the entrance to the Olympic site and the Fold,
Sidcup.
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Janet trained and practiced as an interior designer for some
years before specialising in lighting design. She was Design
Director at Concord Lighting for over 25 years and now consults
internationally on building and spatial lighting with architects,
designers and her fellow lighting designers.

Janet’s clients include The British Airports Authority, Future
Systems (on the Nat West Media Centre at Lords Cricket Ground)
and Alsop Architects (on the Peckham Library). Other projects
include Queen Mary Medical and Dental School, Stonebridge
Nursery and the Eastbeach Café with Heatherwick Architects.
Janet is advisor on The Parkhill Project Sheffield, with Studio
Egret West and the Hotel Villa Padierna and Linares Complex, in
Marbella with Ed Gilbert.
Janet lectures extensively on all aspects of lighting, including
engineering, design and application, product design and the
perception, appearance and performance of light and lighting. Her
expert lectures include: The Object of Desire (Retail), Lighting in
Museums and Public Buildings, The Public Realm and Exterior and
Landscape Lighting, Colour in Light and Architecture, Apples and
Oranges – a personal account of working on two widely differing
projects. She has delivered these lectures in North and South
America, the Middle and Far East, Japan, Iceland, China, Russia,
Slovenia, New Zealand, Australia, Scandinavia and Europe.
Janet is actively involved in lighting and design education
and judging. A Fellow of the RSA and the Chartered Society of
Designers, she is an Honorary Fellow of the Society of Light and
Lighting, and author of four books.

MALCOLM COCHRANE
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JANET TURNER IS AWARDED THE INCORPORATION’S
HONORARY FELLOWSHIP FOR HER SERVICES TO
INTERNATIONAL LIGHTING DESIGN AND IMPROVING
PLACES FOR PEOPLE.

FR DERMOT MORRIN
Having been advised against architecture as an unwise career,
where gainful employment was always going to be difficult, Dermot
Morrin studied electronic engineering at University College
Dublin. During his finals the death of a close relative prompted
a re-consideration of his likely future and he joined the Church.
Fr Dermot’s own academic leanings made his choice of
the Dominican Order, the Roman Catholic order most closely
associated with university preaching and teaching, the most
appropriate direction for him. After completing his studies in
Rome, Fr Dermot spent some years in Oxford then a period in
London. He became closely involved in the governance of the
Dominican Order, assuming a prominent role.
Fr Dermot had previously served for a period in Edinburgh
whence he returned in 2009. His predecessor, Fr Tim Calvert had

commissioned the architects, Simpson and Brown to replace the
outdated chapel within the Dominican house at the University and
initiated the project. Fr Dermot became Parish Priest and assumed
responsibility for the delivery of the new chapel. He established a small
and focussed client group, involving architects from his congregation.
Much of the fitting out and furnishing of the chapel was Fr Dermot’s
direct responsibility. Since its completion, the chapel has received
continuous plaudits, much editorial and numerous awards.
Fr Morrin’s enthusiasm for the new chapel is apparent to
all. His drive and skills, his exacting eye for detail and his special
combination of decency, humility, great architectural sensitivity
and pawky humour make him an inspiring ambassador for the
Order which he serves.
FR DERMOT MORRIN IS AWARDED THE INCORPORATION’S
HONORARY FELLOWSHIP FOR EXEMPLARY SERVICE AS
AN ARCHITECT MANQUÉ AND AN INSPIRING COMMUNITY
LEADER.
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MALCOLM MCNALLY – THE IRISH POST

ANGELA BRADY

Angela’s early experience includes work in Toronto, Dublin and
Copenhagen. With Brady Mallalieu she has worked in London for
over 20 years and developed particular specialisms and produced
award winning projects in housing, community and educational
work.
Angela has combined architectural practice with an impressive
media career, including a prime time Channel 4 series and Building
the Dream for ITV1 where a contemporary sustainable family
home was delivered in 14 weeks. Her documentary Designing For
Champions focusses on the London 2012 Olympics (without, it
seems, ever mentioning the Olympics). She toured Dublin’s new
architecture for RTE arts and was architectural advisor on Channel
5’s series Hot Property. She participated in BBC3 Radio and BBC
Radio London’s architecture debates in 2005, 2006 and 2007.

Angela has served on the RIBA British Architectural Trust, is
an Ambassador to the Government Equality office, was a CABE
Enabler, a Member of the RIAI Council and Chairperson of the
RIAI London Forum, organising their annual awards exhibitions.
She has run design workshops in schools, served as an External
Examiner at the Mackintosh, Brighton and Dublin Schools, been
an invited critic at the London Metropolitan School and has
chaired numerous awards panels and served as a London “Design
Champion” and on the “Design for London” review panel. She has
contributed to area initiatives in Hackney and Finsbury Park and
Chaired RIBA Women in Architecture.
In March 1993 Angela received an Irish Post/ AIB Bank Award
for personal achievement in architecture, presented by then Irish
President Mary Robinson. She was made an Honorary Fellow
of the RIAI in 1999, an FRSA in 2004 and given an honorary
Doctorate from Dublin school of architecture in Nov 2011. She
won the Women in Construction lifetime achievement award in
2012, was made an Honorary Member of the American Institute
of Architects and received an Honorary Diploma from the Russian
Architects group. She was highly commended as a finalist in the
Women of Outstanding Achievement at AJ/Atkins Inspire Awards
and is a “British Council Ambassador to Vietnam for innovation
and Design”.
As President of RIBA, Angela has represented the profession
on world stages, speaking about the crucial importance of an
‘Integrated Design Strategy’ and sustainable design. With the
RIBA’s Women in Architecture she curated The DiverseCity
exhibition which visited 34 world cities up to 2011 and she is an
ambassador of International Women in Architecture. Angela’s no
nonsense approach to the many challenges to the profession has
rattled cages but also delivered real benefits for architects. She has
recently demonstrated real steel in her response to the exploitation
of young and aspirant architects in both, so called, ‘internships’
and through other exploitative employment practices. This has
delivered real results.
As if all of the above wasn’t enough, Angela also designs
artworks – to commission!

ANGELA BRADY IS AWARDED THE INCORPORATION’S HONORARY FELLOWSHIP FOR HER OUTSTANDING CONTRIBUTIONS
TO UK AND IRISH ARCHITECTURE AND THE ARCHITECTURAL PROFESSION INTERNATIONALLY.
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COURTESY GSA

PROFESSOR CHARLES MACCALLUM
RIAS
24 JUNE 1935 – 15 SEPTEMBER 2013

Professor Charles Hugh Alexander
McCallum, “Charlie” to his many friends
and colleagues, who died on September
15th, was a man of many talents. Primarily
he was an architect with an interest in the
Scottishness of Scottish architecture while
practicing as a designer of adventurous
modern buildings. He was a talented
teacher with an ability to quietly draw
out students’ ideas, helping them achieve
their aims, often illustrating his thoughts
with lucid analytical sketches. He later
became an academic researcher of some
considerable note. Above all he was a
tumbling eyed eccentric with his own take
on the world, and a dry Scottish wit.
It is not every new start in a
professional office who arrives the first
day in a spaceman-like glass helmet and
a fisherman’s oil-skin wet weather gear,
ritually doffing this outfit to sit down at
this drawing board (computers were well

in the future in the mid-fifties). Charlie
joined Jack Coia’s office in 1957, remaining
there for a decade before going off to
Boston (USA) to take a Master’s Degree at
MIT.
During this stint in the office he
worked on churches like our Lady of the
Angels in Camelon and St Brides in East
Kilbride New Town, Student Housing at
Hull University, and Schools, like Kildrum
Primary in Cumbernauld New Town. I
remember it in particular because it was
there an early manifestation of Charlie’s
amusing foibles surfaced. One morning
he handed me a note written in French
saying simply ‘Notre Toit est Tombé’, our
roof has fallen. It turned out to be trivial,
but the real curiosity was when checking
his site note book to discover it was also
written in French but using the Greek
alphabet, not Arabic. Totally obscure to
others – a sort of personal code. While in
the Coia office he met and married Andrée
Tonnard, an attractive French post-grad
student at Glasgow University with whom
he had two daughters, which consolidated
our friendship in a more family way.
It was a friendship which carried on by
letter when he and Andrée and their family
moved to Boston, USA where Charlie took
a Master’s degree at MIT. Charlie’s letters
were scattered with little fantasy drawings
among the text, coloured pink. Another
little foible. He did carry a sketch book
everywhere, recording things of interest
and producing charming watercolours and
drawings of landscapes and buildings.
After graduating at MIT, he and his
family returned to Glasgow from where
he was recruited to the join the ‘Flying
Circus’, a group of part-time tutors who
flew from Britain to Dublin fortnightly to

help modernise the architecture school in
University College Dublin subsequent to
a successful sit-in by students requesting
that the course should be relevant to
modern practice and its Irish situation.
Ivor Smith of Parkhill fame was the leader
of the group.
At the end of his contract Charlie
was requested to remain another two
years until a permanent Head could be
appointed; and he and his family moved to
Dublin to live.
When he returned to Britain he moved
to Oxford to build his own house and start
a practice. But academia beckoned again.
He was a part time tutor at the Mackintosh
and appointed later as a Visiting Professor
of Architectural Design in the University
of Wales in Cardiff.
Later he became Professor of
Architecture at Glasgow University and
Head of the Mackintosh School, where he
remained until he retired, concentrating
on raising its research profile.
In this endeavor he was serendipitously
aided by the marriage of one of his
daughters in France to a member of the
Visconti family, leading to his discovery of
a hitherto unknown archive of drawings
and documents of Luis Visconti, one of
the famous architects of the Louvre. His
research thereafter resulted, in 2003, in an
award from the Academie d’Architecture
in Paris for his part in organising a
bicentennial exhibition of Visconti’s
works, a silver medal of which he was
intensely proud. He went on to be accepted
as an important expert on Visconti and to
publish a well-received book on Visconti’s
work.
After retiring from full-time teaching,
he continued his French connections
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PROFESSOR CHARLES MCKEAN
HON FRIAS
16 JULY 1946 – 29 SEPTEMBER 2013
MCKEAN FAMILY

working with the Franco British Union of
Architects which afforded young British
and French architects the opportunity of
a year of study abroad.
He was also immensely pleased to
be able to bring together his Scottish
interests and his French connections by
being commissioned to design and build
the Scot’s Kirk in Paris, a city he always
loved.
Shortly before he died we had the
pleasure of resuming our friendship with
Charlie and Andrée over dinner in the
house of Jaqueline Steiger, an artist with
whom we had both worked and only a
few months later inviting Charlie and
Andrée to bring a party of French architect
guest of theirs to dinner - a reawakening
of the many, many dinners we had had
in the past, enlivened by Charlie’s dry
humour,
architectural
conversation
and the enjoyment of good food, good
conversation and wine. For this we are
now grateful. A happy reunion with a
man we both loved and admired, and a
remembrance of the long happy friendship
between our two families. Charlie leaves
behind Andrée, Joelle and Sophie, and five
lovely grandchildren who all will miss him
but remember him with pride.

Charles McKean was one of the most
influential Scottish historians of his era, he
is also credited with revitalising the Royal
Incorporation of Architects in Scotland
and giving the organisation real relevance.
Born in Glasgow, McKean was the son
of the civil engineer. He took a general
honours BA in philosophy, English,
history and French at the University
of Bristol and upon graduation, joined
the staff of the RIBA. Initially he served
as an administrative assistant in the
membership department but within six
months, was London Regional Secretary,
gradually expanding his portfolio to take
on the additional roles of Eastern Regional
Secretary, Projects Officer, Community
Architecture Officer and the responsibility
for the RIBA evidence to the Greater
London Development Plan enquiry.
Not content with his ever expanding
RIBA job, McKean established the London
Environment Group, which brought

together a number of distinguished
architects who shared common concerns
about the future of the metropolis. He
embarked on the first of a long series of
publications which, over a lifetime, would
add up to a remarkable 30 books.
In 1975 he married Margaret Yeo, who
became a steadying lifelong influence. In
the summer of 1979, by which time the first
of their two sons, Andrew, had been born,
McKean received an invitation to attend
for interview at the Royal Incorporation
of Architects in Scotland. The interview
panel included then RIAS President Larry
Rolland, who had previously met Charles
through involvements with the RIBA
and knew that he was exactly the sort
of innovative enthusiast which the near
moribund Incorporation needed.
Both the Incorporation’s headquarters
and the organisation itself were in a state
of advanced dilapidation. But McKean
was determined, enthusiastic, bright and
persuasive. He and the Incorporation were
made for each other. From the outset he
set himself three priorities, to promote
architecture, to make it easier for architects
to practice and to increase income for the
profession and for the Royal Incorporation
itself.
Over the next fifteen years he was
singularly successful. He reconstituted
the RIAS Convention as a major, outward
facing, international event, he established
RIAS Practice Services, launched a
new publishing arm, set up numerous
marketing initiatives, opened a bookshop
and developed an insurance company,
an energy design advisory service
and a consultancy service, organising
competitions.
He would always credit the late John
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Richards PPRIAS with the financial
agreement which helped establish joint
membership between the RIAS and its UK
sister institute, the RIBA, helping to end a
long running turf war.
Undoubtedly the most significant,
public facing, endeavour of McKean’s 15
years at the Royal Incorporation was his
series of Scottish architectural guides,
which started with Edinburgh in 1982
and has steadily continued right up to the
present day.
In 1995 McKean was headhunted
for the post of Head of the Duncan of
Jordanstone School of Architecture at
the University of Dundee. Unfortunately
the academic staff were reluctant to
welcome a non-architect as the head of
their school and the job was neither as
challenging nor as enjoyable as McKean
had anticipated. A deft move two years
later saw him becoming Professor of
Scottish Architectural History at Dundee,
a role much more fitting to his talents and
which allowed him to pursue his diverse
research interests. The award-winning
book, The Scottish Chateau, followed in
2001, winning the Nigel Tranter Memorial
Award and being shortlisted for Scottish
History Book of the Year.
He joined the Historic Environment
Advisory Council for Scotland, played a
very active role on the Scottish Committee
for the Heritage Lottery Fund and was
elected to the Guildry of Dundee. His
voluntary involvements were numerous,
including the presidency, or chairmanship
of the St Andrews Preservation Trust,
the Scottish Castles Association, the New
Glasgow Society, the Buildings Committee
of the National Trust for Scotland and,
perhaps most importantly, in his later

years, the UNESCO Edinburgh World
Heritage Trust, which he chaired from
2006 on.
McKean’s honours and memberships
were many. He was a Fellow of the Royal
Society of Arts, a Fellow of the Society
of Antiquaries of Scotland, an Honorary
Fellow of the Royal Institute of British
Architects, an Honorary Member of the
Saltire Society, an Honorary Fellow of
the Royal Incorporation of Architects in
Scotland, a Fellow of the Royal Society
of Edinburgh, an Honorary Fellow of the
Royal Scottish Geographic Society and
a Fellow of the Royal Historic Society.
All of these are indicative of his lifelong passionate engagement with public
service, architecture and particularly the
historic architecture of Scotland.
Charles McKean was an enthusiast
whose legacy is a huge number of erudite
and engaging publications and the
transformation of architectural practice in
Scotland and world understanding of our
unique and precious architectural heritage.
He was an engaging companion and an
architectural historian who was never
afraid to challenge the received wisdom in
his field. He also fundamentally influenced
the lives of all those who worked alongside
him and studied under him and can
take credit for transforming Scotland’s
attitude to and understanding of, our
nation’s architecture. His many friends
and colleagues have lost a valued friend
whose infectious enthusiasm, sense of
mischief, kindness and wit enriched their
lives. Charles McKean is survived by his
adored wife, Margaret and sons, Andrew
and David.
Obituary by Neil Baxter Hon FRIAS

OBITUARIES WHICH ARE READ
OUT AT RIAS COUNCIL
ARE PUBLISHED IN RIAS
QUARTERLY
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SENIOR MANAGEMENT

ELAINE DOBIE

NEIL BAXTER hon frias

edobie@rias.org.uk
Joined: March 2013. Practice Services
support, administers conservation and
sustainability accreditation schemes and the RIAS Energy Design
Certification Scheme. Co-ordinates the e-PI Bulletin, Practice Services
website updates and online research.

SECRETARY AND TREASURER

nbaxter@rias.org.uk
Joined: March 2008. Oversight of RIAS
policy, governance, business planning and
budgets. Overall responsibility for the Incorporation’s membership
services, Consultancy, Practice Services, accreditation schemes, events,
publications, outreach, political liaison, CPD, educational initiatives and
awards.
LOUISE MCLEOD
SENIOR MANAGER: FINANCE AND
ADMINISTRATION

lmcleod@rias.org.uk
Joined: November 1986. Responsible for
central services function including finance, audit, salaries, pensions,
member pensions, annual contracts, insurances, personnel, recruitment,
membership, staff management, IT, health & safety, the building.
DR DEBORAH MAYS hon frias
ASSISTANT SECRETARY AND CEO
OF SBCC

dmays@rias.org.uk
Joined: April 2012. Director of Projects: advisor
to the Secretary, developing and co-ordinating the 2016 centenary
celebrations for the Incorporation. CEO of SBCC: managing production
and purchase of contracts, promoting their use, managing the online
services, promoting and strengthening SBCC, its membership and
website.
MARYSE RICHARDSON
SENIOR MANAGER: PRACTICE

mrichardson@rias.org.uk
Joined: April 2003. Manages Practice
Services, secretariat for RIAS Practice
committees and production of quarterly Practice Information, legal
and contractual queries, maintaining the RIAS suite of Standard Forms,
managing dispute resolution expert panels, management of conservation
and sustainability accreditation.

STAFF
SOPHIE BIRCH
COMMUNICATIONS AND EVENTS
ASSISTANT

sbirch@rias.org.uk
Joined: October 2011. Event Management,
internal communication including website content management,
editorial assistance for RIAS Quarterly, e-bulletins, media monitoring,
awards coordination. Responsible for Online Directory and job ads.
STUART BRYCE
MANAGER: BOOKSHOP (P/T)

bookshop@rias.org.uk
Joined: September 2012. Managing RIAS
Bookshop, including sales of architectural
appointments, certificates, administrations
forms and up-to-date and archived building contracts. Telephone,
website and direct sale to members and the public of RIAS publications
and a wide range of architectural books.
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PRACTICE ASSISTANT

LILY OFFICE DOG (P/T)
ldog@rias.org.uk
Joined: March 2008. Works to maintain
a stress-free working environment,
occasionally enliven meetings and ensure a
focus on the key agenda priorities (biscuits
and sandwiches). Introduces a Zen-like calm by generally wandering
about and sleeping under desks.

CAROL-ANN HILDERSLEY
MANAGER: SECRETARY AND
TREASURER’S OFFICE

childersley@rias.org.uk
Joined: April 2010. Management of the
Secretary’s and President’s offices, oversight of communications and
events, administration and minuting of Council, research, Assistant Editor
of RIAS Quarterly.
MAUREEN JOHNSTONE
FINANCE AND ADMINISTRATION
ASSISTANT

mjohnstone@rias.org.uk
Joined: March 2003. Support for finance and
central services, financial processing and filing, coordination of internal
room bookings and meeting set-ups, assisting membership, post and
mail, management of office recycling.
MARILYN LEISHMAN
RECEPTIONIST / BOOKSHOP
ASSISTANT (P/T)

reception@rias.org.uk
Joined: June 2009. Dealing with incoming
calls, meeting and greeting, opening and logging mail for distribution,
ordering stationery and monitoring stock, dealing with suppliers,
maintaining press cuttings file, bookshop cover.
VERONICA LOW
MANAGER: COMMERCIAL

vlow@rias.org.uk
Joined: May 2011. Advertising sales and
sponsorship for the RIAS Quarterly. Sale and
distribution of RIAS publications and space
rentals in Rutland Square. Also responsible for sponsorship liaison for
RIAS events.
CHARLENE RANKIN
MANAGER : MEMBERSHIP / RIAS
CONSULTANCY

crankin@rias.org.uk
Joined: March 2002. Management of
Membership, RIAS Consultancy, Scottish Community Projects Fund,
Architect in the House and the RIAS Clients Advisory Service.
LORRAINE SUTHERLAND
SENIOR RECEPTIONIST / BOOKSHOP
ASSISTANT (P/T)

reception@rias.org.uk
Joined: June 2005. Dealing with incoming
calls, meeting and greeting, opening and
logging mail for distribution, ordering stationery and monitoring
stock, dealing with suppliers, maintaining press cuttings file, general
administration duties.

ADVISORS
MARJORIE APPLETON frias
PRACTICE SERVICE CONSULTANT
(P/T)

mappleton@rias.org.uk
Joined September 2010. Advises on Practice
Information and matters relating to its publication, content and delivery.
Oversees the reorganisation and development of information issued to
practices.
JACK HUGH frias
SPECIAL ADVISOR (P/T)

jhugh@rias.org.uk
Joined: November 2007. Advises on
financial matters, collation and drafting
of PPC/Council papers, preparation of agendas; maintenance of 15
Rutland Square, Head of Certification and manager of RIAS Energy
Design Certification Scheme.
PAT LALLY hon frias
SPECIAL ADVISOR (P/T)

c/o childersley@rias.org.uk
Joined: June 2008. Liaison with Scottish
Government and local authority politicians,
encouraging political participation in CPG and other RIAS events, chairing
of RIAS government committee, external relations with COSLA, STUC and
quasi-government organisations.
BRIAN MOORE hon frias
DIRECTOR: CONSULTANCY

bmoore@rias.org.uk
Joined: 1995. Manages all aspects of
architectural competitions, deals with
procurement issues for architects and improving procurement in
architecture by ensuring value-based selection procedures in all RIAS
Competitions.
JOHN NORMAN hon frias
ACCOUNTANT (P/T)

jnorman@rias.org.uk
Joined: April 2008. Annual budget, quarterly
accounts, annual statutory accounts for
RIAS charity and RIAS Services Ltd, VAT returns, ledger management/
supervision, RIAS/RIBA membership reconciliations, annual audit, payroll
issues, other tax and financial issues, as required.

FOR A SPACE THAT REALLY ‘GETS IT’.
THE FLOOR IS YOURS. TALK TO US.
WHEN IT COMES TO IMPROVING YOUR FACILITY, NOBODY HAS MORE
TO SAY THAN YOU DO. SO OUR FIRST PRIORITY IS TO LISTEN. BY WORKING
WITH YOU EVERY STEP OF THE WAY, NORA WILL HELP YOU TURN YOUR
IDEAL SPACE INTO A REALITY.

Learn more:
www.nora.com/uk

Peace of mind.
For indemnity insurance that offers complete peace of mind,
choose RIAS Insurance Services (one less load to worry about!).

For further information, contact Ian McCallum,
RIAS Insurance Services, Orchard Brae House, 30 Queensferry Road, Edinburgh EH4 2HS
Tel: 0131 311 4292 Fax: 0131 311 4280 email: ian.mccallum@marsh.com

RIAS
Insurance Services

