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Norwegian Detourism

When it comes to the environment,
we care. That’s why Senior Architectural
Systems has designed and developed a
unique new concept in facade solutions.
Hybrid is a composite timber and
aluminium window system which
achieves remarkable insulation
properties, and it’s complemented by a
matching door and curtain wall range.
Combining the long life and low
maintenance of aluminium with the
environmentally focused benefits of
engineered timber, the range surpasses
all current benchmarks, which makes it
the ideal solution for both new-build and
refurbishment projects.

Senior Hybrid Systems, part of Senior Architectural, the UK’s leading glazing systems
company, specialises in providing aluminium and timber systems to the highest standards.
Operating from strategically located service centres across the UK, Senior Hybrid Systems
maintains its original emphasis on customer service and local availability, and forming long
term, mutually beneficial relationships with contractors, specifiers and fabricators.
Unit 4 Dunlop Court, Deans Industrial Estate SW, Livingston, West Lothian EH54 8SL
Tel: 01506 407 640. E-mail: info@seniorhybrid.co.uk Web: www.seniorhybrid.co.uk

Any size, Any shape, Anywhere
®
Wake up to Flushglaze Rooflights
Triangular Flushglaze

Circular Flushglaze

The Flushglaze product is a fixed flat glass skylight.
The concept is based on an innovative design that helps to
achieve maximum daylight, longevity and high performance,
in various shapes and sizes to enhance any building.

• Maximise the light
• Uncompromised style
• Enhance your living space

Call for a brochure on: 0333 8000 881
Fax: 0333 8000 882
Rectangular Flushglaze

www.glazingvision.co.uk

Masonry for modern projects
RIAS approved CPD seminars from Forticrete.
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Hand Built in the UK

Types and ﬁnishes of Walling and Cast Stone
Importance of modular design
Movement control
Successful speciﬁcation
Important aspects of detailing

Forticrete is the UK market leader in Architectural Masonry. Our unrivalled product range contains solutions for the most challenging of projects.
These include Fairfaced, Textured, Split, Polished and Glazed all of which are manufactured using modern sustainable techniques to limit the impact
on the environment.
We have two assessed CPD Seminars these detail the various ways in which our products can provide these design solutions:

Designing with Masonry

“Designing with Architectural Masonry” is a 40 minute presentation which covers all the most vital aspects of design, from the importance of modular
design and movement control, through structural performance, thermal insulation, sound reduction, ﬁre resistance and much more.

Specifying Cast Stone Dressings

This 30 minute multimedia presentation offers an insight into the different types and ﬁnishes of Walling and Cast Stone
products available. It provides guidance on the successful speciﬁcation of each product and gives detailed advice on the breadth of options available,
their key design features and examines the most important aspects of detailing in conjunction with masonry, brick and walling stone.

For more information call Forticrete on 01909 775 000
or visit www.forticrete.co.uk
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regulars // FROM THE PRESIDENT

Looking back at the first three issues of this new RIAS Quarterly, my
own columns have focused variously on fee cutting, procurement
and our political lobby. It strikes me, on reflection, that none of
my musings could be accused of being at the lighter end of the
Incorporation’s preoccupations. This piece, a contemplation of
the role and significance of architectural awards, specifically the
Doolan, might well be regarded as dealing with an area of the RIAS
work which, if not exactly frivolous, is at least rather less about
business and a little more about celebration.
The main feature in this quarter’s magazine illustrates the
shortlist from this year’s Doolan Award. From twenty-eight very
strong entries the judges, Andy Macmillan, Edgar Gonzalez,
Jonathan Speirs and yours truly, shortlisted eleven. Their range in
scale, type and geography undoubtedly demonstrates the breadth
of current Scottish architectural endeavours. Each project, whether
renovation, new-build or, in the case of the winner, a bit of both,
argues the case strongly for giving architects the opportunity to
apply their very particular skills to create buildings which enhance
communities. The increasing marginalisation of architects in many
large scale building projects, where contractors take the lead role,
is highly unlikely to produce this calibre of work.
The Doolan is the supreme award for architectural achievement
in Scotland. As such it achieves significant press coverage.
The ceremonial presentation in the Scottish Parliament lends
appropriate pomp and circumstance and the touring exhibition
which, for the 2009 award, visited ten venues, is always popular
and well received.
The Doolan awards are a very good example of the additional
benefits which accrue from highlighting and celebrating architecture
in this way. Over the last couple of years, the various RIAS Chapter
awards have, very sensibly, fed into the Doolan process. Giving the
top award winner from each Chapter (where eligible) free entry
to Doolan, provides a mechanism whereby buildings, sometimes
of very modest scale, from throughout Scotland’s wide geography,
access an award which their architects might not have considered.
It also reinforces the Doolan’s standing as a truly Scotland-wide
award with an appropriately careful judging process which draws
upon the expert assessment of the Chapter awards.
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mike wilkinson

glittering
prizes

This year’s Doolan shortlist was published in full in several
newspapers, in journals and online and many of the shortlisted
buildings were illustrated. The final decision was also greeted
by comprehensive press coverage. Reinforcing the Royal
Incorporation’s name and role and highlighting the endeavour of
Scottish architects in the trade press is relatively straightforward.
However substantial, positive general press coverage, celebrating
architecture, is a significantly more precious commodity.
The further examination and exploration of shortlisted
buildings in this RIAS Quarterly, while preaching, in the main,
to the converted, does share the endeavour of those architects
fortunate enough to get onto the shortlist with their peers. It
also highlights buildings which, as examples of excellence of their
various types, might merit a visit to see new techniques, innovative
ideas or unusual applications of materials, in action.
Awards, after all, are not simply about laurels for winners, but
are designed pour encourager les autres. The RIAS Andrew Doolan
Best Building in Scotland Award is generously supported by the
Doolan family and the Scottish Government. This financial backing
and the quality of the media the Doolan accrues strongly argue the
point, to a very broad public, that Scottish architects, in spite of
everything, continue to contribute very positively to the unending
task of making Scotland’s places better.

david dunbar, president rias
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regulars // FROM THE secretary

There are some topics that just won’t go away. Over the last year
much copy in the Quarterly has focused on the tribulations of
procurement. At a time of profound financial constraint, there
would seem to be undeniable logic in focusing public expenditure,
where there is capital to spend, on bolstering local employment,
commissioning high quality, durable buildings and ensuring that
the maximum local benefit is squeezed from every opportunity.
Sadly the new paradigm for major contracts is about as
far removed from this, doubtless naive, aspiration as it could
possibly get. Previous governments have encouraged good
design, supported and even funded design watchdogs. Past
administrations at least offered a rhetoric of positive intent
regarding the quality of our built environment. However
the current Westminster administration seems to have little
understanding of what architects actually do and canned CABE as
one of the first casualties in its bonfire of the quangos. That is an
undoubted pity. In much of its endeavour, CABE was an effective
catalyst for good design and positive development in England’s
towns and cities. Scotland, of course still has A+DS. Perhaps as
that organisation grows and develops, it will be seen by politicians
and a wider public as a force for good. It might be further naivety
to even suggest that surely Scotland’s politicians, being a wee bit
more informed and able to see the benefits, will actively support
their own design watchdog.
In the meantime, big projects go the way of big business. All
the aspirations of all that Latham and Egan reporting, all their
ambitious claims for ‘partnering’, seem to have been translated
into a new process whereby the biggest players in the game, the
major contractors, are put in charge. There are any number of
reasons why that is foolish, not least that these are organisations,
doubtless led by highly qualified individuals which have a quite
different focus from the construction professionals who have
traditionally led the team.
Major contractors are all about major profits. By contrast
architects, good architects, most architects are concerned with
squeezing maximum design benefit and the maximum social
advantage from their endeavours. Traditionally they have
delivered for clients and within swingeing budgets. Yet somehow

charene byrne

yet more
procurement
the traditional trust which underpinned this process has, in the
public sector at least, broken down.
The seeming public sector aversion to construction
professionals might stem from the fact that relatively few
politicians have any experience of commissioning anything beyond
a kitchen re-fit. Ironically if this particular analogy were carried
to its logical conclusion, how many of them would seek a new
kitchen constructed of the cheapest possible materials that barely
did the job? Whatever the reason, major public procurement,
large hospitals, substantial educational projects are now pursued
through contractor-led design and build processes and funded on
long term rental agreements usually described by variations of
three letters at least one of which is ‘P’.
The Scottish Futures Trust’s hubCo programme seeks to apply
a builder led model throughout Scotland, with major contractors
or consortia sitting at the hub of each hubCo. The SFT argument
is that their mechanism is the only opportunity, given public
borrowing constraints, to bring new money into public sector
commissioning. They may be right.
Thankfully the Futures Trust has demonstrated a willingness to
engage in the debate with architects and our fellow professionals.
Many mechanisms are being explored in a pan-industry
discussion. It may be that, even yet, there will be significant
movement away from a “one size fits all” for future Scottish public
commissioning and a great deal more emphasis put on ensuring
that local suppliers, small contractors and the architects who have
contributed, sometimes over decades, to good work in their local
areas will be given more opportunities. In this there may be some,
appropriately seasonal, message of hope. Though peace on earth
and goodwill to all men might take a little longer!
neil baxter, secretary and treasurer
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REGULARS // ARCHIVAL
50 Years Ago
RIAS Prospect, autumn 1960
This extract is taken from an article entitled
“Architecture and Politics in Jugoslavia –
A Persistent Tradition” by Frank Arneil
Walker.

FROM
OUR
ARCHIVE
IAN STUART CAMPBELL,
A FORMER EDITOR OF THE
RIAS MEMBERS’ JOURNAL
and current convenor of
the rias communications
and events committee,
CONTINUES HIS REGULAR
SERIES
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Perhaps more than anything else, the
Jugoslav Pavilion at Expo 58 is responsible
for bringing to our notice the work
of a country not generally considered
architecturally fashionable.
In 1929 the ‘the ‘International Style’
was so firmly established that Ehrlich
could design the Union Bank of Jugoslavia
building in Belgrade both outside and
inside in a thoroughly modern idiom, using
for example, metal chairs only one year
after they had appeared at the Bauhaus.
By 1939 a young and progressive cadre
of architects was working promisingly in
Jugoslavia. Amongst them were Drago
Ibler, a pupil of Poelzig and a Bauhaus
fellow traveller; Kikola Dibrovic, who had
studied under Gocar in Prague; Mladen
Kauzlaric; an associate of Kovacic; Stjepan
Gombos who worked under Ehrlich; Ernst
Weissmann, who spent some time with
le Corbusier; Juraj Neidhardt, a graduate
of Peter Behren’s Academy and later with
le Corbusier; and Alfred Albini whose
National Cultural Home in Rijeka is surely

one of the finest pre-war buildings in
Europe.
It is, therefore, quite untrue to say
as the ‘AJ’ did in reviewing Expo 58 that
Jugoslavia did not have “… a stake in the
movement before the war.” On the contrary,
the countries of Central Europe such as
Czechoslovakia and Jugoslavia were much
more strongly placed architecturally than,
for example, Great Britain.
However Architecture since it provides
a social service as well as being an art form,
cannot escape from politics … But the
three years of Russian influence have left
their mark. Pre-war architectural potential
was frustrated much more abruptly than
in Czechoslovakia and Hungary, and
Jugoslav architects were subjected to the
paradoxically neo-fascist style of Socialist
Realism, which appeared in the USSR in
the thirties. Perhaps the only benefit of this
time was the tremendous scope possible.
A totalitarian regime must impress. This
became intensely important to Jugoslavia
after its expulsion from the Soviet bloc.
Having been accused of ‘rightist deviation’
the Jugoslav leaders stepped up the pace
of ‘socialist construction’ (with western
capital) in order to boost morale. National
culture was fostered and artists gained
almost complete freedom.
… modern architecture has been largely
deficient [in most socialist countries] in the
technology on which its theory is based. This
contradiction will no doubt resolve itself in
time, and perhaps with the strengthening
of the economy, opportunities for planned
standardisation such as Gropius envisaged
may arise. Yet not even the Jugoslavs
themselves know what may happen
when Tito goes. … But we may conclude
confidently, for while much modern
architecture has become subjective threedimensional gimmickry, the Jugoslavs,
amongst others, maintain its essential spirit
– the objective interpretation of social and
technological progress into buildings.

W I N T E R 2 010 R I A S Q U A R T E R LY

25 Years Ago
rias prospect, autumn 1985
“Cabbage and chips” this edition of a regular
series entitled ‘Cabbage’, by George Simpson,
took a sideways look at the new world of
CAAD being introduced to architecture.

“I’m sure you’d like to work on our new
computer, George!”
“Yes sir, Mr Partner sir, anything you
say sir.”
I hoped the panic did not show as
I attempted to smile and look suitably
electronic. Panic has been my normal
reaction to electronic devices ever since
I burnt out some wiring on my car whilst
carrying out some ‘routine maintenance’.
“It is just a combination of typewriter, TV,
and drawing board.” Maybe, but they were
joined with wires, and I was sure this would
create some malevolent spirit to confuse
me.
However it soon became apparent that
the machine was not going to ‘beam me
up’, and that instructions like “get stuffed!”
or “burst into flames!” were greeted with
a sympathetic ‘beep!’ and a query as to
whether this was really what I meant?. It
was both disappointing and reassuring
that ‘architecture’ was not available at the
push of a button, and that my architectural

talents, such as they are, were not going to
be lost to the world because I now used a
keyboard and not a pencil.
The joys and frustrations were still
there, just different.
Joys like proving [to three decimal
places] that the QS was wrong; that the net
/ gross ratio was better than the client had
hoped; or showing the planning officer with
a myriad of three dimensional views that
the building in its townscape context was
not overpowering, and that pilots on final
approach would not get a fright when they
saw the building from 1,500 feet.
Frustrations like not being able to fudge
a bit at small scale with the thickness of a
line until the detail is worked out later.
[The machine is so accurate that a fly on the
far side of the moon can be dimensioned,
thankfully there is not much requirement
for this] Frustrations like knowing that
the brickie does not work to many decimal
places, no matter how accurate the
dimensions.
Once the novelty had worn off the
facility for global changes became more
used. “-just make all the columns in the
entire building round instead of square.”
… On second thoughts, change them back”
Hence Simpson’s Law: “As the opportunity
for change increases, the relevance of any
actual decision becomes negligible.” The
outcome? “… why aren’t the drawings
finished?” However, the computer will draw
unsupervised all night. “… the drawings will
be ready first thing tomorrow morning,
sir”.
When all else fails there is always the
technological black hole. “… 300 megabyte
RAM … modern matrix interface …magsave
… rev 19.4 Primos … Basic Fortran … Arsenal
3, Hartlepool 0!” At this point partners are
sucked in, nod sagely and leave, rather than
admit that having spent thousands, they
have no idea what is going on.
In reality this sort of technological
detail is as relevant to architecture as a car

driver knowing the float clearance of his
carburettor, in that the knowledge does not
affect the way he drives. Which reminds me
I have this car maintenance problem…

1 Year Ago
Chartered Architect,
summer 2009
Extract from a reflective report of April 2009,
written by RIAS President, Arnie Dunn.

Our political activity has seen the
Incorporation acting as a consultee on a
range of policy matters. The reinvigorated
Cross-Party Group on Architecture and the
Built Environment has attracted significant
MSP participation across the political
spectrum. We have opened channels of
communication with the Convention
of Scottish Local Authorities [COSLA]
recognising that the largest proportion
of public expenditure on construction
in Scotland is undertaken by our local
authorities.
Our press and media relations have
steadily boosted both the frequency and the
quality of RIAS coverage, helping to place
the Incorporation as a significant voice in
Scottish public life.
Although much of our communication is
now undertaken online, Chartered Architect
continues as the publication of record
for architecture in Scotland. Reporting
key changes in the Incorporation’s policy,
constitution and membership it also
provides a breadth of information across
the range of Scottish architectural activity.
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Trollwall © Reiulf Ramstad Architects

norwegian
detourism

mark cousins rias of oliver chapman architects
discusses the conference held on 5 october
2010 at the Hub, Edinburgh, whilst Peter Wilson,
Director of the Wood Studio at Edinburgh Napier
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University’s Forest Products Research Institute,
explores the background to a major Norwegian
tourism initiative built around inspired
architecture.

W I N T E R 2 010 R I A S Q U A R T E R LY

Conference: Architecture and Design along 18 National Tourist
Routes: a Tourism and Environmental Model for Scotland
It may be self-evident but Scotland enjoys
some of the most spectacular scenery on
Europe’s western seaboard. Even today, the
rugged west coast still conveys a sense of
the wild desolation and brooding majesty
which one associates with the ‘sublime’.
When pressed, most Scots can conjure
up a number of journeys, walks and vistas
which stay in the memory and permeate
notions of national identity. Any proposition
to enhance such places of natural beauty
is a real challenge (for architects, at least)
and could potentially undermine the very
qualities which confer their elevated status.
Across the North Sea, Norway has
identified a number of scenic drives
(designated as National Tourist Routes)
in an effort to promote tourism. In 1995
they initiated a programme of architectural
interventions to augment the visitor’s
experience. The statistics are impressive with
a cumulative budget of €450 million and
over 200 projects encompassing a scattering
of lay-bys, parking bays, viewing platforms,
shelters and assorted picnic facilities.
We are indebted to Napier University’s
Peter Wilson for organising this conference.
It offered a comprehensive over-view
and although its title, ‘Architecture and
Design along 18 National Tourist Routes:
a Tourism and Environmental Model for
Scotland’, may be somewhat long-winded,
it generated considerable interest and some
pertinent debate.
Norwegian politics can be surprisingly
volatile and yet the Tourist Route programme
has survived four changes in government and
nurtured a number of young architectural
practices including PUSHAK Arkitekter,
Reiulf Ramstad Arkitekter and Jarmund/
Vigsnaes Arkitekter. Each of them presented
at the conference, although the latter strayed

off message (wasting valuable time) in order
to show us their flair for more commercial
projects. Obviously, the choice of architect
can make or break such sensitive sites, but
the Norwegian programme demonstrates
how central government can still play the
role of enlightened patron, even in such
straitened times.
The most engaging conference
speaker was, undoubtedly, Borre Skodvin,
whose partnership Jensen + Skodvin
Arkitektkontor (JSA) was established in
1994. Their work garners considerable
international respect and is embedded in the
Norwegian modernist tradition of Sverre
Fehn. Skodvin argues that: “Conservation
of topography is an aspect of sustainability
that deserves attention. Conserving the
site is a way to respect the fact that nature
precedes and succeeds man.”
Skodvin is also Head of the Oslo School
of Architecture + Design but is able to
combine this with practice. Many may
recall that their work featured in last year’s
‘Building Biographies’ exhibition at The
Lighthouse, which showcased their Juvet
Landscape Hotel – a controlled ‘explosion’
of elegant timber and glass boxes scattered
amongst a sylvan forest.
He likens their approach to the ‘Dogme
Manifesto’, inspired by Danish film auteur
Lars von Trier, where excessive artifice
is ruthlessly stripped away. ‘Dogme’
was deliberately subversive and obliged
filmmakers and audiences to reassess the
essentials of cinema.
JSA’s commission in 1997 for the
Liasanden Mountain Road project called for
a car park within a wooded glade. Here the
challenge was to introduce this alien element
without losing any trees. They wanted to
avoid its despoliation and therefore elected

to thread a route through, around and
between said trees and used loose gravel fill
as the primary material. They duly tramped
across the site and planted some 400 tall
white sticks to demarcate the preferred
route. The final result is discrete, ecologically
friendly and non-invasive. It represents
a considered conceptual response to site,
promoting an idea with no form, unique
to this particular location, which oscillates
between the specific and the generic.
They promulgate the benefits of
‘Intellectual Laziness’ which requires
that any difficult task is passed on to an
inherently lazy person, who can then
work out the simplest solution to every
problem. Such candour (even if somewhat
tongue-in-cheek) is unusual for an aspiring
architect but this attitude reflects JSA’s
mischievous spirit. Perhaps it is endemic
of Oslo urbanites who refuse to slide
into complacency and choose instead to
question everything (literally everything).
So whilst JSA applaud the Tourist Route
initiative as a seedbed for new talent, an
opportunity to develop nascent skills and
an arena in which to engage the wider public
in architectural discourse, they maintain a
healthy scepticism and yearn for conflict as
the necessary antidote to convention.
Stirring stuff, indeed, but the ensuing
discussion repeatedly snagged on the issue
of how to measure worth. Certainly everyone
was seduced by the visuals but unlocking the
necessary finances to kick-start a Scottish
model may prove intractable, despite Peter
Wilson’s proselytising zeal. Given Scotland’s
literary legacy and indigenous design talent,
surely we can offer the visitor a more poetic
response to the rolling Scottish landscape
- less like ‘House of Bruar’, more like ‘An
Turas’?
mark cousins riAS
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Detourism – Should be Second Nature to Us All
Way back in the mid 1990s, Norway hitched
its wagon to two particular innovations
that, in retrospect, can be seen to have
transformed not only external perceptions
of it as a modern nation, but which have
given significant stimulus to the quality of
that country’s architecture.
The first was the decision to develop a
coherent design programme around every
aspect of the Winter Olympic Games at
Lillehammer in 1994 which led to the
formulation of the first Norwegian policy
on architecture and design – a document, it
would be fair to say, that had some influence
on Scotland’s initial foray into this territory,
but more on this later.
The second – and perhaps less obvious
– innovation was to make the connection
between architecture and the country’s
infrastructure for travellers and tourists.
Conceived almost simultaneously with the
event that transformed a small town of
26,000 people into an international winter
sporting destination, what is now known
as the Detour Project was much slower in its
gestation, but no less important for that.
The project’s Sunday name is actually
Architecture and Design Along 18 National
Tourist Routes in Norway. However 16
years on and with multiple exhibitions of
its success having been displayed around
the world, Detour is the shorthand term
now ascribed to more than 200 design
interventions that have been the making of
many young architects and small practices
in that country. This offers a model for
what might be achieved in Scotland if the
collective will and sense of purpose can be
found.
A few key facts by way of background
at this point – people in Norway think
nothing of driving very long distances to

12

sites of astonishing scenographic beauty
but, prior to 1994, the journey to each of
these famous landscape destinations was
considerably less inspiring and indeed
offered little to the weary traveller. The idea
therefore to punctuate 18 of these routes
with opportunities to stop and rest, take in
the view or to use very necessary facilities
wasn’t exactly rocket science but it was
innovative.
The clever trick though was in getting
all of the relevant agencies from national
and local government, environmental
and tourism agencies as well as roads
authorities to literally buy into the idea.
With the cost of a rolling programme
amortised across these various bodies, the
actual financial involvement required from
each was relatively low, as indeed was the
risk. Spread this over a number of years and
you realise the cumulative value that such a
programme can have.
With more than 200 projects completed
and a similar number planned between
now and 2015, the difference between this
approach and our own towards what is now
recognised as our most important industry
couldn’t be more telling. Indeed, the
very fact that Vegvesen – the Norwegian
National Roads Authority – is now the
largest employer in Europe of young
architects says it all when we compare
our own historical lack of interest and
investment in our tourism infrastructure
from those responsible for our transport
and communications systems.
The next important element of the
initiative was the way in which it was
structured to ensure high design standards
and that quality projects emerged. Two
small design councils were introduced – one
to identify sites, the type of intervention

required and possible architects to carry out
the work, the other to mentor the selected
team towards ever higher design quality. In
the case of young, relatively (and sometimes
completely) inexperienced architects this
latter was important and has been an
invaluable aspect of the programme.
Importantly, most of the constructed
projects have been neither large nor
expensive - viewing platforms, toilets, bird
hides, parking areas and ferry terminal
waiting facilities are but some of the
examples of projects completed to date.
As such they have not required either high
levels of insurance cover from architect
participants nor have they caused the client
group to be overly risk averse. Indeed, one
aspect of the sheer number of projects
completed to date has been the collective
acceptance that a few of them might not
be up to the mark in qualitative terms
but that such an attrition rate is perfectly
acceptable.
There is more, much more, to be said
about the positive aspects of the Detour
initiative in Norway and the potential for
the experience and knowledge gained to be
brought to Scotland. The process to explore
this began with a conference in Edinburgh
at the beginning of October 2010. With
support from the Royal Norwegian
Consulate in Edinburgh, Edinburgh Napier
University’s Forest Products Research
Institute (FPRI) brought a number of
Detour’s key players to speak about their
respective roles and to give their considered
reflections on the project to date.
Judging by the feedback from
conference delegates – many of whom
represented relevant agencies in Scotland
– the event proved to be nothing less than
inspirational. The challenge now is to build
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Snefjord rest-stop by pushak Arkitekter i© Gösta Reiland

Lillefjord rest-stop © PUSHAK arkitekter
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Liasanden Mountain Road © Jensen + Skodvin Architects
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Trollwall © Reiulf Ramstad Architects
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Juvet Landscape Hotel © Jensen + Skodvin Architects
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on the momentum it created. Before saying
something about plans for 2011, however,
it is worth reflecting a little on the key
messages that came across from the various
speakers at the conference.
First and foremost was the almost
deliberate restraint in evidence from the
outset, manifested in a series of small and
extremely simple pilot projects that tested
the feasibility of the overall idea and which
directly inputted to the overall management
structures created. Second was the value
of small competitions with participants
identified and invited on the basis of their
potential to deliver the particular project
in question. Some projects were not
competitions but direct appointments, in
one instance of students in their final year
at Oslo’s school of architecture.
Some of the successful architects have
gone on to secure other projects within the
overall programme. Tellingly the nurturing
of identified talent within the Detour
project has led to several of the practices
building not only their portfolios but also
national and international reputations. The
fact that the Detour exhibition has been
touring the world for several years (most
recently seen at the Expo in Shanghai) has
unquestionably helped to promote this
talent into international competition but it
is at home that the impact is really seen.
The public funding investment in Detour
has stimulated private sector finance for
projects outwith the programme itself.
This has boosted local economies and
employment prospects in some extremely
remote parts of the country. The notion of
the exquisite Landscape Hotel by Jensen
& Skodvin Architects, for example, may
never have seen the light of day without the
fundamental infrastructure improvements

delivered by the Detour programme.
Similarly, a privately funded outdoor
performance space beside a ferry terminal
by Askim Lantto Architects has led to a
whole series of theatrical and musical events
that people now take the boat to attend,
again stimulating the local economy.
And it is this symbiotic relationship
between the sustenance of rural economies,
the delivery of new benefits to the tourism
industry and the involvement of the
architecture, design and construction
sectors that is so relevant to the situation
here in Scotland. One look at Visit
Scotland’s website and what it portrays as
‘national tourist routes’ shows how far from
the Norwegian concept we currently stand,
and how much needs to be done to generate
wider appreciation of what is possible
when such seemingly diverse areas of the
economy actually work in tandem.
This is not a tale of woe, however, for
many of the key agencies here are beginning
to realise that, with ever-reducing budgets,
they need to get more bang for their buck and
that this kind of initiative offers a great deal
to them. Since the October conference I have
had many meetings with representatives of
public agencies, local authority planning
and tourism departments, fund-giving
charities as well as architects keen to know
more and potentially to participate in a
similar programme here.
The challenge is not to end up with
a series of one-offs but to find a way of
orchestrating a national programme that
can be delivered throughout the country
over a number of years. Only by doing so can
we test ideas, drive up standards and most
importantly, take the wider public along on
a journey that can open up Scotland and its
landscape delights to them. In doing so we

can create ‘bread and butter’ work for our
best young talent and thereby stem its flow
southwards and abroad in search of work.
To this end, there will be more initiatives
announced by FPRI in early 2011.
One thing I haven’t mentioned though
is that, since 1994, Norway has introduced
three policies on architecture, the most
recent, at the end of last year, being
the first to have a statutory function.
This latest manifestation of policy is
substantially built around the experience
gained from the tourist routes initiative. By
contrast, Scotland has had two iterations
of architecture policy since the end of the
1990s, neither of which might charitably
be said to have made a huge impact upon
public consciousness. What better to plan
a new policy around a simple, deliverable
initiative in which all parties have a positive
contributory role to play? Ambitious or
idealistic maybe, but the model exists. And
it works.
peter wilson

the quarterly will report on
this initiative as it develops.

17

andrew lee

R I A S Q U A R T E R LY W I N T E R 2 010

winner: shettleston housing association offices, glasgow
elder and cannon architects

rias andrew doolan
best building in
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generously sponsored by mrs margaret doolan and the scottish government
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fiona hyslop msp, tom connolly , elder and cannon architects,
david dunbar, prias

matt loader, donald shearer, tom connolly all elder and cannon,
fiona hyslop msp and mrs margaret doolan

Reflections on the Doolan Award Ceremony
Once you have gone through the metal
detecting archway and retrieved your
belongings from the x-ray machine at
the Scottish Parliament, you have the
vague feeling that you should find out
whether your flight is on time and go to
the gate. However on 19th November
2010 a different kind of trip was in store.
A wide cross section of people, most with a
connection to architecture, were shown into
the Garden Lobby where drinks awaited.
Perhaps because it was a Friday evening,
the atmosphere was thoroughly convivial.
The Garden Lobby is a large space off which
is a series of sizeable alcoves. A large flat
screen showed a tantalising few images of
each of the eleven shortlisted projects in
succession.
Robin Harper, MSP, our host for the
evening, opened the proceedings and
handed over to David Dunbar, President of
the RIAS, who explained that the Andrew
Doolan Best Building in Scotland Award
was inaugurated by the hugely successful
architect and entrepreneur, Andy Doolan,
in 2002 to celebrate the best of Scottish
architecture. He deliberately set the prize
money for the award at a higher level than
any other in the UK to promote Scottish

architecture. After Andrew’s premature
death in 2004 his family continued the
award, now named in his memory. They
and the Scottish Government are now joint
sponsors.
Fiona Hyslop, Minister for Culture and
External Affairs and a great supporter of
Scottish architecture gave an appreciation of
contemporary design in Scotland, stressing
the importance of the Doolan prize in
spreading that message. The RIAS Secretary,
Neil Baxter, read the citations for each of
the eleven shortlisted projects. Still there
was no indication of the winner although
the room was a murmur of speculation. The
shortlisted projects, ranging in size from a
small holiday cottage on Skye to a major
new building at St Andrew’s University, were
astonishing, demonstrating the breadth of
imagination and skill in a small country,
right on the edge of Europe. The judges,
Jonathan Speirs, Edgar Gonzalez and David
Dunbar, chaired by Andy MacMillan, spent
a frantic but enjoyable three days visiting all
eleven projects.
By this time, the adrenalin was flowing.
The shortlisted architects and clients were
chewing their fingernails. Then, with an
appropriately theatrical pause, Ms Hyslop

announced the winner and presented the
gold medal and the cheque for £25,000. It
was all over, bar the shouting, for another
year.
The wave of elation felt by the winners,
Elder and Cannon, was palpable. They
quickly got themselves together for the
onslaught of photographers and journalists.
The losers were noticeably quiet and a bit
deflated. It is true, if small consolation at
the time, that even to be shortlisted for the
Doolan Award…
The surprise of the evening was the
presentation of a well deserved Honorary
Fellowship to Mrs Margaret Doolan,
Andrew’s mother. She continues to be
very closely involved in the administration
of the Doolan Award. Her citation was
extraordinary in its richness. It became
obvious why Andrew had been such a huge
character in his too short but very successful
life. Rising to the standard set by a mother
like that would challenge most of us!
The Doolan Award grows in prestige
year by year, just as Andrew would have
wanted. It is a very fine way of honouring
his memory.
Roy Milne frias
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WINNER // shettleston housing
association offices, glasgow

architects’ statement
The Shettleston Cooperative Hall; a
historically, culturally and architecturally
significant building has been renovated
and extended to create new offices and
public reception space. The local housing
association’s expansion had resulted in
cramped accommodation. The building’s
adaptive restoration will afford the
Association the opportunity to further
expand and to serve the local community
effectively for the foreseeable future.
Located in Glasgow’s east end, the
area has an informal urban grid although
the architectural character and scale is
less ordered. The wider area is primarily
dominated by red sandstone Victorian
tenements. The immediate context is
slightly more sub-urban with various
residential styles ranging from the 1900’s to
the early 1990’s. To the east a series of gap
sites await regeneration.
The site comprised a three to four
storey, red sandstone, cast iron framed
former Co-operative hall and adjacent car
park. The building’s original public role
incorporated a barrel vaulted upper level
dance hall. A series of regular openings are
formally arranged on all four sides of the
freestanding block.

20

The brief was to provide accommodation
for sixty staff with clear and independent
access for public, staff and trades people.
Certain elements of the existing building
were fixed such as the central service
core, perimeter corner stairs and cast iron
structure. Openings within the existing
superstructure provided the opportunity
for good naturally lit and ventilated spaces.
The two existing stair openings provided
distinct access for trades people and staff.
Clear and direct public access was
positioned in a slot between the existing
and new-build volumes and access for all is
addressed by a ramp extending deep into the
plan to a new reception area. Architectural
emphasis was given to this route by its
double height, roof lit volume.
Staff areas are generally contained
within the existing building, with expansion
in a new floor of open-plan accommodation
located above a spacious public reception
area in the new-build.
Within the existing building, a series
of naturally lit perimeter work spaces have
been organised around three sides of a reinterpreted central core. The remaining wing
adjacent to the new extension, has been
‘opened out ‘to provide clear circulation

along the length of the plan with a direct
connection to the new-build. Emphasis and
enrichment is given to this more generous
route by exposing the original cast iron
columns and the strategic positioning of
glass fronted meeting rooms. Glazing also
allows views through to perimeter office
space and in turn borrowed light into these
circulation areas.
The building’s outer, load-bearing
framework, part of its architectural
expression, informed the position and
articulation of internal cross circulation
between buildings. At first loor level a piece
of the existing central brick infill is removed
to create a distinct opening for a bridge link,
which passes through the entrance ramp
volume, whilst connecting the two buildings
and penetrating the linear glazed screen
of a new open plan office suite similarly
arranged along its length. To the rear of the
new accommodation, the building footprint
contains further meeting space, stepping
back from the adjacent tenement to afford
privacy.
At the top floor level the uses and
relationships of the existing and new
buildings combine to create architectural
interest. The enhanced, barrel vaulted hall
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exhibition
and original features provide a further order
to the programme, with the incorporation
of general staff areas, Director’s suite, the
principal committee room, together with
staff and social spaces above. This was
realised as a narrow linear form, arranged
over two levels and axially positioned
within the existing proscenium arch. It
visually spans the length of the volume and
contains the committee room, the base for
a large open acoustically separated gallery
office above. The composition is completed
by an open stair of similar character.
Glazed sliding folding doors give the client
flexibility allowing the committee room to
open out and become part of a larger social
area. The Director’s suite and staff area
bookend the volume.
A south facing roof garden is set within
the ‘frame’ of the new-build, acknowledging
the mass of the existing building. In terms
of its elevational treatment this provides
a formal response which is drawn directly
from the vertical rhythm of the stripped
neoclassical sandstone facade.
The materials used are contemporary
and purposefully distinct from the existing
building to celebrate the reinvigoration of
the offices. They are strong and robust in

character and an appropriate response for
a building from which the Association will
operate for decades to come.
Internally the material palette is
purposefully limited for both architectural
and cost considerations. Glazing of various
types, combined with veneered or lacquered
timber dominate the public areas and at
the interface of ‘old and new’ provides
a counterpoint to the rich patina of the
existing red sandstone and tightly jointed
brickwork.
Removal of later entrance additions
to the existing building allowed a wider
pavement along the full length of the
development and incorporation of more
suitable materials and formal tree planting
has given Shettleston Housing Association’s
new offices an enhanced civic status. The
project seeks to act as a beacon and driver
for further investment in this area of
Glasgow and to provide a base where the
Association can effectively serve the local
community.

09 Dec 2010 – 06 Jan 2011
Shettleston Housing
Association, Helen McGregor
House, 65 Pettigrew St,
Glasgow
14 Jan 2011 – 04 Feb 2011
Wasps Artists’ Studios, Head
Office, The Briggait,
141 Bridgegate, Glasgow
07 Feb 2011 – 14 Feb 2011
Central Library, Wellgate,
Dundee
14 Feb 2011 – 28 Feb 2011
McManus Galleries, Albert
Square, Meadowside, Dundee
For an update on Doolan
Exhibition dates and venues
please check
www.rias.org.uk

Tom Connolly rias,
elder and cannon architects
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The

former

Co-operative

halls,

an Edwardian red sandstone building,
is among the finest monuments within
Shettleston. Its adaptation and extension
provides a welcoming reception area,
meeting rooms, open plan and cellular
office spaces and a large boardroom. The
roof of the extension is decked, providing
an outdoor seating area.
The historic features of the former
co-operative building, particularly the
upper level proscenium and the doubleheight upper hall are respected within
the new development. The two-storey
extension provides the entrance to the
linked spaces within. While its strippeddown contemporary form contrasts with
the decorated sandstone of its neighbour,
its scale is simultaneously respectful and
distinctly of the current era. By extending
the frame of the new building to the eaves
level of its historic neighbour, these quite
distinct structures are read as parts of an
elegant entirety.
Internally the refurbished and new
areas are naturally lit and ventilated. A
palette of high quality materials creates
an inviting suite of offices and meeting
rooms. This is an important building for
Shettleston. There is no question that new
architecture of this quality will contribute
to enhanced pride of place and hopefully
serve as a catalyst to further high quality
development in the area.
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judges’ citation
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McManus Galleries, Dundee
andrew lee

Page \ Park Architects
The careful re-working of one of
Dundee’s most significant city centre
buildings has opened it up to a much
wider audience. It has transformed a
tired civic museum within a cluttered, car
dominated, urban realm into a nationally
important cultural amenity within a spare
and elegant townscape.
The original 1860s Albert Institute,
designed by Sir George Gilbert Scott and
the Victoria Galleries from the late 1880s
are impressively Gothic. A century of
accretions, muddled internal circulation
and a cluttered and unwelcoming setting
detracted from one of Dundee’s most
significant cultural assets.
Page\Park’s approach creates a wholly
new entrance frontage to the building,
enhancing its accessibility from Dundee’s
retail core and the building’s legibility
for visitors. Internally the large historic
exhibition spaces are retained intact. New
displays and juxtapositions create a lively
and enjoyable visitor experience.
In addition to the intervention of a
new entrance, internal circulation is
reorganised. The new lift and stairway is
strongly contemporary. Along with the
original circulation this enables visitors
to follow a very legible route round the

GALLERY

building. The new entrance/reception
area incorporates a shop and a cafe,
which can spill out onto the square. This
is now a must-see attraction for visitors to
Dundee.

WEST EXHIBITION
GALLERY

GOTHIC HALL

RECEPTION / CAFE / SHOP

NEW
ENTRANCE
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The Briggait Redevelopment, Glasgow
Nicoll Russell Studios
The

restoration

and

re-use

of

Glasgow’s former fishmarket as artists’
studios, offices, exhibition and performance
spaces contributes to the growing cultural
quarter in the Merchant City/Trongate

bridgegate elevation

area.
The

original

market

halls,

from

1873 and 1914 respectively, are lofty and
impressive spaces. The earlier of the two
has been retained as a large open hall,
rooflit with elegant cast iron roof trusses.
Offices and small studios are ranged round
the ground floor and the upper gallery.
The adjoining 1914 hall is reconfigured
as a “streetscape” of artists’ studios.
Angled glazed frontages are open to reveal
the activity within or screened internally to
provide privacy for working. This contributes
to a lively, communal atmosphere while
making generous provision for a diverse
The building’s circulation core is

ground floor plan
andrew lee

range of artistic activity.
built around the 17th century Merchant’s
Steeple, currently undergoing restoration,
which sits between the two halls.
The re-working of the Briggait provides
a sustainable future for what Historic
Scotland has described as Scotland’s
most important collection of historic
market halls. This Glasgow landmark is,
once again, an important contributor to
the economic life of the city and in its new
role, strengthens Glasgow’s credentials as
a major focus for creativity and
innovation.

25

R I A S Q U A R T E R LY W I N T E R 2 010

SHORTLIST // DOOLAN AWARD 2010

15 Fiscavaig, Skye
rural design
This is an extraordinarily modest
building of great ingenuity. Its site
commands a superb vista. Its materials,
particularly the Scottish larch boards of
its outer skin and the composite panels
within, are entirely appropriate to both its
setting and its scale.
The building is lifted off the ground
on stubby concrete columns, reducing
its impact upon its natural setting, while
enhancing the views it commands. In plan
the house narrows towards the north.
The glazed elevation contributes to the
drama and delight within the building. It
rural design

is scrupulously honest in the expression of
both its structure and its materials.
Internally the house is one impressive,
double-height space, with kitchen and
seating area at ground level and a large
bed platform on a mezzanine. Below the
platform are a small single bedroom and
the bathroom accommodation. Ingeniously
built-in furniture provides storage.
This house is one of a number
recently built on Skye which address the
need for a more appropriate vernacular
for the Scottish Highlands and Islands.
It
west elevation

West Elevation 1:100
West Elevation 1:100

both

contemporary

and

North Elevation 1:100

north
elevation
North Elevation
1:100

26

rural,

more sustainable than much which has
gone before and attractively natural in
its materials, making a very positive
contribution to its unspoilt setting.

(2)

(2)

is

built to a specification simultaneously
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The Hippodrome, Bo'ness
Falkirk Council
Multi-purpose venue cross section
Sept. '03

The Hippodrome Cinema, Bo’ness

1:100apx

gbj

THE POLLOCK HAMMOND PARTNERSHIP!
ARCHITECTS AND CONSERVATION CONSULTANTS!
GRANGE WEST, LINLITHGOW, WEST LOTHIAN!
EH49 7RH!
tel. 01506 847829 fax. 01506 670345!
EMAIL: mail@pollockhammondarchitects.co.uk

The Pollock Hammond Partnership
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EAST SECTION

Opened in 1912, the Hippodrome

the historic fabric and detail of the much

condition of the building, both internally

is Scotland’s first purpose-built cinema.

damaged interior as possible. However

and externally, what has been achieved

By the 1980s it had fallen into disuse and

the seating is reconfigured to provide a

on a very modest budget is all the more

decay. While many alternative uses were

reduced number of seats with improved

extraordinary. The Hippodrome is now a

proposed for the building, its restoration

legroom for modern day users. The

thriving venue, imaginatively programmed

and reuse as a cinema is a credit to its

building had previously undergone several

and attracting both local audiences and

architects, to Falkirk Council and to the

changes of internal layout and decor, some

visitors from much further afield to enjoy

many trusts and funds which supported

by its original architect Matthew Steele.

the experience of cinema, in what is

the project.

A decorative scheme replicating the mid

undoubtedly one of the most important

1920s internal appearance was adopted.

historic film venues in the UK.

The brief for the restoration of the
Hippodrome sought to retain as much of

Given the very dilapidated and decayed
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House on a Hill, Aberdeenshire
Paterson Architects
The restoration and extension of this

range which provides new accommodation.

combination of fixed and sliding windows,

farm steading on a site with superb views

The interior space is largely open plan built

the simple palette and understated form

of sea and mountains has created a new

around the kitchen/dining area, the hub

of the building create an elegant new

home which is welcoming and comfortable.

of the plan. While the entrance front of

home whose impact upon the landscape

The original house has been restored in a

the building is an almost blank elevation,

is minimal. Only the original steading is

manner entirely faithful to its traditional

the interior is richly lit with large windows

prominently visible within long views. This

white-style vernacular appearance. The

which embrace the views along the

is a seductive combination of historic and

open plan interior of the original house

coastline to the south and the Angus glens

contemporary buildings, gaining maximum

accommodates the owner’s business.

northwards.

advantage from its superb setting through

A connecting corridor extends the
building into the long, low single-storey

Built

from

a

locally

fabricated

timber frame with larch cladding and a

an

understated

architecture

of

skill,

sensitivity and care.

south elevation

site plan (as built)
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John Hope Gateway, Edinburgh
Edward Cullinan Architects
The new entrance pavilion to the
Botanics draws together a wide range of
visitor facilities. The entrance corridor
is glazed front and back, providing views
through to the garden beyond. Visitors
walk up a gentle slope into the reception
area and large exhibition space and can
visit the lively retail area or the flexible
teaching space, which opens into the
permanent exhibition and the main public
circulation space.
Access to the upper area cafe/
restaurant and the large, semi-covered,
exterior deck is via an impressive helical
stair. Like much of the building the stair
is composed of structural timber. Roof
beams are in glulam pine, flooring in
cross-laminated spruce and the street
elevation is in vertically lapped Scottish
larch boarding. The use of timber extends

ground floor plan

to the restaurant furniture which utilises
wood from trees felled in the garden itself.
The John Hope Gateway combines
much needed facilities in a building
focussed on sustainability. The building
is connected into the gardens behind via
a new bio-diversity garden. This distinctive
and prominent new entrance pavilion is a
major asset for the Edinburgh Botanics and
matt lave

has already been acknowledged as one of
the finest entrance pavilions to any botanic
garden, anywhere in the world.

section
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Medical & Biological Sciences Building, University of St Andrews
Reiach and Hall Architects
Accommodating

clinical

skills,

anatomy and teaching laboratories for
medicine, biology and chemistry, medical
research, bio photonics, lecture theatres,
offices, cafe, social and foyer spaces, this
prominent new building for the University of
St Andrews accommodates world leading
facilities and signals that leadership
across the globe. Cross-departmental
learning and research is encouraged.
The

previous

campus

layout

set

a number of discrete pavilions within
landscaped grounds. The competition
winning design for the new medical
sciences building uses this new facility
to infill the space between the existing
buildings, creating more intimate garden,
university of St Andrews’ antiquity and also
more appropriate to Scotland’s variable
climate.
In plan the building is split into two
distinct sections, the ‘L’ shaped eastern
half containing non-specialist facilities
and the western block with more specialist
facilities. This division is reflected in the
external finishes of the respective blocks,
in the deeper plan of the western half
and in distinctly different approaches to
servicing. The eastern half relies upon
natural ventilation and daylight while there
is greater mechanical servicing in the
western building. Internally a consistent
palette of quality materials and finishes
ensures that the whole building is read as
one, carefully wrought, entity.
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ground floor plan
andrew lee

courtyard and quad spaces, befitting a
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Raasay Community Hall, isle of raasay
andrew lee

Dualchas Building Design
This

large,

impressively

simple

structure, sits on a highly visible, elevated
site. The industrial-scale shed in excelsis,
the use of a single material, a larch rain
screen for both walling and roof, proclaims
its modernity. The uncluttered form of the
building, unembellished and without even
rainwater goods, gives it great dignity.
As with all seemingly simple buildings,
the execution of the hall is precise. The
internal arrangement, over two floors,
ingeniously employs the fall of the site
to provide entrances, at ground and first
floor level, avoiding the need for a lift, a
substantial saving in cost and ongoing
maintenance.
On the lower floor kitchen, toilets and
changing accommodation give onto the
hall itself. On the upper level a meeting
room and office are set behind an open
area which serves as a viewing platform
over the double-height hall. At the
opposite end of the building the lower floor
accommodates plant with an equipment
store above.
This is an important new facility for
Raasay, serving a breadth of local needs.
It is a venue for school sports and a focus
for meetings, performance and festivities.
This is a place of great architectural
ingenuity, infused with joy, which brings
people together.
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Tigh Na Cladach (House by the Shore), Dunoon
Gokay Deveci Chartered Architect
This distinctive development is set
between the shore road and a wooded

stake while leaving the remaining shares

The development also contains the
first home in the UK officially accredited

with the housing association.
the

by the German PassivHaus institute. This

detached villas the clever plan arrangement

longstanding Scottish tradition of building

particular dwelling requires roughly one

provides a variety of homes, from studios

homes gable-on to the sea. Its bold colour

tenth of the UK average energy to heat the

to three bed family accommodation. It also

has been read variously as a homage to

home.

includes a workshop for a local charity,

Tobermory or as reminiscent of brightly

This scheme exemplifies what can

involving people with special needs in

coloured beach huts. This is a small

be achieved through careful community

woodland management and creating craft

development with a distinctive identity

consultation, an experienced client, a

objects from woodland timber.

which has managed to establish itself as

receptive architect and a skilled and

both a distinctive place and a recognisable

dedicated local builder.

hillside. Giving the appearance of a terrace of

This shared-equity housing enables

development

follows

landmark within Dunoon.

andrew lee

first time buyers to purchase a majority

The
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The West Centre, Glasgow
keith hunter

anderson bell + christie
On Drumchapel’s main thoroughfare,
Kingfauns

Drive,

the

centre

deals

with children and young people from
throughout west Glasgow with wide
ranging special medical and educational
needs and disabilities. Ranged over three
floors of offices, interview, assessment,
physiotherapy and occupational therapy
rooms, the building is anything but
institutional and its connecting corridors
and open spaces are infused with a sense
of fun.
Externally the building is designed to
provide a strong civic, but determinedly

The West Centre, Glasgow
The West
Centre,
anderson
bellGlasgow
+ christie

non institutional presence. External facing

anderson bell + christie

is a mix of zinc, white render and timber
screening. While the zinc clad areas are
more formal or corporate in appearance
the rendered sections incorporate curves,
rounded corners and irregularly shaped
windows. The timber screen encloses
west elevation (nts)
west elevation (nts)

a small garden area and is designed to

north elevation (nts)

north elevation (nts)
west/north
elevations

provide security and enclosure, without
the defence and exclusion implied by a
more traditional fence design.
Throughout the project the architects
D3

and their clients have collaborated with
artists whose work is integral to the fabric

D3

D3
D3

east elevation (nts)
east elevation (nts)

south elevation (nts)
south elevation (nts)

east/south elevations

of the building. Much of the artists’ input is
specific to the young users of the building,
providing works at heights and using tactile
and kinetic forms which add interest and
variety to the experience of visiting this
very special new facility.
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København

ian stuart campbell offers some ‘snaps’, sketches and personal reflections on Copenhagen.

Before the Seattle bean companies moved
onto each UK street corner, the smell of real
coffee was a rare treat. One small pavilion
in Glasgow’s trendy West End provided
this aroma, in a heady 1960’s combo with
food, Scandinavian products, and artworks.
Here was my early introduction to Danish
Design, and to the ‘grooks’ of Piet Hein,
(1906-1996) a Danish polymath, designer,
philosopher and writer, who I now know
produced in excess of 7,000 of these pithy
aphorisms.
“There is one art, no more, no less;
to do all things, with artless-ness”

Hein’s grook concisely presages
the ‘no frills’ approach now universally
identified with Danish Design. Clean,
simple, uncluttered lines distinguish
Danish products: cutlery, furniture, bicycle
frames, even thin ‘flat screen’ traffic lights,
and of course, buildings. There appears to
be a real public interest in design. Annual
Architecture Open Days in May, stylish retail
displays, a prestigious riverside ‘architecture
exhibition centre’, and a centrally located
Danish Design Centre (DDC) beside Tivoli
Gardens and the City Hall Square, ensure
that even taxi drivers seem well informed
and able to talk on design.

The three level Danish Design Centre
leads by example. Clear and simple analysis
of design projects ranging through health
care innovations, toys, and iconic chair
design, de-mystifies the process. On entry,
just beyond the shop, a ten-point guide to
assessment of “good” building design is
unequivocal and easy to use. Characteristics
for good value building design in the 21st
century are noted as: intuitive, innovative,
functional, honest, responsible, shaped and
styled, user oriented, aesthetic, durable,
and good business.
Most would agree with this checklist, but
it is also interesting to consider one notable
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omission: ‘context’. The Danish Design
Centre approach promotes a more clinical
assessment for each new building as an
entity. This would appear to avoid emotional
and sentimental confusion around ‘context’,
which so often frustrates and de-rails
serious design discussions in the UK. It also
allows a more contemporary architectural
response within each setting. Consequently,
throughout the city there are vigorous
glass and steel infill projects abutting halftimbered and historic frame constructions.

36

Iconic new cultural buildings also
proclaim their contemporary identity.
The new Royal Library addition (Schmidt,
Hammer & Lassen) is a striking, angular,
polished granite building, now known as
‘the Black Diamond’. It massively extends
the gentle 1906 original library, built in
gardens behind the Parliament building, and
creates another new significant landmark
on the waterfront. The Opera (Henning
Larsen) is the most visible building in the
inner harbour due to its prominent site.

The tall glazed foyers and generous forecourt look out across the water and are
protected below an enormous cantilevered
roof canopy. There is now a dynamic
architectural and visual balance here as
the new Playhouse of the Royal Theatre
(Lundgaard & Tranberg Arkitektfirma)
reaches out from the opposite bank. The
vast bulk of this theatre nestling between
the rococo Frederiksstaden and the busy,
picturesque, and colourful 17th century
Nyhavn quayside, originally caused
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controversy but now seems to be respected,
even by well informed taxi drivers.
Copenhagen’s maritime roots remain
extremely strong. The city centre occupies
several islands and successfully presents
itself as a series of spacious canals and
waterfronts. Even ambitious new masterplans commence by sub-dividing huge 200
hectare sites, using extensions to existing
waterways in order to create manageable
development sites. Major new projects
are currently proposed at Nordhavn by

architects COBE/SLETH, and even more
ambitious and already under construction is
the New Orestad City, slowly emerging out
of open space near the airport, following
master-plans by Libeskind and KHR
arkiteckter. Already new concepts in urban
and suburban living are taking shape and
setting new standards which will doubtless
be emulated elsewhere.
Copenhagen has managed its growth
over recent centuries (population now
1.7m) by embracing the best and most

innovative contemporary design and
town planning. Classicism, romanticism,
17th century merchant building co-exist
in unusual comfort with ‘functional
modernism’, honed and evolved by Arne
Jacobsen, Vilhelm Lauritzen and others
throughout the 20th century. The Danish
Architectural Press has coined a nice phrase,
and without reference to a ‘grook’, looks
forward to Copenhagen’s role developing
as an “Architectural Exploratorium for the
new Millenium.”
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loa+ds on guide
Architecture + Design Scotland
Level 2, The Lighthouse, Mitchell Street, Glasgow, G1 3LX
The Scottish Government is the principal sponsor of Architecture and Design Scotland’s
programme of architecture and outreach activities based at The Lighthouse.

A+DS Exhibitions and Events at the Lighthouse
Cedric Price – Think the
Unthinkable
Gallery 2, Level 2
Thurs 31 Mar – Sat 3 Sept 2011

Making Space 2010
Long Gallery, Level 5, Sat 26 Feb
– Sat 21st May 2011
safe haven orphanage

www.photoarch.org.uk

Material Considerations – Stone
Sust. Gallery, Level 2
Sat 26 Mar – Sat 13 Aug 11
This exhibition showcases stone as a
building material. Starting from the quarry
it investigates sources and production
processes. This is the second in a series
of exhibitions investigating sustainable
construction products (Material Considerations) which will form the core of the
Scottish Government funded Sust.
www.sust.org
Materials Library.
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www.myplaceawards.org.uk

‘Making Space 2010’ was a one year
programme, led by Children in Scotland,
which included an international award,
promoting innovation, creativity and
sustainability in design for children and
young people aged 0-18. Entries from
across the globe represented visionary
buildings, places or spaces for young people.
This exhibition presents the winner and 24
shortlisted schemes.
www.childreninscotland.org.uk/makingspace

Christian Deeming (aged 11)

NORD

The questions posed by Cedric Price (19342003) are still potentially revolutionary. Is
architecture doing as much for people as
comfortable shoes? Do we need buildings,
and if so what for? Price’s witty, irreverent,
provocative proposals challenged universal
assumptions about architecture, and
embraced all aspects of life.
This exhibition will look at the ideas
which underlay Price’s celebrated projects,
exploring their continuing power to inspire
and challenge. The exhibition draws on
Price’s archive, bringing his projects vividly
to life with new graphic technologies.
Projects by architecture students from
Strathclyde University and the Mackintosh
School and by fine art and photography
students from Glasgow School of Art, add a
contemporary layer to the exhibition.

and evaluated by local people. It
recognises personal commitment to
urban heritage.

PhotoArch + Scottish Civic
Trust My Place Awards
Level 3 Circulation
15 Mar – 28 May 2011

This exhibition presents two awards:
• PhotoArch is a national photography
competition, run by the Scottish Civic
Trust, which encourages schoolchildren
to take pictures of their local
architecture.
•
e Scottish Civic Trust My Place
Awards is a national celebration of local
design and conservation as nominated

V&A at Dundee Architectural
Competition Exhibition
Gallery 2, Level 2
Tues 1 Feb – Fri 18 Feb 2011
More than 120 architects from across the
world entered the architectural competition
to design the V&A at Dundee building.
This exhibition demonstrates how the
V&A at Dundee will achieve its vision and
showcases the six shortlisted designs from:
Delugan Meissl, REX, Snøhetta, Steven
Holl, Sutherland Hussey and the winning
team, Kengo Kuma & Associates.
www.VandAatDundee.com
twitter: @VADundee

Relaunch of
scottisharchitecture.com
The hugely popular site will be back online
from 1st Feb 2011.
Appealing to a range of people – from
the young person who has taken part
in a workshop to a professional seeking
information – the website enhances
digital learning. Featuring the ACCESS
to Architecture programme (exhibitions,
education and places related to sport and
play) the site keeps up to date with new
buildings, places, news and events. Debate
and ideas are dealt with through blogs,
interviews and specially written articles.

For more information:
www.ads.org.uk/loadson
exhibitions@ads.org.uk
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competitions

Shetland Islands Council – Sustainable Housing Design Competition
On Friday 5 November 2010, the RIAS
launched a design competition for a small
sustainable housing project for a designated
site at Foulaburn, Bressay for the Shetland
Islands Council. This competition is part
of the Power of Place - Shetland Year of
Architecture 2010.
This is a restricted competition with
two stages of information release. Stage
1 required the completion of a prequalification questionnaire to be returned
by Wednesday 8 December 2010. Stage 2
will invite four shortlisted architects to
submit design proposals.
Shetland Islands Council is committed
to ensuring that this competition leads to a
successful project. The judges will be looking
for the level of innovation and commitment
to sustainability demonstrated in the
proposals including use of locally available
materials and skills. Judges will also take
into account the ’buildability’ aspects,
conscious of the financial conflict that can
arise between aspirations and practical
implementation. Of particular importance
is the long-term performance of each
building and the cost effectiveness of future
maintenance must be a leading factor in
each design.
Bressay is an an independent vibrant
island community of 384 people (in 2001)
located to the east of Lerwick, the only
town and Capital of the Shetland Islands.
The total population of the Shetland islands
is 22,000. The site of the proposed housing
development is located approximately 1.5
miles south of the island’s ferry terminal.
The site area is just over 1/2 acre within an
existing housing development and backs
onto a newly developed football pitch. The
client expects a mix of 1, 2 & 3 bed in 4 to 6
units on the site.

This competition follows the recently
completed SSCI Whitecross design
competition for sustainable housing
near Linlithgow, won by Malcolm Fraser
Architects; and a competition for a beach
pavilion at Ardrossan, won by Cooper
Associates.
RIAS Consultancy is pleased with the
increase in the number of competitions
being promoted by clients, particularly
in the current difficult economic climate.
Brian Moore, Director of RIAS Consultancy
noted:
“The effects of the economic downturn
are manifesting themselves in a number of
ways that are impacting on procurement
generally. For example, the number of
enquiries we receive in response to OJEU
notices or to competitions advertised on
or website has increased significantly, with
upwards of 200 requests for pre qualification
documents, resulting in as many as 100
submissions. This represents a considerable
amount of speculative (abortive?) work
for architects and/or other design team
consultants.
Also, new EU Directives, introduced
in December 2009, are making the
procurement process more onerous.
Many architects fail to see why we need
to ask some of the PQQ questions that
are included in our selection processes.
Some of these are driven by the increasing
demands of auditors who now pour over
every detail of public sector procurement.
In one case, we are still be quizzed about a
design team selection that was completed
12 (yes twelve!) years ago.
In spite of all this, we still believe that our
procurement processes are as streamlined
as is possible given the constraints under
which we have to operate, but we are

the context

always glad to hear of better examples that
architects might encounter and from which
we might be able to draw lessons.”

To see more regarding
Power of Place, please see
www.powerofplace.co.uk
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competitions

select sculpture competition

The judges, Tom Mitchell of SELECT, David Lawson of Oberlanders
Architects and David Dunbar PRIAS were keen to thank all eight
entrants for their enthusiasm and hard work.
They unanimously selected gca architecture+design with WMQ
Building Services. This scheme uses 5000 recycled glass insulators in
the form of the “s” of the SELECT logo (which will not be perceived on
the ground). The scale is thoroughly appropriate and the play of light
and varying colours by day and night will create interest and intrigue.
Special mentions were awarded to Victoria Hazell and Rupert
Sherwood/Will Titley/Ateka Azam. Victoria’s design is dynamic and
visually very strong. Rupert, Will and Ateka’s proposal to utilise
recycled granular copper was technically highly inventive.
The judges enjoyed the humour in the schemes by David Roulston
and William Harley and appreciated Neil Young and Allan Beattie
Herriot’s traditional approach. Laura Petruskeviciute and David
MacRitchie’s Corten Steel scheme was considered appropriate to the
theme and the setting, while Colin Potter and Ms A Havinden were
praised for their work celebrating the “miracle” of electricity.
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WINNER – gca architecture + design
in partnership with wmq building services

w d harley
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competitions

special mention – victoria hazell

David MacRitchie and Laura Petruskeviciute

The sculpture will be cut and
hand-forged from steel, with a
scribble of copper wire inside
the globe. Using cathodic
sacrifice as a method of
electrical protection, the steel
will be galvanized for
longevity.

0.5

1

2m

The arrow will be
constructed according to
Gilbert’s instructions, scaled
up, and movable. Given a
strong enough source of
static electricity, the arrow
may swing to point at it!
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special mention – rupert sherwood, Will Titley and Ateka Azam

Niall Young and Allan Beattie Herriot
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Aerial view of Luhe Culture City
© Keppie Design

scottish
designers abroad

an unsung export industry

Eugene Mullan, Secretary of the RIAS/
RTPI Parliamentary Cross Party Group on
Architecture + the Built Environment,
provides an update on the most recent
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meeting, whilst alex maguire of Scottish
Development International discusses some
of the opportunities for architects to get
involved in work abroad.
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Scotland must aim to double the value of its
exports if it is to remain competitive in the
global marketplace.
Dr Lesley Sawers
the Scottish Council for Development and Industry

The Scottish Government’s Economic Recovery Plan specifically
identifies the importance of overseas business and projecting
a strong image of Scotland abroad as part of the Government’s
economic strategy. It also affirms a commitment that Scottish
Development International, and its partners, will boost its
international activity, raise the international aspirations of more
Scottish businesses to trade globally and help Scottish companies
to understand international market opportunities in their sector.
In the context of this significant political enthusiasm, the purpose
of this meeting was to consider Scottish designers abroad and to
ask “Is this an unsung export industry?”. The particular aims of the
meeting, held on the 5 November 2010, were as follows:
•

•
•
•

to raise awareness and celebrate the extent and quality of
design and construction industry involvement in projects
outwith Scotland,
to showcase the importance of these projects and highlight
some of the challenges they present for the designers,
to highlight the opportunity this provides to raise the profile
and perception of Scotland and
to encourage increased recognition and support from the
Government.

There were three excellent presentations providing a variety of
experience and perspectives on the topic:
•
•
•

Andrew Pinkerton, International Director, Keppie Design –
Making the Connections,
Professor Brian Evans, Partner, Gillespies LLP – Urbanism &
Design – a Hidden Export?
Graeme Massie, Graeme Massie Architects – Exporting
Expertise.

Andrew Pinkerton is a qualified architect and in a varied career,
over thirty years, he has had the opportunity to travel extensively
and build up a number of years experience in international
marketing. His presentation highlighted a number of practical
aspects of working abroad with a particular emphasis on the
importance of making connections. He noted that Keppie Design
did not actively decide to target international projects, however
their first significant commission came via a member of staff and
was for thirty-six university campuses in Libya. This was further

assisted by the fact that the client in Libya had been educated in
Glasgow. He highlighted the importance of the Scottish diaspora,
that there are people all over the world linked with ancestry to
Scotland and that the history, traditions and even the language of
whisky is a great introduction.
Brian Evans has collaborated internationally on projects in
Western and Eastern Europe, Scandinavia, Russia, the Middle
East and China. He provided some information on Gillespies
masterplan projects and highlighted that 50% of their turnover is
now provided by international work. He raised practical issues in
relation to immigration rules and the approach of various banks,
both of which can significantly complicate the process. He asked
everyone to raise awareness of design and export capability in
Scotland by promoting, celebrating and developing this skill
base. His greatest concern is the absence of discussion on this
significant topic where there is substantial opportunity for more
practices to work abroad with all the significant benefits of this
foreign investment for our country.
Graeme Massie formed his practice in 2004, having previously
worked in Singapore, London, Edinburgh and Glasgow. He
highlighted the range of areas he is working in – from Iceland
to China - “his arc of prosperity!” Many of these projects result
from design competitions, such as the masterplan for Reykjavik
Harbour, Iceland. For his practice these projects provide greater
scale and more ambitious projects than is possible for a smaller
practice in Scotland, they also provide exposure to different cultures
and professional development as a result. Graeme considers that
the competition system overseas is much better, that there is a
less-risk adverse culture abroad and that Scottish design skills are
more highly valued. The challenges he identified are establishing a
permanent overseas presence, dealing with the language and other
regulatory constraints.
There was a very strong impression from the meeting that
this is currently an unsung export industry and one which could
provide significant opportunities for Scottish architects and urban
designers. The lively discussion which followed the presentations
has been distilled into 10 key points as a basis to go forward:
•

•

the Government and the design industry need to be more
proactive in promoting, celebrating and developing the
export skill base in Scotland,
our excellent universities and the international students
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scottish development
international HAS
DESIGNS ON GROWTH
•

•
•

•

•

•

•

•

they attract, are very influential in the relationships which
subsequently encourage an export industry,
the promotion of Scottish cities is absolutely fundamental
to the respect with which Scottish professionals are viewed
and the sense of comfort of prospective clients with the
international relationship,
the importance of maximising the potential for the “Global
Scot Community” in encouraging connections abroad,
the Scottish Government’s role is most critically to support
the business skills required for working abroad, identifying
the markets that exist and the appropriate skills to fulfil these
markets,
professionals working abroad need to like the country, the
culture and the people if they are to enthusiastically embrace
this type of role,
many architects and engineers are at the leading edge of the
export industry as they often subsequently specify British
products and encourage other Scottish organisations to
become involved, therefore there are much greater economic
benefits to be gained than just the immediate benefits to the
design industry,
establishing working relationships with local organisations
is both essential and desirable, if not actually required,
particularly when projects need to address local regulations,
there are opportunities for professionals to take advantage
of the international contacts and relationships of their local
authorities,
it is critical that the government and professionals have a
proper dialogue on designers working abroad.

These points will be distributed to all MSP’s to highlight the
importance of the exporting of design skills and to promote the
activity of the RIAS, the RTPi and the Cross Party Group.
eugene mullan frias
Anyone wishing to attend a meeting of the
Group or simply looking for more information
should contact Eugene Mullan on 0131 555 1414,
e.mullan@smith-scott-mullan.co.uk
Further details on CPGs in general can be found
by visiting www.scottish.parliament.uk/msp/
crossPartyGroups/list.htm
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Scotland’s global contribution to the fields of architecture, design
and engineering has been immense with Scottish companies
earning a well-deserved reputation for excellence across the built
environment.
World class infrastructure is continuing to be developed in
Scotland with projects such as Glasgow’s Digital Media Quarter at
Pacific Quay and International Financial Services District, Dundee’s
£50 million Seabraes Yard creative media hub and landmark
V&A project and Edinburgh’s Science Triangle exemplifying the
country’s ambitious approach to building for the future.
While these developments and others like them across
Scotland are extremely important, the challenge now facing the
architectural sector and the country’s other key industries is to
ensure that the opportunities on offer in overseas markets are
exploited to the full.
While Scotland is taking the first steps towards economic
recovery, there is no doubt that the economy remains fragile which
means that it is imperative that Scottish companies broaden their
horizons and ensure that doing business internationally is an
integral part of their business planning and growth strategy.
In the architectural sector, some companies are already
demonstrating the forward-looking approach which brings results
in the global marketplace. Keppie Design’s work on projects such
as the new Al-Marghib University campus project in Libya and the
850-seat Huangshan community theatre development in China
typify the ambitious outlook which other Scottish firms should
aim to emulate. Similarly, RMJM has created a global profile via
its work on major international projects such as the Capital Gate
Tower in Abu Dhabi.
Scottish Development International (SDI) plays a key part in
supporting the work of Scottish Enterprise and Highlands and
Islands Enterprise to increase Scotland’s competitiveness in the
global economy. In the last financial year, SDI has helped more
than nine hundred Scottish companies to internationalise, one
hundred more than last year, highlighting the growing awareness
amongst firms in Scotland of the importance of exploring new
overseas markets during an economic downturn.
In recognition of the key role which internationalisation plays
in the Scottish economy’s recovery, the Smart Exporter Initiative
has been launched to help companies develop their global profile.
Funded by SDI, Scottish Chambers International (SCI), and the
European Social Fund, the £7.6 million, 3-year programme has
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Reykjavik Harbour masterplan © Graeme Massie Architects

Al-Marghib University, Al-Khoms Campus © Keppie Design

been designed to provide a comprehensive range of services to
help companies equip themselves with the right skills for entering
new markets.
Simon Wallace, International Manager at Scottish Development
International, comments:
“Smart Exporter is an innovative international skills
programme specifically tailored to increase exporting skills and
knowledge amongst ambitious Scottish businesses. World trade is
expected to expand by 13% in 2010 and when you compare that
with forecasts which show that the UK economy will achieve 1.2%
economic growth this year, it’s clear that the biggest opportunities
for short-term growth lie in exploiting our competitive advantages
internationally.
Developing nations such as China, India, Brazil and a number
of territories in the Middle East are experiencing major growth in
comparison to many Western countries and it’s vital that Scottish
companies have the correct strategy in place to maximise their
opportunities in these and other buoyant economies.
Scotland’s architectural sector has a terrific track record of
achievement and there’s a very high level of technical ability and
expertise amongst its workforce. However, it is vital that, in the
current climate, our firms focus on internationalisation because,
if they fail to do so, the danger is that they will be left behind by
the competition.”
Smart Exporter is free or subsidised for companies and
individuals based in Scotland who want to develop their
exporting knowledge and is suitable for firms at any stage of
the internationalisation process from beginner, through to
intermediate and advanced levels.
Simon continues:
“SDI’s primary objective is to ensure that companies are ready
to go international – we can identify opportunities in the global
marketplace, assist them in developing an international strategy
and an understanding of their target market as well as help them
develop the key contacts which will improve their chances of
success.”
Services offered under Smart Exporter include a range of
training and up-skilling services to help build international
capability and skills. The International Preparedness Programme
provides modular learning across areas such as international
culture, finance and pricing, sales negotiation, business planning,
distribution, marketing, strategic alliances, licensing and joint

ventures while International Strategy Workshops can assist
businesses in formulating a strategy, creating an action plan and
identifying objectives.
For companies lacking specific international business skills,
International Business Manager for Hire provides part funding
for the support of a highly qualified business professional with
extensive international expertise. Group Strategy Seminars
provide an opportunity to learn about the importance of an
effective international strategy from an experienced practitioner
and Market Awareness Seminars broaden knowledge and
understanding of international opportunities within existing
export markets and in the world’s developing economies.
Simon Wallace concludes:
“Currently, only 5,500 businesses are involved in exporting in
Scotland – that’s just 5% of the UK total so we need our companies
to up their game. Understandably, in the current climate,
there’s a tendency for businesses to overestimate the risks and
underestimate the potential benefits of internationalising.
It’s a fact that companies which are doing business
internationally are more productive, more aware of global trends,
have greater awareness of their competitors and are more likely
to invest in R&D and develop new products, which, in turn,
leads to increased sales, profitability and employment. There are
great opportunities in the international marketplace for Scottish
architecture to export the fantastic expertise it has and that’s why
it’s so important for companies to develop an international mindset.
SDI’s role is to make that process as painless as possible!”
alex maguire

The Smart Exporter team can be contacted
by telephone on 0800 019 1953 or via email at
enquiries@smartexporter.co.uk
Information on the full range of services
available via Smart Exporter can be accessed at
www.smartexporter.co.uk
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profile

ian begg
frias

the architect ian begg has had a long and
distinguished career of working on major
conservation projects, initially with his mentor
robert hurd and latterly in the continuation
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of the hurd practice. Late in his career his own
practice produced a number of projects in a
traditional scottish idiom. this profile is based
on a recent interview with neil baxter.

neil baxter
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When Ian Begg was growing up in Kirkcaldy his father regularly
took him to visit the McIntosh furniture factory where he worked.
McIntosh’s was a distinguished firm with a long lineage which
specialised in furnishing ships. Ian recalls visiting the finishing and
polishing shops and seeing stacks of beautifully profiled panelling
and handsome mahogany furniture being crated up before being
taken to the Clyde yards to be installed on great liners.
Ian also recalls an early fascination with stone and stone
construction. One of his uncles was a gamekeeper on an estate
outside Leslie in Fife. Ian remembers his home, a beautifully
finished black whinstone cottage with broad eaves and a low
pitched slate roof, which he visited frequently.
As a child Ian played piano and developed an early appreciation
of the beauty of Beethoven’s phrases, where a refrain, sometimes
a single note, would be gradually extended and expanded into a
melodic line. At the age of fourteen, when asked in school what he
would like to be, without hesitation, he declared “an architect”. He
admits that he hadn’t the foggiest notion of what an architect did,
other than drawing buildings.
After leaving school Ian recalls some subtle pressure being put
on him to consider a career as a quantity surveyor. He resisted and
joined the office of Williamson and Hubbard in Kirkcaldy. Hubbard
had been Lorimer’s Chief Assistant. Begg remembers him as
patient and quietly inspiring. Work in the office was interspersed
with part-time attendance at the Edinburgh architecture course,
split between the College of Art and Heriot-Watt University.
In 1943 Ian’s initial studies and work in architecture were
interrupted by his signing up for the Fleet Air Arm and subsequently
being called up. He was immediately sent to Glasgow University
for a year, studying English, Geography and Naval Studies, prior
to being sent onwards to Portsmouth. En route he stayed with an
aunt in London and ‘did the tourist bit’, recalling St Paul’s as the
most impressive of London’s sights.
At Portsmouth Ian trained at HMS St Vincent at Gosport, then
waited. Ultimately the call came and via Manchester and Glasgow,
he crossed the Atlantic on the Aquitania, initially to Halifax, Nova
Scotia then onwards to New York where he was stationed at Pier
92.
New York, Begg recalls as busier and noisier than London and
he also has a memory of playing softball on a pitch beneath the
looming mass of the Empire State Building. From New York he
was transferred to Bunker Hill, Indiana to the US Naval air training
base. From there, visits to Chicago were relatively straightforward.
Ian had the good fortune of having an uncle and aunt who were in
charge of the Nineteenth Century Ladies Club in Oak Park. It had,
he recalls, a swimming pool and a beautiful Steinway piano. He
and his friends spent a number of weekends there but, blissfully
unaware of the existence, let alone the significance of Frank Lloyd

Wright, he didn’t pay the homage which might have been expected,
although he does remember the Unitarian Chapel.
Training on Stearman planes was, Begg recalls, “brilliant”.
Soon he could do almost any acrobatic manoeuvre in the skies,
including stalling the engine and putting the plane into a tailspin
which happily he always managed to power out of. All this and he
had never sat behind the steering wheel of a car.
Ian didn’t see active service. When the war in Europe ended the
election of a Labour Government in Britain caused the Americans
to fear the possible advent of a communist state. Begg remembers
that the Brits were sent home sharpish. However in order not to
release too many men onto a much depleted job market all at once,
Begg found himself, along with many others, waiting at a military
camp in Devon for demob. He remembers that at this stage he had
risen to the heady heights of Post Corporal, meaning he was in
charge of the mail service for several camps.
In 1947 Ian returned to Edinburgh and to the full-time course
at the college. He studied under Professor Ralph Cowan. Two of
his most inspiring tutors were Ian Carnegie and Alan Reiach. He
was now rapidly becoming an architect and learning fast, with
esquisse exercises every week, ‘boring’ study sheets and no study
visits. However four students from his year went in the holidays
to a student work camp in Switzerland, via Paris. Once in the
camp, near Zurich, they were persuaded by some newly acquired
Italian student friends to visit Italy. He recalls travelling by various
means, ultimately a very packed train from Milan to Venice,
arriving at 6am. He and his fellow student John Reid were both
kilted which caused great amusement and resulted in them being
chased through St Mark’s Square by a group of Italian students,
determined to find out if the stories were true!
Back at the college one particular memory is of the annual
student revel which, in one of those late 1940s years, took the
theme of New Orleans. Ian remembers that the sculpture court
was decked out with one flank rebuilt by students from all the
departments in the school to resemble a Mississippi paddle
steamer.
In 1950, while staying at home in Kirkcaldy for a few days, Ian
happened to hear that Robert Hurd was giving a lecture at the
Station Hotel. Ian knew of Hurd’s work and went along, eager to
listen to Hurd expounding on the theories of Patrick Geddes, his
own passion for conservation, about the Saltire Society of which
Hurd was a founder member and of Hurd’s enthusiasm, as an
adoptive Scot, for Scotland and its architecture.
Uncharacteristically bold, Begg talked to Hurd at the end of
the evening. This led to an invitation to “drop by the office with
some drawings” which he subsequently did early in 1951. Ian
joined Robert Hurd’s office in July 1951, not long after visiting
the Festival of Britain where he particularly recalls Spence’s Sea
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and Ships Pavilion, the American Pavilion and the music in the
Festival Hall. After an amazing concert by Victoria de Los Angeles,
a small number from the audience waited behind and were treated
to some further songs with Ms Los Angeles sitting on the edge of
the stage, playing guitar.
Ian joined Robert Hurd’s office when Hurd was still in
partnership with Normal Neil. Harry Bunch welcomed him
with enthusiasm as he had been feeling the strain of being the
only assistant in an office with two partners. Bunch, who died in
November 2010, became a lifelong friend.
Relatively soon after Ian joined the Robert Hurd practice,
Norman Neil retired. From them until 1963, when Robert Hurd
died, their relatively small office produced a prodigious number of
conservation, repair and judicious new-build schemes for the Old
Town. There were also a number of other significant restoration
projects, including a re-visit to Lambs House, Leith, which Hurd
previously worked on in the 1930s and interior schemes among
them the re-working of the Surgeons Hall, including the creation
of its panelled Council Room.
At the time of Hurd’s sudden death while on holiday in Zurich
in 1963, Ian Begg had become a partner. After the initial shock over
the loss of their mentor and very dear friend, the team decided
to continue the practice and two years later joined it with Larry
Rolland’s practice. Both offices retained their separate identities,
operating as Robert Hurd and Partners in Edinburgh and L A
Rolland and Partners in Fife.
Work in the Old Town continued, particularly on the long
stretch on the south side of Canongate from number 254 to
202, which included Chessel’s Court. The restoration of the mid
18th Century Chessel’s buildings and the contemporary fronting
arcaded development, summed up the ethos of the practice at the
time, creating new work which was appropriate, aware in scale of
its historic context but not historic copyism.
From this time up until setting up his own practice in 1984,
Ian Begg and his colleagues worked on a number of New Town
projects, many of them sponsored by the New Town Conservation
Committee and continued working on schemes which combined
the restoration of historic property with new additions in an
appropriately deferential style. Thus numbers 16 to 18 Calton Hill
were restored and the new end house was built, in an appropriate
stone faced idiom, for Viewpoint Housing Association. Other
projects included work on houses and offices in Charlotte
Square, George Street and Queen Street. At Fettes Row, the refacing of the western pavilion was a major piece of work and an
important moment in the regeneration of the New Town. Outwith
Edinburgh, Begg is particularly proud of his role in the saving of
Rossend Castle and its conversion to offices, still occupied by the
Hurd Rolland Partnership.
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By the early 1980s Ian Begg had become unsettled and was
anxious to move on. In 1984 he set up on his own part. He was
soon working on the building which would become the St Mungo
Museum in Glasgow. His client, The Friends of Glasgow Cathedral,
had sought offices and a visitors centre but unfortunately the
finances did not stack up and their ambitious project, by then
underway, was taken over by Glasgow Museums. The building was
completed, largely to Begg’s design, by Page\Park Architects. Begg
worked as a consultant throughout the project, which emulated
the design of the original Bishop’s Palace which stood on roughly
the same site. While some critics were not keen on the design, it
was a popular success. The same was true of Begg’s next major
outing where he adapted a historical Edinburgh idiom on the High
Street for Dancon, to create the 250 bedroom Scandic Crown Hotel
(now the SAS Radisson).
Begg’s original designs for the High Street site were produced
for the housebuilder, Barratts, who then sold the site on, much
to Ian’s dismay. However he was enthusiastically adopted by the
Danish developers who bought the site. They wanted to create
something which would be recognisably Scottish and saw Begg’s
design as an ideal solution. The frontage of the building marks
the historic closes which once traversed the site, with the hotel’s
entrance being aligned upon one of them. While the design has
never been short of critics, the hotel has the distinction of the
highest continuous occupancy rates in Edinburgh, demonstrating,
perhaps, the commercial wisdom of Dancon’s approach.
Ian Begg’s last architectural hurrah is an extraordinary, recently
completed, Scottish-inspired castle and winery in Shandong
province in China. His client, Chris Ruffle, simply phoned up out
of the blue and reminded Ian that they had met some fifteen years
earlier, when Chris had visited Ian’s own house near Plockton,
itself a new-build in the style of a Scottish keep.
Chris offered to fly Ian and his wife Ruth to the site in China
to give Ian the opportunity to think about how he might design
Chris’ winery. Once Ian was commissioned the process involved
him undertaking the drawings in Plockton and his friend Adam
Mclauchlan rendering them on computer. Chinese architects then
redrew the building, obtained the necessary permissions and
supervised the building in China.
Ian describes the building as a questionable work of
architecture, but a practical working chateau and winery, set not
far from the sea in north east China. It is, he says, a dramatic
piece of theatre, set in a beautiful fruit growing landscape. Built in
granite, the building has, according to Begg, “a Scottish feel about
it”. It is unquestionably not Chinese. The Qiushan Scottish Castle
was completed and opened in October 2009.
On his return from China, Ian Begg contacted the RIAS and,
after 58 years, formally retired from active practice – aged 84!
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RIAS Secretary, Neil Baxter, spoke at the Scottish Council for
Development and Industry Conference in November 2010. This short piece
reflects on that event and introduces the three articles which follow.

The Swedish planner, Louise Nystrom, writing in celebration of
Stockholm’s year as European Capital of Culture 1998, commented,
“The city is our oldest work of art. We all take part in its renewal by
small and sometimes big changes. The city is also the work of art
that we constantly use, it has been given to us by our ancestors, to
be handed over to our children and grandchildren”.
On 10th November 2010 the Scottish Council for Development
and Industry ran a conference in Dundee with the title “The Place
Race - Are Scotland’s Cities Culturally Fit to Compete?” The venue,
the Hilton, on the banks of the Tay, is not one of Dundee’s better
buildings. The various planners, urbanists and architecturally aware
contributors must have wondered whether Richard Murphy’s
DCA or even the Apex Hotel would not have provided a more
inspirational location. Perhaps of course the organisers needed to
find a venue which addressed all sorts of technical requirements
and the magnolia clad Hilton was the only one that would do.
Venue apart, this was a laudable and important event. It
sought to establish shared priorities for Scotland’s cities. The
problems are all too easy to expound. The consensus among the
many informed commentators, academics and professionals in
the room, was that Scotland’s transport infrastructure is a major
hindrance to the effectiveness of our cities. The point was made
that the French motorway network now connects every major
centre with every other major centre and most are also accessed
by high speed rail. By comparison, a dual carriageway that takes
travellers to no further than the outer edge of Perthshire on their
road north was, all agreed, lamentable.
Our cities are all quite distinctly different in character. That is a
crucial advantage for a small nation wishing to promote a diverse
economy and provide varied tourist experiences. However, as Alan

Devereux CBE pointed out in his address to the conference, the
economic divisions which are still all too apparent in most Scottish
cities, particularly the Glasgow and Edinburgh conurbations, put
our nation to shame.
Devereux talked about visiting another, far more successful,
example of how a well managed economy at the beginning of the
21st Century should perform. He described a place with thriving
and diverse industry, low unemployment, excellent trade and
superb hospitality. He also explained that this was a place where
educational attainment levels are extremely high and population
retention is consistently very good. It is also, he opined, a place
without huge divisions in individual wealth. This paragon of
social engineering and judicious planning is, he explained, no
remote international utopia but part of Scotland, full of folk of
independent character who are yet proudly Scots. The community
in question and the model, he proposed, for a better future for us
all, is Orkney!
This issue of the Quarterly explores a range of ideal cities.
Jack Fulton’s notion of a floating city may be far-fetched but the
foundation for his argument is strong and the need for solutions,
however technically challenging, is undoubted. Kerr Robertson’s
account of Chandigarh describes a perhaps surprising realisation
of Corbusier’s vision. The third utopia is a vision for the future
for one of Scotland’s historic towns. But this is a vision created,
not by experts, academics or professionals but by Dunfermline’s
children. Robin Watson, one of the architects who participated
and responded to their technical demands, explains how their
vision for the future might well prepare them to participate, in
years to come, in the evolution of a better Scotland.
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FLOATING

URBAN
STRUCTURES
WITH ENERGY GENERATING POTENTIAL

Imaginative architectural
solutions will undoubtedly
be required to address the
problems of rapidly depleting
natural resources and a rapidly
increasing global population.
In this article Jack Fulton FRIAS
considers the dilemma and
proposes a radical solution.
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In our preoccupation with carbon dioxide emissions we have failed
to understand the magnitude of the real global predicament – the
rate of depletion of the world’s fossil fuels and the simultaneous
increase in the global demand for energy, safe water and urban
development land as a result of the doubling of the world’s city
population by 2030, as predicted by the United Nations.
The Office of National Statistics projects the UK population,
currently at 61 million, will increase by 10 million by 2033. This is
the equivalent of building one city a year for 23 years each with
a population of 434,780 persons. This presents governments,
planners, architects and engineers with significant challenges or,
arguably opportunities to create adequate and sustainable built
environments.

Non-sustainable Energy Resources
Nobody knows for certain how much oil, gas and coal exists under
the Earth’s surface or how much it will be possible to extract in
the future. However in 2004 my curiosity made me attempt to
calculate one scenario using the World Energy Statistics, published
by nationmaster.com.
The following depletion dates are on the basis of 2004
consumption and recovery rates, updated for 2010: oil – 40 years
(2050), natural gas – 62 years (2072) and coal – 108 years (2118).
Applying the increase in energy demand by the world’s growing
populations as forecast by United Nations and if recovery rates
of oil, natural gas and coal could increase to meet the increased
demand, the depletion dates would be as follows (again dating
from 2010): oil – 25 years (2035), natural gas – 30 years (2040) and
coal – 56 years (2066).
If natural gas and coal were used to fulfil oil shortages and
thereafter coal to fulfil the shortfall in natural gas, the full depletion
of all currently proved recoverable reserves of oil, natural gas and
coal would be 2050.

Rising Sea Levels
The United Nations predicts that by 2030, 75% of the world’s
population will be living in coastal cities, putting at risk wetlands
that help clean the water environment, as well as exposing hundreds
of millions of people to the water-related hazards associated with
climate change.
While the debate on Global Warming will continue, one option
that is universally shared is that ambient temperature is increasing
and this is ultimately going to threaten the polar icecaps. Currently
the rate of loss of ice is greater than the rate of creation within
Antarctica. If this accelerates the break-up of the icecaps, then the
United Nation’s prediction for global demand for flood-proofed
urbanisation will be sadly, and potentially devastatingly, off target.

A Possible Solution
The scenario of increasing populations, depleting resources and
rising water levels is a very pragmatic view of a problem which,

unchecked, undoubtedly represents a significant threat. However
unless there is some agreement about the problem we cannot
focus on possible mechanisms for its remediation. Instead of
debating the increase in temperature let us take a simplistic view
into the future and see the combined impact of the demand for
urbanisation, coupled with the threat to existing coastal cities
which could so easily be lost to the oceans.
It is time for a radically new way of designing and building
urban space which is truly sustainable for those who live and
work within these new conurbations. There is an urgent need for
a new urban concept and methodology. My design philosophy to
solve the problems highlighted above is about new cities that are
designed to harness the needs and aspirations of both modern
technological society and third world communities.
This proposal represents the culmination of years of research
into the built environment. The theoretical three-dimensional
urban structure originated in my post graduate thesis from 1969
and found expression in my submissions for the Manila (1975) and
Les Halles, Paris (1979) international competitions.
Following the tragedy of the collapse of the World Trade Centre,
Manhattan I prepared a design proposal for the re-building based
on the official brief requirements and the geometry and principles
implicit in the 3D city. At the time I considered, and still do, that
Manhattan Island provides a wonderful opportunity to experience
the full benefits of seaward expansion; fixed or floating structures
that could collectively form into linked islands.
Since the Manhattan project my research has been specifically
into the potential of the floating urban structure’s capacity to
extract energy from the rise and fall of the tide.

Energy Generating Structures
The floating 3D urban structure proposed provides a solution
to all of the above demands and criteria. It presents a solution
which only 3D concepts can provide. It provides the benefits of
low density living within a high density structure. Inherent is a
variable geometry for expansion and growth and above all, the
total volume results in a massive potential for reduction in energy
use, recycling of water, district heating, cooling and environmental
controls, reduced consumption and dependence on oil, and on-site
generation of renewable energy.
Additionally, this form of urban structure is not limited to
being built on land. The structural design permits sea-based
development by either conventional ‘jack up’ technology or
floating cities. In either case the opportunity to use tidal energy
is built into the design and ensures that an environment which
can be used and replicated globally, can emerge initially adjacent to
existing settlements. This eco-friendly urban structure lends itself
to off-site mass production in shipyards and in sections floated
onto site.
The underlying geometry of the landscaped, terraced valley form
is the result of maximising the number of hillside family courtyard
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1. buoyant member constructed of concrete with anticipated life
span in excess of 100 years,
2. real estate superstructure founded on buoyant member,
3. posts to bedrock through buoyant member, allowing free
movement with rise and fall of the tide,
4. hydraulic rams.

all images: jim ross

houses with upper lounges and conservatories, overlooking the
terraced valley garden. This same valley form efficiently provides
the installation framework for solar collection.
These courtyard houses are linked horizontally via terrace
pathways and have stair access to the terrace pathways below
and above, enabling maintenance access around each house.
Passageways are located at each stairway, enabling access to the
valley park from apartment housing adjacent to and below the
terraced housing.
There is a mixture of single and double aspect studios and
apartments with gardens having access to the park. All houses
have access to marina facilities. The park within the valley is fully
landscaped with water features. Institutional and commercial
activities are integrated with the housing in locations having
appropriate sunlight/daylight quality. The module is motor car
free with pedestrian access throughout. Islands grouped together
form an archipelago of mixed use activity.
The floating island is comprised of the following:

Proposed scheme for the re-population of Les Halles, Paris 1979

The renewable electricity generated and collected by the floating
urban structure can be used to produce heating and hot water for
the infrastructure. In tidal locations the opportunity exists to
use water as a source for heat pump recovery. Alternatively the
renewable electricity can be used for desalination to produce safe
drinking water.

Conclusion
We should adapt to the changing environment. The magnitude
of the challenges facing us, and more critically our children, will
require an equivalent magnitude of action. My proposal for floating
archipelago cities and seaward expansion of existing cities, located
globally within man made tidal lagoons, behind breakwaters in
estuaries and sites adjacent to tidal rivers and coasts is of sufficient
magnitude to start addressing this crucial issue. The significance
of this approach cannot be overstressed when the potential
for sea level rises are taken into account in threatened habitats
throughout the world.

Equatorial deep courtyard dwelling

future issues of the quarterly will continue
the exploration of visionary futures.
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kerr robertson

Chandigarh Assembly Building

Postcard from
on a recent visit to the delhi commonwealth
games, glasgow city council architect Kerr
robertson took a detour to explore

le corbusier’s extraordinary visionary city and
came to some, perhaps surprising, conclusions.
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Jawaharlal Nehru Stadium, Delhi – day view
JN Stadium, Delhi – Glasgow performers
Old Delhi – typical busy street view

New Delhi during the Games promised to be a great busman’s
holiday – an opportunity to see a range of new sports venues in
full event mode and visit one of the most colourful and captivating
cities in the world. Of course I also wanted to have a good walk
around the adjacent walled Mughal City of Delhi (or Old Delhi as
it is perhaps better known), and how could I travel all that way and
not visit the Taj Mahal down in Agra? With less than two weeks to
spare, this was always going to be a hectic trip. But there was one
more place that had always intrigued me – Chandigarh.
I had studied Chandigarh as a student and I have to confess I had
not exactly bought into the Corbusier ideal of a modern city. The
buildings looked brutal and out of scale. I did not like the concrete
and the whole picture seemed inhuman – alien architecture in
a hostile environment. I remember thinking back then that the
only redeeming feature of this “arrogant” architectural imposition
was that it did not require the destruction of some wonderful city,
something I thought of as the standard Corbusier prerequisite.
Indeed having been less than impressed with accounts of the
Corbusier plan to demolish half of Paris, and growing increasingly
annoyed at how such visions appeared to have influenced our own
city planners in Glasgow at that time, I remember drawing up my
own little student protest – something that did not go down too
well with my Professor at the Mac, Andy MacMillan.
How wrong could I be! Thirty years on I ‘discover’ Chandigarh
is huge success story – a masterpiece in architecture and urban
planning and a city that really does work. If Chandigarh had been
a new town in Scotland (setting aside the climate) it would be
judged an outright success. That it should work in the Indian subcontinent is all the more remarkable.
Despite many negative reports regarding New Delhi’s
preparedness for the Commonwealth Games I was hugely
impressed with what had been achieved. Press reports that India
had just about got away with it, were in my opinion very unfair
and missed the point. Delhi is in so many ways a chaotic city with
huge challenges at so many different social, economic, historical
and political levels. It would have been unreasonable to expect a
city like Delhi to deliver a successful games without making some
mistakes and countering many problems along the way. Delivering
the games and handing out the medals was important but creating
the enormous pride and confidence felt by so many ordinary
citizens was the real success. Similarly, understanding the context
of normal life in India’s large towns and cities is what makes the
success of Chandigarh all the more remarkable.
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Outskirts of Agra near the Taj Mahal – general street view
Outskirts of Agra – common waste disposal
Chandigarh High Court
Chandigarh - lakeside view

The average Delhi street heaves with humanity closely
accompanied with many cows, stray dogs and the odd camel.
Chaos abounds, and in this city of fourteen million everyone
drives bumper to bumper. Accidents are frequent. The essential
car accessory is the horn and the streets must be noisier than
any city in the world. The smell of urine and sewerage pervades.
Litter is all around and the word “assault” is not quite sufficient to
describe what happens to your senses. The visual amenity in many
northern Indian villages is no picture postcard.
But not in Chandigarh. Barely four hours drive north east of
Delhi, the capital of the Punjab State is a world apart. Wide open
streets, no overcrowding, no horrible smells… and no litter. In
terms of cleanliness Chandigarh would put most Scottish towns
to shame, let alone New Delhi.
Following partition in 1947 the authorities decided to create
a new city from what was little more than a small dessert village.
The project was taken on by Corbusier in 1951 after the original
architects Matthew Nowicki and Albert Mayer ended their
involvement following Nowicki’s death in a plane crash. This
was, according to India’s first Prime Minister, Jawaharlal Nehru.
“an expression of the nation’s faith in the future”. The approach
here was something quite different to the plans for existing cities
including New Delhi, and “a place where arithmetic and geometry
would replace oxen, cows and goats driven by peasants”.
Having just arrived from the chaos of Delhi, the most
immediate and striking difference is the traffic – or lack of it. It
wasn’t busy, it was orderly, and this was no accident. Each sector
is divided by very wide boulevards, connected by rotaries which
are designed to avoid grid locking. Traffic lights have a 100 second
countdown with messages requesting motorists to switch off
engines to save fuel and money – and to educate your child on why
this is important!
Corbusier’s urban plan was based on the human body. Major
government bodies to the north forming the ‘head’, the large,
pedestrian only, piazza at the ‘heart’ of the city centre, the Leisure
Valley and gardens forming the ‘lungs’. At the extremes, various
cultural, educational and health institutions function as limbs.
There are several distinctive types of roads and pedestrian routes.
Movement systems are akin to ‘arteries’ and ‘veins’.
I could vaguely remember, as a student, thinking, somewhat
unkindly, that this was “vain” architecture at work, and somewhat
contrived! Thankfully I had forgotten this and having spent a few
hours driving about the orderly streets and walking around the lake

55

R I A S Q U A R T E R LY W I N T E R 2 010
Chandigarh Shopping Mall – with working fountains
Chandigarh Museum & Art Gallery
Chandigarh Rock Garden – sculpture from recycled materials

and the piazza the only thing in my mind was my awe at how well
it all worked. When I later reacquainted myself with Corbusier’s
drawings at the City Museum I still struggled to reconcile how
such a simple (humanist?) approach worked so incredibly well and had continued to do so 60 years on.
The streets are also surprisingly clean. Travelling from Delhi it
was noticeable that open land to the side of streets in most towns
and villages were used as landfill for disposal of household waste.
There was no sign of this in Chandigarh. Signs not only remind
citizens to ensure litter is properly disposed of in the bins provided
but that plastic bags are banned. Around the super clean, manmade lake, these signs (some in English) go on to advise of the evils
of plastic bottles being thrown into the water and the importance
of looking after the environment. This was not some new western
“green” initiative – these signs are all about 30 years old.
For bold architecture to work its does not just need clients and
architects with the vision and tenacity to see the project complete, it
also requires people to sustain it and work with it after completion.
Chandigarh works because its inhabitants have recognised they
had something special that is worth looking after.
And who could blame them. Some of these buildings are simply
stunning – fantastic architecture by any standard.
The High Court building by Corbusier was the first architectural
monument to be built in the Capital Complex. The extraordinary
floating canopy over the building provides a strong symbol of the
law being an umbrella of shelter for the ordinary citizen. The massive
judges entrance portico, which rests on three giant coloured pylons,
conveys the Majesty of the Law to all who enter. The open corridor
access to each of the court rooms demonstrates transparency.
Of course, particularly with the recent dreadful act of
terrorism in Mumbai, India is now very security conscious. Access
to government buildings is now very limited. Nonetheless, even
at a distance from the Legislative Assembly it was still possible to
appreciate the scale and mass of the powerful conical cupola which
houses the main assembly chamber.
The Open Hand is the official emblem of Chandigarh. This
giant hand is constructed in sheet metal and rises 14 metres
over a concrete pedestal. Conceived entirely by Le Corbusier the
monument rotates freely in the wind and is intended to celebrate
the symbolic message of “Open to give, open to receive”. This is a
celebration of ideas as opposed to commemorating personalities.
There are notably no statutes of people in the city, and while this
message appears to have prevailed I wonder what Corbusier would
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Chandigarh High Court – public entrance
Chandigarh Legislative Assembly – roof view
Chandigarh Architecture Museum
Chandigarh Architecture Museum – roof top café

make of the armed soldiers so prominent in the foreground.
With stunning buildings that would challenge any modern
project being built today, less overcrowding, wide-open and clean
streets, lots of greenery and happy citizens, this would be a success
story in many countries let alone India.
Chandigarh hugely exceeded my expectations, with open
clean streets, the green landscape and some truly great buildings.
But this is not just a city that looked great and something to be
appreciated by students of architecture. The basic statistics were
perhaps much more telling and prove its success.
Chandigarh is the richest city in India and has the highest per
capita income in India. While cities such as Delhi and Mumbai are
often mentioned in the western press as key emerging economic
centres, a recent Global Services Survey (Cyber Media) ranked
Chandigarh 9th in the top 50 cities identified globally as “emerging
outsourcing and IT services destinations”. Despite the lack of
traffic which jams most of the main cities in India, Chandigarh has
the highest number of vehicles per capita.
Again it is also important to put this all in context. This was
not just a new city created from the desert it was also to serve as
the new Capital of the State of Punjab having lost Lahore under
partition in 1947. A major challenge was to rehabilitate a huge
influx of refugees from Pakistan. This was not just an architectural
challenge.
Today the city is recognised for the high quality of school
education and has the highest literacy rate in the country. In
2007 Chandigarh became the first Indian city to go smoke-free,
with a complete ban in all public places. This was followed up by
a complete ban on the use of polythene bags the following year
(on Mahatma Gandhi’s birthday). Following an official study of
sanitation by the Indian Ministry of Urban Development in 2008
Chandigarh emerged as the cleanest city in India and aims to
be the country’s first solar city in 2016. Chandigarh also has the
lowest crime rates of any major city in India.
Even in the slums of Delhi I was struck by the number of
ordinary people I spoke to who had such a great enthusiasm for
life and were looking forward to a better future. I cannot say if the
people in Chandigarh were actually happier but on the evidence of
my visit they certainly have much more to be happier about.
Chandigarh was an experiment in whether or not organisation
and cleanliness could make happier citizens – and from the
evidence what a hugely successful experiment it has been!
kerr robertson rias
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Dunfermline EcoCity
Robin Watson RIAS considers the recent EcoCity Project in which he was an active participant
– but Dunfermline children took the design lead.

“You are not allowed to even hint at your own thoughts. The
Children must decide!” These were the instructions given to the
support team of architects, urban designers, transport officials,
teachers, town planners, and others, who assisted the 40 children
from six primary schools across Dunfermline to describe their
vision for the future of their town in the latest EcoCity event held
in November as part of a wider, year-long public consultation
exercise. The result - an enormous and thought provoking model
of Dunfermline, covered with ideas, and proposals for a better
environment, had the adults holding their breath in amazement,
and asking themselves “Could we do that?” “Would we have dared
to have these ideas?”
The EcoCity approach is a model developed by the Children’s
Parliament in association with Gaia Architects. It has previously
been tested in places as different as a Craigmillar housing estate in
Edinburgh, and the town centre of Harrogate in North Yorkshire.
It was brought to Dunfermline as part of ‘Royal Dunfermline’, a
wider partnership initiative to raise the reputation of the former
Scottish Capital, and birthplace of Andrew Carnegie (175 years ago
last month), and completed the range of public consultation with
local people by involving young people in a very hands-on way.
Dunfermline has grown significantly in the last 15 years, largely
through eastern expansion housing developments bordering the
M90 motorway. The Town Centre now sits very much on the west
side of the town. Agreeing on the model footprint provoked much
thought, but eventually an outline was agreed which captured the
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town centre, including both Pittencrieff Park and the public park,
and extended north east up to Townhill Loch, and eastwards to
the long established housing estates of Abbeyview and Touch.
As it turned out, the 3D model which captured the hilly contours
of the town, provided a fantastic range of environments for the
children to think about.
Like any project, success is founded upon preparation. In the
three months preceding the actual model activity, the EcoCity team
worked with the six selected schools to activate their reflective
thinking about their home town. This involved sessions with the
pupils, their teachers, and their parents, grandparents and carers.
Thoughts and ideas were captured, retained and represented to the
children when they had the bare model in front of them. While
only 40 children could be involved as ‘model builders’ the rest
of the class and similar classes in other schools, were invited to
contribute their own thoughts through the decoration of talking
trees, which ultimately enhanced the extent to which the ideas of
children could be captured.
The EcoCity model, accurately crafted to represent Dunfermline,
with hundreds of wooden blocks of various sizes cut, sanded,
and glued into place to create streets, and shopping areas, with
the occasional spire, identifying a well known landmark to give a
reference point, was exposed to the children when they gathered
to apply their ideas. For many it must have felt like Christmas
morning with the model to beat all models lying there before them
(8mx8m – no batteries required!).

W I N T E R 2 010 R I A S Q U A R T E R LY

The briefing for the children reminded them
of the reason why towns develop as they do, the
landscape, the position of the sun, prevailing winds,
and in this part of Fife, the former importance of coal. Major
roads, railway lines, and watercourses were identified in what
was, at that stage, a completely white surface on thirteen boards,
lifted together to make one model.
During the course of the next four days in the Glen Pavilion,
(with breaks for play and fresh air in the fabulous Pittencrieff
Park, gifted to the people of the town by Andrew Carnegie), the
children (assisted by their adult supporters) discussed, debated,
and decided upon their ideas for their town. With each decision
colour was added, and in time further models representing their
proposals were glued into shape. Some houses were knocked
down. In discussion with other children new housing was created
elsewhere. A strong environmental theme developed with the
creation of cycleways, electric car charging points, solar panels,
water features, but there were big construction ideas too, a hotel
next to Townhill Loch, the home of the National Waterski Centre,
a Dunfermline Eye in the underused public park, and underground
car parks on the periphery of the city centre. Community living
was considered too, reshaping streets into squares and improving
garden space for everyone.
The result is a dazzling new Dunfermline, a town of many
colours, but with many, many more ideas. Those adults who had
the good fortune to listen to the children discussing their ideas will
attest to the value of the learning and thinking which the children

engaged in during the four days of building the
model. As a means of engagement it must be hard
to beat. The longer term impact on the young people
is likely to be significant. Part of the EcoCity process
is for every child to understand and describe ‘all’ the
features on the model. Additional skills of listening,
comprehension, but most importantly voicing their
opinions to adults who came to visit the model will surely live with
these pupils as they head back to school, and to their families.
The EcoCity process was in some ways similar to the debate
and interaction seen recently in the Scotland Charrette Series,
a Scottish Government pilot project to help find a better way to
engage local people in planning. Importantly, this type of process
appears ideally suited to facilitating and capturing the ideas
of the younger generation who will go on to live in the places
we’re currently trying to improve. The future Scottish planning
system may well have found its process for engaging children in
planning.
As for the future, the model is going on extended public display
and will form a feature for discussion at the Scottish Parliament
in 2011 during the Festival of Politics. Royal Dunfermline are also
intent that the children remain involved as the ‘adult decision
makers’ take their ideas forward. As more than one impressed
observer commented “all these ideas are do-able, and not
necessarily excessively expensive – we just have to have the same
commitment as the children.”
robin watson rias
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STUDENTS

Regaining Innocence I © David Fleck

tesseract
Johanna Grill, a third year student architect at Robert Gordon University, reviews the first
major charitable project by the Aberdeen student collective of which she is a member.
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Tesseract is a collective of architecture students from RGU,
Aberdeen, formed in 2010. We came together under the banner
“humanity through creativity” and in September this year we
started our first project; to design a school in India. This was an
incredible experience and probably every architecture student’s
dream!
For some time we have been in contact with Anusaran, a
not-for-profit organisation in the outskirts of New Delhi, which
provides education for impoverished children and young women
in the local area. What they are doing is really incredible. To realise
how extensively their work affects the local community requires
some awareness of how poor the situation out there really is.
Most families live in extreme poverty and in most cases children
do not get any form of education (the small minority that are
given schooling are supplied only with a very rudimentary type of
learning). Women’s education is not prioritised, and consequently
most girls in the area are expected to work on the fields or in the
home.
At Anusaran, these young women are taught skills that will help
them earn their own money and become more independent, like
embroidery and beauty therapy. The younger children spend a few
hours a day at the school, learning basic subjects through a creative
approach. The overall spirit is to encourage and support through
creative learning and a positive atmosphere. Unsurprisingly the
school has become incredibly popular.
This summer all of the circumstances seemed right and we
organised the delivery of our project. Up until this point, the base
location for Anusaran had been an old poultry farm, which they
bought in 2002. This was very far from an ideal environment for a
school and, although loved by the staff and children, it even proved
to be quite dangerous at times. During the monsoon period the
classrooms would flood, causing the loose wiring to electrify the
walls, which together with several other defects made the situation
unbearable. Upon hearing about their situation we were eager to
help them find with a solution. John and Abha, the founders of
Anusaran, invited us over to get the project started.
The building itself, a one storey square, became a blank canvas
for us to work with. The brief suggested we added another two
storeys, expanding the classrooms, including a small kitchen and
making room for temporary accommodation. We worked in close
collaboration with Anusaran during the entire process, making
sure we weren’t carrying their vision away and changing it into

something for ourselves. Being beside them when they have done
so much and made such a great difference in the community was
really humbling and extremely inspiring.
Not only was it a completely new experience to be involved in
an actual design and construction process but, due to the location,
the factors we had to consider were also entirely new to us. It was a
great challenge. Confronted with time pressure, language barriers
and the extreme heat, it became a real adventure. Most days were
spent at the school in order to gain a better understanding of
their needs and requirements - alongside this we worked on the
design process, and while exploring new concepts and solutions
we were constantly inspired by the great attitude and aspiration
at Anusaran.
With about ten days left of our visit, we presented our drawings
at a meeting with John, Abha and the local contractors. Adrenalin
and major excitement when at the end of the meeting our design
was approved! As we were getting ready to leave Delhi at the end of
the month, the construction work had already started.
The estimated budget for the new school is £65 000. We have
taken the responsibility to find this money. With this amazing
experience came a large responsibility, but also great dedication.
We are naturally hoping to find this money as soon as possible, for
the construction work to be carried on and the school to finally be
finished. If everything goes as planned we are hoping to go back
and help them paint the façade in a year or two.
Although the design work is now over we are still really engaged
and determined to be a part of the project all the way through.
johanna grill

If you would like to support the Aberdeen
students’ work and contribute to the
Anusaran project please give directly via
PayPal to: tesser.act@live.com or email
srosendahl@rias.org.uk for further
information.
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easa update

student books discount

sam patterson

All students receive a 10% discount on all books in the RIAS
bookshop. Must-have titles include:
An Introduction to Construction Law in Scotland
Graham Jackson £60.00
This book aims to do exactly as it says on the cover in an area of the
law that is complex and ever-changing. An essential tool for all those
working with the legal aspects of the construction industry.

The continued support of the RIAS has been warmly received by
all of this summers’ European Architecture Students Assembly
organising team.
The Intermediate National Contact Meeting (INCM) was held
in Copenhagen in mid November. The INCM serves as the AGM
for the EASA network. A number of UK issues were raised. The
team from Manchester presented the 120,000 word final report of
this year’s summer assembly. A shortened version will be published
in the spring. The UK National Contacts, Jenny Burns and Sam
Patterson, presented their significant concerns that in recent
years the representation of the UK team has been predominantly
English with no representation from Wales and Northern Ireland
and very little from Scotland. Representation at EASA depends on
the place of study, not place of birth.
The EASA network has now agreed to recognise the UK as the
four separate nations, giving Scotland a quota of its own, equal to
the quota that the UK used to get as a whole. This will take effect in
2012 when the summer assembly will be in Helsinki, Finland. For
this coming summer however the plan is to attend Cadiz, Spain
as the UK team for the last time. This will allow Jenny and Sam to
recruit possible National Contacts and allow them to experience
EASA as participants before choosing to take on the National
Contact responsibilities in 2012.
A competition is proposed for Scottish students to select a
shortlist of applicants for the two guaranteed places in Cadiz 2011.
This opportunity would undoubtedly be of interest and benefit to
RIAS student members. The format and terms of the competition
will be agreed shortly and promoted to all RIAS student members
and through the Scottish Schools of Architecture.
Sam Patterson, UK National Contact, EASA

Architect’s Pocket Book
Charlotte Baden-Powell, Jonathan Hetreed and Ann Ross £19.99
A handy pocket book that collates a wealth of information all architects
need on a daily basis to help with planning, measuring and detailing.
The Architect in Practice
David Chappell & Andrew Willis £39.99
First published in 1952, this leading textbook is used in the education of
architects worldwide.
The Architect’s Job Book
RIBA £60.00
A long-established and recognised standard reference book for running
architectural jobs and administering construction contracts.
Remember we also stock a wide range of current contracts,
appointment documents and certificates. But then if you are
looking for inspiration, how about these titles?
A Life in Cities: An Architectural Autobiography
David Mackay RRP: £20.00 Now: £15.00
Barcelona-based David Mackay’s book blends personal and architectural
explorations of the cities which have defined his life. A uniquely sensitive
personal perspective of Europe’s cities at the start of a new century.
Norman Foster: A Life in Architecture
Dejan Sudjic £20.00
Norman Foster is a phenomenon. Dejan Sudjic’s insightful biography
charts the remarkable life of one of the world’s most influential
architectural figures.
Green Architecture
James Wines £7.99
An exploration of one of the most complex and problematic issues facing
humanity over the next century: how to construct a human habitat in
harmony with nature.
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images taken from “jim stirling and the red trilogy” edited BY alan berlan
PUBLISHED BY frances lincoln. Photography by quintin lake.
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Jim Stirling and the Red
Trilogy: Three Radical
Buildings
Edited by Alan Berman
Frances Lincoln
£30.00
James Stirling’s untimely death in 1992
(following a routine operation which went
tragically wrong) triggered a period of critical
reassessment and a number of valedictory
essays and commemorative publications
including Colin St.John Wilson’s eloquent
‘In Memoriam’ (Architectural Review,
December 1992). Of course, twenty-five
years ago ‘Big Jim’ was lauded as the
architects’ architect. He was fêted as a
visiting professor around the world and
had completed a number of high profile
projects, including Stuttgart’s Staatsgalerie
and No.1 Poultry, London.
However, mention his name to
architecture students today and, most
likely, they will respond with a quizzical
expression. Reputations are fragile entities
and few warrant more than a passing
backwards glance. But Stirling still exerts
considerable influence today – primarily
due to a distinguished litany of former
students and colleagues who continue to
shape the current scene.
Indeed, a number of this select coterie,
including John Toumey, Norman Foster
and Richard Rogers, have contributed to
Alan Berman’s new book Jim Stirling and
the Red Trilogy which is intended to foster
a greater understanding of the design
intentions, construction techniques and

influential role of three renowned (some
might say notorious) buildings:
•
e Engineering Faculty at Leicester
University (1959-64)
•
e Seeley Library and History Faculty,
Cambridge University (1964-68) and
•
e Florey Building, Queen´s College,
Oxford (1965-71).
The idea for the book arose following
discussions with the Fellows of Queen’s
College, who asked somewhat plaintively:
“Why do architects like these buildings when
so many lay people do not? And why are they
considered so important?”
Alan Berman is Design Director of
Oxford-based Berman Guedes Stretton
Architects, established in 1996. The practice
has garnered a number of university
commissions including Corpus Christi
College, Pembroke College and Wolfson
College. Co-incidentally, they recently
secured framework agreements with both
Oxford University Estates Directorate and
the University of Leicester.
The book marshals a number of
distinguished writers including Alan
Powers and Robert Maxwell and the
text is drawn from an extensive range of
publications augmented by unpublished
material gleaned from the Queen’s College
archive, Mark Girouard’s interviews for his
biography ‘Big Jim’ and correspondence
with the professional teams charged
with maintaining/restoring these listed
structures. The book is structured into
three constituent parts:
1. sets out the background and some
context for the three projects,
2. provides a descriptive analysis and
outlines the technical issues and

3. gathers together 24 reflective essays by
contemporary practitioners.
The latter includes Sarah Wigglesworth,
who injects a note of caution and offers a
provocative essay reflecting on how the
Red Trilogy’s technical failings became a
convenient stick to beat the profession and
this calamity continues to stifle potential
innovation. She argues that Sirling’s work
encapsulates the inevitable contradictions
of the so-called Modernist Project which
has buckled under “…the tension between
imagination and reality, between innovation
and ordinariness, between heroism and
failure.”
The book complements Anthony Vidler’s
recent tome, James Frazer Stirling: Notes
from the Archive, which presents a wonderful
selection of previously unpublished
documents from the James Stirling/
Michael Wilford Archive in the Canadian
Centre for Architecture. Both make a
valuable contribution to our understanding
of contemporary architecture and will, one
hopes, secure Stirling’s enduring legacy for
future generations.
Berman’s mission is to educate
a reluctant public on the merits of
contemporary architecture, as evident in
his estimable dedication: “To adventurous
young architects and clients with the courage
to let them build”. Even the most jaundiced
practitioners cannot fail to be inspired by
Stirling’s ability to juggle high expectations,
tight budgets, thrawn contractors and
truncated programmes, whilst wrestling
with adulation and opprobrium and at the
same time steadfastly promoting a unique
architectural vision.
Mark Cousins rias
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Architecture’s Evil Empire –
The Triumph and Tragedy of
Global Modernism
miles glendinning
reaktion books
£14.95
I imagine that for Miles Glendinning there
was a short-lived but golden moment
sometime around 1955 when polite architects
like Robert Matthew, on whom Glendinning
has published a biography, engaged in the
serious and socially responsible work of
post war reconstruction.
In those halcyon days good architects
- like Matthew – tended to be modest but
distinguished, liberal conservatives, with
an ‘enlightened nationalist’ attitude and a
commitment to building the Welfare State.
Architecture was understood, alongside
planning, as a social service, was at its most
utilitarian and had few artistic pretensions.
Since then it’s been pretty much all downhill
in Glendinning’s book. Architecture’s Evil
Empire is a record of the fall from grace.
The book builds upon Glendinning’s
previous polemics against iconic, formmaking architecture. His ambition is to
take the ‘icon debate’ beyond the Punch
and Judy Show to a more interesting arena
- the relationship between architecture
and society which he describes as ‘semidetached’. Architecture, he suggests, is a
product of and reflects upon its clients
and the broader social culture in which it is
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built, but as a discipline it also has its own
themes and theory that can be pursued
autonomously of the broader culture. In his
ambitions he is largely successful - but it’s
often easy to forget that this is serious stuff
because of the vitriol he lavishes on some
of the players, particularly his nemesis, the
‘arch-apologist’ for icons - Charles Jencks.
It’s a passionate polemic; essential
reading for anyone trying to get an
intellectual grip on contemporary
architectural ideas. The second and
third chapters trace the development of
architectural ideas in parallel to broader
cultural trends from the 1960s to the
1990s. Although the text refers to ‘capitalist
individualism’ the author does not adopt a
crude, economically deterministic, view of
our recent history.
The book locates the drivers of the
current crisis in architectural ideas and
practice beyond a critique of market
triumphalism, describing the intellectual
transformation that has also taken place
with the development of relativistic and
post-modern ideas.
In particular Glendinning pinpoints
the enthusiasm for spectacle, image and
Debord’s idea, that all social reality is
reduced to illusory commodification,
as key to the undermining of a rational
understanding of the role of architecture.
These ideas, borrowed from philosophy
and sociology, he argues have created a new
realm of architectural theory which has led
to greater confusion and demoralisation
among architects.
Glendinning catalogues the movements
the of Twentieth Century into Modernism
– which was at its best in the immediate
post WW2 period (the early Twentieth
Century pioneers of Modernism are largely
passed over in the book) – followed by PostModernism and now, New Modernism.
New Modernism describes the work in
which function appears to be back in favour
but in truth the market has triumphed
and Modernism is emptied of its social
content.
New Modernism’s greatest advocate
is Rem Koolhaas, operating in Europe and
the American graduate schools. There is a

very interesting section dealing with the
origins of the new approach to urbanism
in the 1970s – first promoted by the likes
of Frampton, Rossi et al and later usurped
by the traditionalists. Glendinning is
able to place some of the most influential
practioners from Zumthor to Hadid and
Caruso St John within this context.
Most readers will feel a real sympathy
for the Glendinning critique – recognising
the destructive way in which the market
has now become the organiser of all areas
of social, economic, cultural, even personal
and public life. However, Welfarism had its
limitations – Robert Matthew was more of
a patrician and a democrat – the Smithsons
made some very valid points about the
conservative and twee nature of ‘people’s
detailing’ and post war neo-vernacular.
What is lacking from this critique is a
discussion of individual buildings in their
own terms. Any sniff of expressionism or
an attempt to engage with architecture as
an individual creative act and you are in
Glendenning’s bad books. Even our young
hopefuls – those on whom the author is
resting his hopes for the future – Caruso St
John, Sergison Bates etc., need to act with
extreme care lest they be drawn into the
production of gestural work.
Surely, there is a distinction to be
made between a culture of individuation
or individualism and the act of creating
buildings – which is both a product of a
broader culture and the outcome of an
individual (or a collection of individuals)
exercising their will. Architecture it is a
measure of our times and simultaneously
a measure of the particular response of the
architect that produced it. In Glendinning’s
view Utzon and Niemeyer are the bad guys
in an inevitable spiral of dissent which
begins with Ronchamp and ends with
Birmingham Selfridges. But he struggles
to convince the reader that there is an
ideological strand linking the icon makers
of today with the expressionist architects of
the mid Twentieth Century
Ultimately Glendinning’s alternative
to the current sorry state of affairs, is
a very conservative one. He welcomes
the recession as a condition which, he
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imagines, will mark the end of showy
iconography. He argues that, in certain and
in fact all times, architecture’s role is to
strengthen the particular and to promote
place. Architecture’s ‘fundamental role’ is as
a ‘stabilizing and anchoring agent’ he writes
-which is surprising from an author who so
profoundly resents the attempts by others
to project symbolism and meaning onto
architecture.
Penny Lewis

Old – New: Design Manual for
RevitaliZing Buildings
Editor: frank Peter Jäger
birkhauser verlag ag
£63.00
Try to imagine how Haynes, the publishers
of the best-selling car maintenance books,
would approach this title. There would be
a brief introduction placing the subject
in context, clear diagrams of the critical
components, a few well chosen photographs
(before and after), perhaps even an exploded
axonometric or cut-away. Overall it would
be lodged firmly in the ‘reference’ section;
definitely useful but unlikely to be opened,
except when things start to go wrong.
What Jäger and his half dozen
contributing writers have done is far more
interesting. Not only do they address the
‘how-tos’ of refurbishment but also the
different philosophical approaches to reusing
buildings – where else can you read an essay
by an engineer devoted to the ‘Therapy’
approach to structural refurbishment?

The book is divided into three main
chapters, each of which deals with the
key moves an architect might make when
faced with the refurbishment of a building;
addition, transformation & conversion.
With around ten buildings per chapter the
authors take the opportunity to explore each
building in some detail, not only in word and
picture but also using a plethora of graphical
devices; a delicious little pie chart illustrates
construction cost, slender bar graphs record
cost per square metre and a delicate little
sliding scale is used to date both the original
and the transformed building.
The buildings discussed are all located
in Europe, primarily in Germany but with
several from elsewhere; amongst others
Tadao Ando’s museum in Venice and our
own Pier Arts Centre in Orkney make the
cut. A wide selection of building types
are covered, from a tiny artist’s studio in
Switzerland to the Saint-Nazaire Cultural
Centre, housed in some old U-Boat pens.
Key data is provided on the design team,
floor areas, dates and address (right down
to the postcode), even a Top Trumps style
‘key fact’ is included - all in an area on the
page no bigger than a playing card.
This allows plenty of space for a brief
history of the existing structure and a
description of the design process that lead
to a completely revitalised building; strong
concepts and supportive clients feature
strongly. Crispy little plans and sections
provide enough information for us to
understand the form of the buildings and a
beautiful selection of photographs captures
the spaces created.
Interspersed among these ‘Project
Portraits’ of specific buildings are a
series of essays by experts in the field of
refurbishment. Topics covered include
the renovation of modern movement
facades and how to work on both Baroque
and Bauhaus buildings. The highlight is a
delightfully holistic essay on the structural
issues associated with older buildings by
an engineering professor, his face peering
bemusedly out of a cookie cutter shaped
cloud in the middle of the text.
Somehow these magazine style articles
are enough to give a decent introduction

to the topic and perhaps pique the interest
enough to research further.
Thought provoking, quirkily designed
and beautifully printed this is a reminder
of just how interesting and effective good
architecture can be. Crucially, for a book on
architecture, the wordy bits between the
pretty pictures are actually worth reading.
Peter Robinson rias

architectural drawing
David Dernie
Laurence King publishing
£22.50
Ah, the book we all need to read … but can
we find the time? A comprehensive guide
to the tricks and techniques of making
drawings is clearly a must read for architects
who love drawings.
Organised into three main sections,
Media; Types; and Places, the text is formed
by case studies with illustrated, step by
step, guides to each drawn production. This
pulls odd groupings and quite disparate
techniques together such as monoprint,
ink, charcoal and Photoshop, in the first
chapter. Hints and procedures for drawing
with Photoshop will be a welcome addition
for some pre-CAAD draughtsmen. It
is however likely that most computer
users will have evolved their own ways of
achieving their desired graphic results. If
not they are more likely to be brought up
to speed by the constant supply of monthly

67

R I A S Q U A R T E R LY W I N T E R 2 010

magazines, which document every new
feature and application of Photoshop and
similar software packages.
Chapter two; entitled Render, skips
rather lightly over pencil crayon, charcoal,
and watercolour techniques, and somewhat
belabours the details on colour correction,
and shadow creation on Computer
Generated Imaging (CGI). The Mixed Media
chapter featuring lino cut, press print and
paper stencils may not seem immediately
relevant for most modern architectural
drawing purposes.
The book is at its most interesting and
useful in Section Two, entitled Types. Clear
advice is given on drawing conventions and
how to create plans, sections, and elevations.
This leads naturally to three-dimensional
representations using sketch isometric nd
cutaway techniques, and how to set up one
and two point sketch perspectives from a
plan.
The final section on Places introduces
digital painting, mostly for landscape
images, and photomontage techniques.
Using computer 3d modelling, the guides
show in easy steps, how to insert images
into existing photographs and create photo
realistic images.
In aiming to be comprehensive and an
essential reference source for all, the author
has addressed an unnecessarily wide range
of formal, technical and sketch illustrative
forms. This makes the task complex.
Drawings, which are created for precise
information transfer, get jumbled in with
drawings done for visual effect and artistic
style.
There is a splendid and impressive list
of picture credits carrying names including:
Prof. Carlo Scarpa, Zaha Hadid, Steven
Holl, Patkau architects, and Will Alsop.
This unfortunately falls down a bit when
the size of the reproduction, as in Scarpa’s
preparatory drawings for Castelvecchio
Museum, is inadequate to allow any
comprehension of text or detail.
It is clear that the author enjoys
drawings, and is aware of their power and
potential use in exploring design concepts
and contexts. It is less clear how this book
will be used. Most practitioners overcome
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any basic inadequacies in their own drawing
skills over time and by developing their
own techniques, or even, when necessary
by employing specialists. At the other end
of the professional spectrum students now
enjoy a higher standard of technical drawing
tuition pre-application to architecture
school. They are also generally extremely
familiar with ever advancing computer and
software capabilities. It is therefore not
entirely clear where this attractive volume
will find its market.
Stuart Campbell

GREAT PUBLIC SQUARES –
An Architect’s Selection
architecture
Robert F Gatje
WW Norton & Company
£48.00
The dust cover of this book is the first
indication of the wealth of information
that it contains. The beautiful drawing on
the front cover and the photographs on
the back are all taken from the book, and
what a book! The author, Robert Gatje,
a distinguished architect of fifty years’
experience and a former partner of Marcel
Breuer and of Richard Meier, has taken
painstaking care over several years in the
assembly of its contents. The book leaves
the reader in no doubt that Gatje has visited
all of the selected squares and that he loves
them.
The book builds on three previous
books about urban space by Camillo Sitte,
by Werner Hegemann and Elbert Peets, and
by Paul Zucker and provides new insights

into the formation of external urban spaces
using computer generated graphics and
colour photography.
In describing his personal choice of
forty great squares in Europe and the USA,
Gatje has himself produced a wonderful
ground plan for each of them. These are all
to the same scale, using the same notation,
and so are instantly comparable to one
another. The drawings skillfully put each
of the selected squares into context and,
where appropriate, show how the interior
plan of important buildings, such as the
Pantheon in Rome, relate to the exterior
space. The clarity of the drawings is
exemplary. These delightful drawings are an
object lesson in how to communicate in two
dimensions using a limited range of colours
and textures.
Each square is allocated a few pages. The
first of these is the ground plan, the second
contains a summary of key dimensional
data together with a short homily on the key
attributes of the square, with the remaining
pages containing concise detailed text about
the history of the square and what makes
it work, together with colour illustrations.
The information is well laid out and clear.
Without having visited them, the reader is
given a remarkably full impression of each
of the squares.
The temptation to reach for the atlas
to locate each of the squares is irresistible.
Of the forty squares, twenty are Italian,
which is not surprising given the natural
development over time of outdoor spaces
in a warm and kind climate. Many of the
squares have been designed on formal
principles, a good example being Charlotte
Square in Edinburgh, while others have
grown organically over centuries resulting
in spaces which look good and feel right.
Urban squares or spaces are the voids
contained by the buildings around them.
Today, we seem to have lost the art of
forming coherent and attractive external
urban spaces, although those within the
Broadgate development in London spring
to mind as an example of a relatively recent
success. It is therefore extraordinary to think
that the demolition and redevelopment
of Broadgate is being actively considered.

robert f gatje
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The Amazing Mr Mackintosh The Story of Charles Rennie
Mackintosh
Sha Nazir (illustrated by
david braysher)
Charles Rennie Mackintosh
Society
£5.99

Those fine external spaces, which contribute
so much to the success of that development
and to that part of the city, will just disappear
and we will be much the poorer. It raises the
conundrum of whether to protect external
urban spaces or the buildings around them.
Somehow, despite the greedy rush to
redevelop in this fast moving world, the
fine squares in this book have survived the
passage of time and are all the better for

that. The descriptions of the forty squares
contained in this elegant book should go a
long way to improving our understanding
and appreciation of successful external
urban spaces and will be invaluable to
planners, architects, scholars of urbanism,
cultured travellers and to anyone with a
keen interest in the built environment.
Roy Milne frias

This book is about the life of Charles
Rennie Mackintosh. It is a biography but it
is written as if he is telling it. The author
is Sha Nazir and it is illustrated by David
Braysher.
It starts with Charles introducing his
family of 13. His father, who worked for
the police and his mother who looked after
him and his 10 other brothers and sisters.
When Mackintosh was six they moved to a
bigger tenement flat in the east of Glasgow
in Dennistoun.
At the age of sixteen Mackintosh
started work for the local architect John
Hutchison which is where he learnt how to
imagine people using rooms in buildings.
In the evenings he was also studying at
The Glasgow School School of Art. Then in
1889 he got a job at Honeyman and Keppie
Architects.
In 1891 he won a competition which
allowed him to go to Italy. He loved the
amount of colour and decoration in the
buildings there and this gave him many
new ideas.
At the School of Art he became friends
with James Herbert McNair (another
architect) and two sisters Margaret and
Frances Macdonald who were artists. They
started working together and were soon
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The Glasgow School of Art

10

11

The Glasgow School of Art is one of the most famous art schools in the world.
Many great artists have studied there and the design of the building is known
around the world as my masterpiece.

Students enjoy my design as it has lots of natural light from the huge windows and
there are lots of places to sit, work together and share ideas.

Main Entrance

Window Brackets

Railing Detail

As you can see, the art school was built in two stages; the first part was finished in
1899 and the second half was completed ten years later.
The Glasgow School of Art is still a great working art school today with thousands of
new students. You donʼt have to be a student to visit it; visitors can get an opportunity
to see my greatest work by going on the guided tours run throughout the year.

Chelsea Studio in London

28

29

Margaret and I set up our own art studio in Chelsea, London, in August 1915. However, because
of the war there was little work for architects so we decided to focus on a new area of work. We
created a series of textile designs inspired by our love of nature.

known as the ‘Spook School’ because of
their ghost like designs.
Charles Rennie Mackintosh designed
many buildings including The Glasgow
School of Art, Queen’s Cross Church, The
Hill House and Scotland Street School. He
is also famous for interiors like The Glasgow
Tea Rooms and 78 Derngate, for furniture
design and painting as well as being invited
to take part in exhibitions abroad.
Margaret Macdonald and Mackintosh
became close and in 1900 they got married.
From 1906 – 1914 they lived at 78 Southpark
Avenue. They designed the interior of their
home, bright and simple and used geometric
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My sketches and paintings of flowers helped me to create patterns and designs for textiles, which
were used for carpets, curtains, hangings and other fabrics and materials.

patterns which was very different to most
people’s houses at that time. In 1914 they
moved to South East England and then onto
London in 1915. Finally in 1923 Margaret
and Mackintosh moved to Port Vendres in
the South of France. By 1928 Charles Rennie
Mackintosh was dead.
The cover of the book is a colourful
design of him standing on a hill like a super
hero and in the background there is some
of his buildings. The title is big and bold and
stands out well.
Throughout the book there are many
real illustrations, cartoon pictures and old
photographs. All of the pictures include

a lot of colour and are relevant to what is
being said.
Although short, the book is full of
interesting information and key facts about
Mackintosh’s life. On some pages they also
have a ‘Mack Fact’ which is a clever way of
telling a more detailed bit of information.
Overall the way the book is set out looks
quite childish although the content is
serious. On the page about Scotland Street
School the “Can you find Mackintosh”
bubble is obviously meant for younger
children but I would recommend the book
for older readers.
Joëlle Burridge, age 11
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renewing old edinburgh – the
enduring legacy of patrick
geddes
jim johnson & lou rosenburg
argyll publishing
£14.99
Patrick Geddes advocated an incremental
process of conservation and renewal
which he called “conservative surgery”.
There can be very few Scottish architects,
conservationists or historians who do not
lament that this Geddesian proposition was
not adopted as a guiding principle of the
planning system in Sir Patrick’s own time.
Instead, much of the twentieth century
was characterised by the wholesale, largescale, demolition of vast areas of Scotland’s
town and city centres in favour of often
unintelligible, behemoth, commercial
developments, many of which, even with
the passing of time, seem sadly lacking in
human scale or architectural distinction.
It is partly the tension between these
disparate renewal mechanisms that provides
the thread in this narrative. However most
commentators on the Old Town would
probably consider that, against comparable
areas of other UK cities, it escaped the grand
visions of politicians and planners of the
mid twentieth century relatively lightly.
This book reviews the origins and every
phase of development of the Old Town.
The contribution of crucially important

twentieth century figures including
Ebenezer MacRae, Frank Mears, Sir Patrick
Abercrombie, Robert Hurd and John Hope
is put in context. MacRae, city architect
from 1925 until 1946, was responsible for the
pseudo-medieval residential developments
in the Canongate. Mears was in many
ways Geddes’ successor. His plan for the
Old Town, while retaining the character
of the Royal Mile, advocated the sensible
expansion of Edinburgh University. The
Abercrombie plan for Edinburgh would have
removed large swathes of the Old Town
in favour of an ambitious road scheme.
From the 1930s, until his death in 1963,
Robert Hurd, followed the traditional scale,
although not the historicising tendency of
MacRae, in interventions, predominantly in
the Canongate, simultaneously very much
of their time, yet thoroughly appropriate to
their historic setting.
A number of private developers,
notably Kantel, the Burrell Company and
Steinhuis deserve credit for their 1980s and
90s endeavours in “conservative surgery”.
However the most significant opportunity in
recent decades was the release of the former
brewery sites at Holyrood Road. The eastern
portion ultimately became the site for the
Scottish Parliament. The bulk of the area
north of Holyrood Road was redeveloped
to John Hope’s 1992 masterplan. Hope
reinterpreted the medieval grain of the
area, sensitively converted some of the
more significant industrial buildings on the
site and created a dense weave of pedestrian
connections, while restricting vehicular
access to a necessary minimum. Projects by
some of Edinburgh’s finest contemporary
architects helped consolidate the plan and
lent delight.
In the final, pithy, section of the book
‘The Need for Continuing Vigilance’,
Johnson and Rosenburg reflect on the,
failed, Mountgrange proposal for the
Caltongate site. They advocate that, prior
to its eventual redevelopment, those
responsible should consider previous
interventions and contextual planning
proposals and should look to John Hope’s
Holyrood North as a worked example of
appropriate “conservative surgery”.

It is a pity that the design of this book
is so prosaic. It is a comprehensive and
considered review of one of Scotland’s,
and indeed Europe’s, most historically
significant areas, well illustrated with nicely
framed new photography by John Reiach.
The references are thorough and it is
understandable, given the book’s subtitle,
that Patrick Geddes is given perhaps a little
too much credit as the presiding genius of
the Old Town. The index is, frustratingly,
thin, but that is a minor criticism. This is
a book which really cries out to be bought,
read and understood by anyone who has
any influence in the future of Edinburgh
and bought simply to be enjoyed by those
who love the place.
neil baxter, age 50 3/4

All these new titles
are available at the RIAS
bookshop, 15 Rutland
Square, Edinburgh;
by mail order (0131 229 7545);
or online at
www.rias.org.uk/ebookshop
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TECHNICAL

THE LATEST NEWS FROM RIAS PRACTICE
If you have issues you would like to discuss
please do noT hesitate to contact us.
Maryse Richardson, Practice Manager
0131 229 7545 mrichardson@rias.org.uk
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PRACTICE UPDATE

•

Technical Handbooks – Legislation and
Associated Guidance
The Building Standards Division continues to publish updated
guidance on the new Building Regulations in the Technical
Handbooks – Legislation and Associated Guidance section. Practices
are advised to check the website regularly for further updates to
existing documents. The recently updated documents are:
•
•
•

Domestic Ventilation Guide (published 20 October 2010)
Conservatories Guide 2nd edition (published 18 October 2010)
A Simplified Approach to Alternative Fire Safety Strategies
(published 18 October 2010)

All are available from the BSD web site: http://www.scotland.
gov.uk/Topics/Built-Environment/Building/Building-standards/
tech2010changes

•

•

•

•
•

•

planning review
The planning system in Scotland has undergone significant and
substantial change as a result of the Planning Etc (Scotland) Act
2006. Most of the changes were implemented in August 2009.
The Scottish Government is now reviewing the performance
of the planning system after 12 months. The EHTP Committee
has gathered the following information which was presented at
the Scottish Government Planning Review workshops held in
March and more recently at the RTPI headquarters in October, by
Hugh Crawford, Convenor of the Environment Housing and Town
Planning Committee and two other RIAS members.
•

ere is evidence that the performance of Planning
Departments is still causing concern to architects. Recent
statistics show that the number of Planning Applications
submitted is significantly down because of the recession. This
has not resulted in an improvement in performance. Planned
cuts in Local Authorities staffing could impact even further on
the service and may lead to a backlog of applications when the
economy recovers and the planning applications are submitted
in greater numbers.

e performance of Planning Departments is not uniform
across Scotland; some authorities perform better than others.
e performance of the planning service is inconsistent, not only
in terms of the time taken to process applications but also in the
level of engagement and understanding on the part of planning
officers. Application of policy varies between planning officers
as well as between Panning Authorities. Initial agreement with
one planning officer can be overturned by another.
It is very di cultto arrange pre-application meetings. Members
report an extensive use of telephone voice mail to avoid taking
calls, delays in responding to calls, emails and letters.
Planning Authorities are experiencing di culties in
maintaining the same case officers on applications from preapplication to determination.
ere is concern that budgetary cuts will lead to the loss of
experienced Planning Officers.
e economic costs of the delays have a detrimental e ecton
the architectural profession and the economy of Scotland as a
whole.
e monitoring and evaluation of the system is very important
to establish whether targets and deadlines are being met.

At the meeting with the Scottish Government officials, all
of above issues were raised. Representatives were also required
to give case specific examples of the issues that were raised, rate
the problems with the new system or the changes we would most
like to see. This was an exercise that the Scottish Government are
doing with various groups and ‘stakeholders’ as part of a much
wider review of the new system. The discussions focused on:
•
•
•
•
•
•
•
•

the new appeal process and the success rates of Local Review
Bodies,
current economic di culties,
consistency in the views o ered by case o cers,
the length of the pre-application consultation (12 week period
being too long),
planning application fees and the relationship of these to sta
numbers in planning departments,
some councils refusing pre-application meetings,
a sporadic approach to enforcement,
a requirement for mediation and a right to be heard (which has
been removed)

73

R I A S Q U A R T E R LY W I N T E R 2 010

PRACTICE UPDATE

•
•

misunderstandings in how the new provisions work,
a presumption in favour of the development plan – i.e. if a site
is allocated it should give you some comfort to move forward.

Planning Consultation on Householder
Permitted Development Rights
This consultation paper concerns the relaxation of planning
controls on development in relation to existing dwelling houses
thus removing the need for planning applications. Closing date is
Friday 14 January 2011.
To access the consultation please check: http://www.scotland.
gov.uk/Publications/2010/09/30150200/0

Consultation on Amendments to the
Modernised Planning System

Optional higher levels in the standard include issues such as
occupant well-being and design flexibility, as well as emissions and
resource use. The document contains:
•
•

Proposed Section 7 – Domestic Guidance
Proposed Section 7 – Non Domestic Guidance

The consultation documents are available to download at:
www.scotland.gov.uk/Consultations
If you wish to respond, you can use the questionnaire and
Respondent Information Form available on the BSD website.
Alternatively, you can send in your comments for the attention
of the RIAS EHTP Committee (email: mrichardson@rias.org.uk).
Responses should be received by Friday 24 December 2010.

New HSE Guidance on Fire Safety in
Construction

The modernisation of the planning system introduced a range of
new procedures in relation to development planning, development
management and appeals.
This consultation seeks the views on a number of refinements
and amendments to the procedures on development management
and appeals introduced in 2009 including options for changes
to requirements on Pre-Application Consultation requirements,
neighbour notification and advertising of planning applications,
additions to consultation requirements and a number of more
minor amendments. Responses should be received by Friday 28
January 2011.
The current review of the first 12 months of these new
procedures is likely to result in a few changes but not in a
fundamental review of planning modernisation.

The HSE has just published revised guidance on Fire Safety in
Construction. The guidance is relevant to all construction projects,
including small refurbishment sites. It is aimed at all those with
a role for developing and managing construction sites, including
clients and designers.
Much of what is contained in the guidance is not new, but the
sections covering multi-storey buildings and high risk building
such as timber frame have been strengthened to include lessons
learned from recent fires. It clearly explains how all those involved
in construction projects can comply with their legal duties relating
to fire risks. Copies of Fire Safety in Construction are freely available
for download from HSE’s website: http://www.hse.gov.uk/pubns/
books/hsg168.htm

BSD Consultation on Sustainability Labelling
Within Building Standards

Edinburgh World Heritage Library:
New Resource Available to RIAS Members

The Scottish Ministers are considering proposals for amending the
regulations under the Building (Scotland) Regulations 2004 and
associated guidance in the Technical Handbooks and the proposed
introduction of a new Section 7 on Sustainability.
The proposal aims to encourage lower carbon new buildings and
reward those who aspire to sustainability in their developments.

The Edinburgh World Heritage Library is a valuable resource
located on the ground floor in the office at 5 Charlotte Square. It
has a collection of over 2000 titles which includes an extensive
list of publications on Edinburgh architecture and architects,
conservation and planning. There are maps of the city and slides
depicting the Heritage Site, as well as diverse leaflets explaining
work and services provided by EWH.
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Details of the library are on the EWH website at http://www.
ewht.org.uk/ewh-library, and a selection of titles can be viewed at
http://www.librarything.com/profile/EdinWorldHeritage. When
visiting, an on-site library catalogue can be made available for
searching purposes.
The library is open during office hours and can be visited by
appointment. Please email info@ewht.org.uk, or phone 0131 220
7720 for enquiries or to make arrangements.

SBCC Annual Update Seminar
The SBCC annual update seminar took place on 25th November
2010 at the Mitchell Library in Glasgow with a number of excellent
presentations on the future changes to the JCT and SBCC
contracts as a result of the amendments to the Housing Grants,
Construction and Regeneration Act 1996 introduced by the Local
Democracy, Economic Development and Construction Act 2009
Part 8. The main changes include:
•
•
•

new procedural requirements for payments,
adjustments to provisions concerning Terrorism Cover (already
covered by JCT and SBCC practice notes)
new adjudication provisions.

However despite the fact that the Local Democracy, Economic
Development and Construction Act has been enacted, it is not
yet in force, as we await finalisation of the amendments to the
Schemes. The consultation has been concluded in England and
Wales and it is predicted that there it may come into force by April
2011, but this depends on Government priorities. JCT anticipate
it is likely following this that a new 2011 Edition will be published
incorporating the amendments.
Although it was hoped that the SBCC could also publish their
revised version at the same time, a consultation on changing the
scheme for Scotland has yet to be concluded and a motion has
still to be passed in the Scottish Parliament accepting the UK
Parliament’s actions. It now appears unlikely that this will happen
prior to the Scottish Parliamentary elections in May 2011.
In the meantime architects will have time to prepare for these
changes, in particular to familiarise themselves with the new
payment regime.

The new payment regime for construction contracts will be
covered in Practice Information in the course of 2011.

Practice Services 2011
Practices will soon be invited to renew their Practice Services
subscription for 2011. Practices renewing before the end of 2010
will be able to renew at the VAT rate of 17.5% before it increases
to 20% in early January. Practices experiencing cashflow problems
can opt to pay in three or four instalments. As long as the first
instalment is received in 2010, the 17.5% VAT rate will apply to
the entire subscription even if subsequent instalments are spread
throughout 2011. If you wish to take advantage of this payment
option, please speak to a member of the Practice Team.
Changes in legislation and technical standards which affect
practices will be covered in Practice Information. In addition to
our Practice Information Service, free legal and expert advice
on contractual or appointment issues and free downloads of
appointment documents and certificates, we are planning a number
of in-depth practice notes on topics which have been suggested by
our subscribers. A comprehensive note on Run-Off cover has now
been published and the next one will be on Copyright.

If you have issues you would like to discuss,
don’t hesitate to contact
mrichardson@rias.org.uk
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RIAS Salary and Benefits Survey 2010/2011
The RIAS Salary survey has been undertaken every two years
since 1982. The 2010/2011 edition is based on data collected from
about 421 RIAS architects and architectural students working
throughout Scotland. The survey was sent to 2312 active RIAS
members working in practices of all types and sizes. As expected,
responses to the 2010 Survey reflect the trends and concerns of
the construction industry. We would like to thank our members
for their willingness to provide information for the benefit of all.
The statistics gathered by the survey need to be considered
in the context of the current economic situation bearing in mind
that during 2010, between 7 and 9% of RIAS members were either
unemployed or on reduced income.
This year’s survey reveals that while 17.5% of respondents
expect the volume of work entering the practice over the next six
months to increase, 43.7% are expecting no change to the current
situation. However, 37.5% expect the volume of work to decrease.
Overall, the profile of the profession remains similar to
previous years. The gender split is the same as two years ago. It is
male dominant with only a quarter of architects being female. As
expected the vast majority of respondents work in the central belt
of Scotland, with the two largest cities Glasgow and Edinburgh
accounting for 64% of all responses.

funded projects mostly in education, healthcare and leisure/sport
facilities.
Domestic/residential
Commercial/retail
Large scale public housing,
PFI/PPP
Industrial
Listed buildings
Other
No responses

Architectural projects by sector of activity

Salary Guide
Guide to statistics and definitions
The data collection period was between 6 October and 4 November
2010. Figures in the tables below are presented as median, upper
quartile and lower quartile which is generally accepted to be more
representative than the usual minimum, maximum and average:
•

Practice Profile
Around 80.5% of respondents work in private practice while 9%
of respondents work in LA/Local Government. It is also worth
noting that 3.5% of members now work in the niche markets of
Specialist Consultancy offering services in technical expertise and
dispute resolution. Most architectural projects are in urban areas
(51.5%) compared with rural areas (17.8%), 29.6% of architects work
on projects evenly divided between rural and urban areas.
More than half of the respondents work in practices with 10 or
less technical staff (architects and technicians) and 32% in practices
of 5 or less technical staff. However, the number of responses from
sole practitioners is low (only 14%). It is also significant that 5.2%
of respondents have started up their practice within the last two
years.
The question on the type of work undertaken confirms that
the majority of architects work on domestic and residential
projects (40%) with 17.3% employed on commercial/retail projects
(a 5% drop compared with two years ago). In the “other” category
(27.7%), it is significant that the vast majority work on publicly-
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•
•
•

the Median average is the middle value when all data from the
respondents is listed in order of magnitude.
the Upper Quartile is the value which marks the 75 per cent
point in the ordered data.
the Lower quartile is the value which marks the 25 per cent
mark in the ordered data.
where the number of respondents was too small to extract a
meaningful figure, the entry was left blank.

Annual salaries

Year out student
Architectural assistant Part II to
registration
Newly qualified registered
architect
Architect 3 - 5 years experience
Architect 6 – 10 years experience
Architect with 10 + experience

Median
£ 19,000

Lower
quartile
£ 18,500

Upper
quartile
£ 22,500

£ 21,900

£ 20,000

£ 28,000

£ 28,000
£ 30,000
£ 40,000

£ 24,250
£ 25,500
£ 33,000

£ 31,250
£ 35,000
£ 50,000

Annual basic salary at November 2010

Percentage figures throughout have been rounded up or down – hence totals may be marginally less than 100.
Where the number of respondents was too low, no figure is given.
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Architectural charge-out rates
It is no surprise that architects’ hourly rates have fallen since 2008
as in the rest of the UK. A Practice Note on The Fees Bureau’s
publication “A survey of the Fees Charged by Private Architectural
Practices” (2011 Edition) will be published in Practice Information
in January 2011. However the size of the sample in this RIAS survey
did not provide an accurate reflection of current hourly rates.
Specialist charge-out rates
In this survey we introduced for the first time a question on
charge out rate for specialist consultancy work (expert witness,
arbitration, independent reports, conservation etc). The figures
below are based on 68 responses (again a very modest sample –
but it is considered that these figures do accurately represent the
current marketplace).
Median
£ 80

Lower quartile
£ 60

below show how the most popular benefits rise in line with the
level of professional experience.
Benefits
• training to meet professional CPD requirements remains the
single most widely offered benefit (49.4% overall)
• contributory pension provision is o eredto 39.3%while just
over 11% benefit from a final salary pension scheme.
• flexible working appears to have become a key benefit for 28.7%
of respondents
• a car or car allowance is o eredto 23.2%of sta overall but
this figure rises to 31.6% for architects with 10 years or more
experience.
• overall, 16% receive a performance related bonus.
80
70

Upper quartile
£ 100

60
50

Hourly charge out rate

40
30

Working patterns
The vast majority of architects work full time (86.4%). To the
question: have you been asked to reduce your working hours
within the last two years, almost 22% said yes. Of those who had
to reduce their working hours, almost 12% had to cut them by half
while 16% had their hours reduced by 30%.
Overall employment package
The RIAS survey contained questions on the range of benefits
offered to architect employees, recognising that employers are
making an effort to attract and retain staff with benefits such as
flexible working and training. The figures presented in the table
Training
Year out student
Architectural assistant Part II to registration
Newly qualified registered architect
Architect 3 - 5 years experience
Architect 6 – 10 years experience
Architect with 10 + experience

48.1 %
45 %
52 %
48.7 %

20
10
0

Professional
fees

CPD, training

N/A

Other

Practice contributions to CPD and Professional Fees

The above chart confirms that more than 70% of practices pay
in part or in full for the professional fees of their staff. The same
proportion of employers also contribute to the training and other
career development of their staff. Despite the recession, the overall
employment package remains attractive.
Car/Car
allowance
0%
5.8 %
10.4 %
31.6 %

Flexible
working
18.5 %
21.5 %
27 %
32 %

Private Contributory
healthcare
pension
7.4 %
62.9 %
17.6 %
45 %
22.9 %
47.9 %
18.5 %
35.6 %

Final Salary
pension
7.4 %
1.9 %
4.1 %
14.1 %

Benefits

77

R I A S Q U A R T E R LY W I N T E R 2 010

rias energy design certification

rias scheme progress report
Launched in October 2007 RIAS Energy Design Certification (the
Scheme) has been approving Certifiers of Design (Section 6 –
Energy) Domestic for three years. In that time Certifiers of Design
have certified well over sixty million pounds worth of construction
work.
The Scheme has played a very full part in discussions between
the Building Standards Division (BSD) of the Scottish Government
and all of the design and construction certification schemes,
ensuring that architects remain at the forefront of delivering
quality buildings.
The Scheme has worked closely with the Scottish Association
of Building Standards Managers (SABSM) and has most recently
invited all building control officers to join the Scheme, working
towards a shared understanding of and expertise in the building
regulations.
Over the summer many new and updated documents were
added to the Scheme website www.RIAS-regs.co.uk on both the
public facing side of the website and in the Members’ resources
area.
A very successful CPD event was held in early October 2010 in
Glasgow (selling out within a week) which looked at the changes
introduced with the new regulations. It is planned to hold a re-run
of the event in January 2011 in Edinburgh and anyone wishing to
attend should contact the RIAS to be kept informed of dates and
ticket availability.
Just last month the Scheme was audited by BSD. In the
five criteria marked by the auditors, every category is either,
Satisfactory, Good or Excellent. Building on this achievement it
is hoped to expand the Scheme to include other sections of the
regulations. In the coming months the updates for the 2010
regulations will be added and the Scheme is very keen to hear from
any RIAS members about their experiences of the new Building
Standards as they bed in, particularly Section 6.
There are still however some misconceptions amongst the
professions, clients and local government with regard to the the
status of Energy Performance Certificates (EPCs). Whilst EPCs
for new builds are not required to be produced by an Approved
Certifier of Design, BSD have recognised that an EPC from an
Approved Certifier of Design can be accepted by a local authority
with minimal checks if it has been registered with the Scheme.
Earlier this year the RIAS added EPCs to the checklist of those
documents that might be expected to be in place prior to the

78

signing of a Practical Completion Certificate. Remembering that
an EPC is part of the actual building (rather than the design or
warrant process) it is a requirement of the Energy Performance of
Buildings (Scotland) Act that it is provided by the building owner,
prior to completion and that it is both accurate and produced by
an independent expert.
Where an EPC is not produced by a Certifier of Design, the
RIAS recommends that written confirmation is obtained from the
local authority that they have accepted, checked and registered any
EPCs.
The recent amendments to the Building Standards have
increased the required thermal efficiency and air tightness of
buildings making it more necessary than ever for designers to
produce their SAP calculation at the beginning of the design
process to avoid abortive work and possible additional expense for
their clients.
Finally the last word goes to Ian Livesley who became an
Approved Certifier in October 2007 and was recently one of the
first Approved Certifiers to be audited by the Scheme.
“In my experience, clients are increasingly seeing the benefits
of appointing an Approved Certifier. From a practical point of view
the time taken to obtain a Building Warrant is reducing as Building
Standards Officers become more familiar with the Certification
process. Also, brandishing the title ‘Building Standards Approved
Certifier’ does help to boost credibility with clients and local
authorities when dealing with matters of energy use in buildings –
a role which is increasingly relevant in the domestic sector.”
Jack Hugh frias, Head of Certification
Richard Atkins frias, Consultant

If you require further details of the Scheme
or wish to become an Approved Certifier
of Design contact Kirsty Ward, the Scheme
Administrator, at kward@rias.org.uk.
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be prepared
Frame A. Broadfoot of RIAS PFS advises that it
always better to be safe than sorry.

We all believe that we are immortal and invincible. Sadly,
experience has taught us otherwise at RIAS PFS. If you think the
cost of protection is expensive, have you considered the cost of
remaining exposed?
If your present wealth and ambitions for the future are directly
tied in to the continuing success of a business, what could happen
if you, a fellow director or key senior employee were to die or
could no longer work as a result of serious illness? What would
be the cost of finding a suitable replacement? What would be the
impact on the personal relationships built up over time with key
customers and suppliers? How would it affect the confidence of
your shareholders and the market in general?
Similarly, what could be the consequences to your business of
a major shareholder dying and their interests being sold on to a
competitor or other potentially hostile party?
Business Assurance
Financial protection principles apply to business as well as
individuals. This is especially true for small businesses where the
proprietor’s wealth is tied up in the business and its continued
success is dependent on their skills and application. It is especially
true for businesses with very few resources and reserves.
Shareholder Protection:
Shareholder Protection cover provides funds to buy company
shares. It is intended for private limited companies where there
may be only a small number of principal shareholders. Shareholder
Protection allows for sufficient funds to be available in the event of
the death or serious illness of a shareholder. This is usually done in
conjunction with a shareholder’s agreement to give the remaining
shareholders the first option to buy these shares. This ensures
that the company can continue to operate unhindered while the
shareholder or their family receive fair compensation.
Partnership Protection:
The overall aim is the same as for shareholder protection. To ensure
that the surviving partners are able to purchase the deceased
partner’s share of the business, it is important that the partnership
has an appropriate partnership agreement in place.

Key Person Protection:
Key Person insurance is taken out by a business to cover the
financial consequences of the death, serious illness or prolonged
disability of its key personnel. This can help safeguard the
business against the loss of profits and provide a breathing space
during which time the company can be restructured or a suitable
replacement found.
We can help with advice on a wide range of business protection
policies offering high levels of cover at relatively low cost and, just
as importantly, the flexibility to be purpose written to reflect the
individual nature of your business - especially important if you
have dynastic aspirations for your business to remain securely in
the hands of your family in the event of your sudden death.
When the only predictable thing about the future is its
uncertainty, it pays to expect the unexpected by making sure your
business has the protection it needs.
The next step is to give us a call and we will provide a quote
on any new protection policies. We can also provide quotes to
see whether better rates could be obtained in respect of the cover
provided by any existing policies.
RIAS PFS
Tel 0141 226 8866
Email info@riaspfs.com
Web www.riaspfs.com
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Building Standards
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TECHNICAL
HANDBOOKS 2010



The new 2010 Building Standards Technical
Handbooks are now available.
Amendments to building regulations come into force
on the1st October 2010 and the revised guidance
in the handbooks provides ways of complying with
the standards. There have been changes made to
all the sections within the handbooks and these will
apply to building warrant applications from that
date.

To order your copy, please visit:
www.tsoshop.co.uk
or contact TSO:
t 0870 600 5522
f 0870 600 5544
e customer.services@tso.co.uk

The Situation
In a recession, partnerships split. In a partnership split, each
partner seeks to maximize the financial value of what she/he is
taking away from the split. It is sometimes easy, however, to forget
that developers, where they still are in business, tend to have the
whip hand and can dictate terms to architects. The risk is that
post-split financial planning might be based on over-optimistic
assumptions of fee income. That was the case in this project.
The Project
The partnership undertook a number of speculative projects, and at
the cessation of partnership, its largest client was a developer with
two projects outstanding. The one in question had reached stage
G, but had not been invoiced nor started on site. The developer’s
habit was to pay fees only once construction began. The project
was carried on by one of the two partners in a new partnership
[the continuing partner]; and both partners agreed that the fee,
when paid, would be divided equally as a post-cessation receipt.
However, when the project finally started on site, instead of
paying the scale fee of 75% of the total fee based on 6% of the
contract sum, the continuing partner agreed with the developer to
a fee per unit, with the net result of a total fee received six times
lower than the scale. The developer claimed that since sales were
going unusually slowly, that justified the level of fee he offered. The
succeeding practice felt it had no option but to agree, duly divided
it in half, and remitted the balance to the former partner. The scale
of difference was so large, that the outraged former partner sought
to take action against the continuing partner for the balance.
The Matter at Issue
The former partner held that the continuing partner had no power
to agree such a fee with the developer unilaterally; and that by
doing so, he had acted ultra vires. In the ensuing debate, it became
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wishful thinking
Charles McKean hon frias continues his popular series highlighting
the background and outcome of claims made to RIASIS

clear that, when the practice had been in existence, each partner
had negotiated separate fees with clients, and that the other had
agreed. In essence, what was different post-cessation? Moreover,
in defence, he pointed out that the developer had always calculated
fees like that, and paid on construction, so there was nothing new
in that pattern either.
The issue must have emerged because, at cessation, the
retiring partner had made estimated fee calculations as part of
the split, and since these had not been queried at the time, plans
must have been made upon the assumed potential income. [In
the meantime, the continuing partner had been informed by the
Insurance Company that it was uncertain whether defending such
a case was covered by Professional Indemnity Insurance]. The
retiring partner’s solicitor demanded that the continuing partner
re-invoice the client for the full amount.
The retiring partner had also written to the developer at the
time the fee was being concluded, notifying the developer that his
agreement would also be needed for the suggested fee. There is no
evidence of a reply. So he also pursued the developer since, according
to Lindley and Banks on Partnership (p. 346), any restriction on the
act of a partner ‘will bind a third party with notice.’
The Case at Law
The issue came down to the specific point of law: namely whether
the continuing partner had the right to act as he did without
consulting the retiring partner. The base textbook was the 2nd
edition of Miller’s Partnership. The second opinion from counsel
went into detail about the limitations upon a partner creating
obligations upon other partners without their consent. However,
most of the precedent cited by counsel (twice) related to the
inability to create new obligations in a partnership, rather than
deal with the completion of existing ones.
At the partnership split, it had been agreed with the accountant

that where there was no way to value a job, any income received
thereafter was to be dealt with as a post-cessation receipt and
divided equally after expenses. There was no agreement that fees
for speculative projects would be subject to the consent of the
non-participating partner.
So the continuing partner’s solicitor claimed that, under
Section 38 of the 1890 Partnership Act, he had continuing authority
to complete transactions. Moreover, the continuing partner had
followed procedures normal in the pre-cessation partnership, and
there was no evidence that the outcome would have been any
different if the retiring partner had indeed been involved in the
negotiations.
The Next Step
The retiring partner was not minded to give up, first issuing a writ
directly against the developer client for the balance of fees. This
ultimately proved unsuccessful. There then emerged a suggestion
that the continuing partner had not been wholly transparent in
settling due fees, threatening him with an action of commission
and diligence to produce the files. The files being so bulky, the
continuing partner agreed that they could be studied in his office;
and in due course another architect expert witness came to go
through them. After sometime thereafter, the case was closed with
no further action.
Lessons
This dispute possibly had its origins in unquestioned assumptions
being made at the partnership cessation, which one partner appears
to have depended upon (why else go to such legal expense?). Total
clarity is the only realistic procedure.
RIAS INSURANCE SERVICES
Tel 0131 311 4292 Fax 0131 311 4280
Email ian.mccallum@marsh.com
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CHAPTERS

The Houl, near Castle Douglas, Simon Winstanley Architects
PHOTO: ANDREW LEE

the rias is a federation of six local chapters.
chapter activity is central to the life of the
incorporation and our services to our members.
these updates illustrate the breadth and
quality of chapter activity.
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ASA Design Awards and Building of the Year 2010
2010 has been a challenging year in all sectors of the Construction
Industry. However 2010 may be redeemed, just a little bit by
ASA inaugurating something that is long overdue and tapping
positively into the ‘buzz’ that surrounds the redevelopment plans
for Aberdeen City Centre. The Aberdeen Society of Architects,
representing Architects throughout the North East of Scotland,
is pleased to announce the ‘call for entries’ for its Design Awards
2010. Geographically ASA encompasses the Council areas of
Aberdeen City + Shire and Moray East.
Aberdeenshire Council presently organises a successful biennial
Design Award Scheme and The Aberdeen Civic Society has an
annual awards scheme which has been operating for a considerable
time. However ASA currently does not recognise and reward the
best in architecture within its Chapter area (its previously small
scale awards scheme has long since lapsed).
Much of the general public erroneously believes that
architecture is something that involves huge developments and
big budgets. What is overlooked is that at the heart of architecture
is the fact that well designed spaces and buildings enhance the
pleasure we derive from our surroundings and simply improve
people’s lives.
The Aberdeen Chapter recognises that good design is
important, it affects us all. The introduction of an awards scheme
will celebrate, promote, stimulate aspirations and raise the profile
of architecture in the region. It is an ideal opportunity to showcase
the best in architecture, not only to the general public, but also
amongst architects and clients.
Our awards will demonstrate the skills and the contribution
of architects to the built environment within our communities
in enhancing the distinctive character of the NE of Scotland,
improving the lives of everyone and indeed, contributing to the
wider economy of the region. It is important that new buildings
complement and enhance our urban and rural surroundings.
With the introduction of the ‘Best Building’ from each of the
separate Chapter awards being considered as a “stepping stone” to
the national RIAS Andrew Doolan Award shortlisting, this is now
the ideal opportunity for the Chapter to re-establish its own award
and be represented along with the rest of Scotland, instead of just
‘looking on’!
The format envisages that every building project, irrespective
of size or type will be considered for an award. A diversity of

gordon g smith

aberdeen

idyllic parkland scene – or development opportunity?

architectural projects, new-build, regeneration, conservation,
restoration, conversion, small works and interiors are eligible. They
may be designed by any registered architect/practice, irrespective
of whether they are members of ASA.
For this inaugural year, the awards are backdated for five
years, with buildings being completed since January 2006 eligible.
Thereafter eligibility will be restricted to buildings completed in
the two years prior to the deadline.
A two stage judging process, with a local jury made up of
Chapter Council members and invited guests/specialists will
shortlist nominations by means of submitted photographic and
descriptive material in accordance with the requirements described
on the Entry Form. Shortlisted buildings will then be submitted
to a judging panel. The judges will visit the buildings to choose
the eventual winners. Projects will be assessed on which best
demonstrate quality, innovation and design excellence. Details of
the judging panel are still to be confirmed, and will be announced
on the Chapter website, but it will include judges from outwith
the area.
The awards are to be announced at the Annual ASA Dinner,
on the 11th March 2011 at the Park Inn Aberdeen. All shortlisted
building architects and clients will be invited. It is hoped that a
future exhibition of the awards will tour the Chapter area.
Further information is detailed in the entry leaflet. Entry forms
and the full rules and regulations can be downloaded from the
ASA website: www.aberdeenarchitects.org or e-mailing awards@
aberdeenarchitects.org. Entries are to be submitted by Friday 28th
January 2011. Good luck – distinction awaits the intrepid!
Gordon Smith frias, President ASA
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This quarter the Dundee Institute of Architects focused its activities
on its annual awards dinner. That has involved extensive judging
and detailed discussions with my fellow judge Clive Gillman,
Director of Dundee Contemporary Arts, during shortlisting
meetings, then visiting the various properties in question. Three
days of visits took us from Pittenweem in the South East to Lunan
Bay in the North East and Gleneagles in the West.
The DIA has always sought to create a very professional event
and that demands sponsorship. This year we were delighted that our
main sponsor, Russwood and our category sponsors, Blackadders,
Stroma, Forbo Flooring, Marley, Cupa Slate, Thorntons, Ora
Ceramics, AC Yule and Sto helped to support such an excellent
event. Sponsorship of the dinner has held up well, despite the
recession and allowed us to create a professional AV presentation
and a full colour promotional booklet of all entrants. This year the
event attracted over 160 guests and continues to attract an ever
widening selection of practices. We hope that trend will continue
in years to come.
The awards are a platform for individual practices to market their
success. For the profession it is an opportunity to communicate
with decision makers. This year Murdo Fraser, MSP, Deputy
Leader of the Scottish Conservatives; Neil Baxter, Secretary of
the RIAS; Mike Galloway, Director of City Development, Dundee
City Council; Keith Winter, Head of Development Services, Fife
Council; Roland Bean, Head of Planning Services, Perth & Kinross
Council; and Alan Mitchell, Chief Executive Officer Dundee and
Angus Chamber of Commerce were our key guests. The DIA were
delighted by their interest in the event and the positive initiatives
and opportunities that were discussed during the evening. I am
now actively following those up.
I have used the awards as a means to engage at a political level.
We continued that effort with Murdo Fraser this year and spoke
to him very specifically about procurement. The DIA underlined
that public sector procurement is dysfunctional and hamstrung by
red tape. It is diverting public sector resources from much needed
services and is consuming vast amounts of private sector effort. It
is sobering to consider that it can cost the public sector £70,000
simply to appoint a design team where their combined fees are in
the order of £130,000 and that such a process may cost the private
sector £250,000 in bids costs. That is wrong, particularly in these
financially straitened times.
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We stressed to Murdo that ‘big bag’ and the heavy handed
application of OJEU procurement practices are also skewing the
construction economy. They are leading to centralisation, a point
underlined by DIA research in a representative area in Tayside and
Fife which illustrated that only 16% of buildings built during the
last 15 years were designed within the chapter area. Most people will
find that statistic surprising and unhealthy, particularly because
many of the 84% of the other buildings were quite standard and
unexceptional. Indeed we found that certain sectors were virtual
no go areas for local architects. It is easy to view such research
as parochial, but it is not. Quality and sustainability must always
be important considerations in the selection of an architect which
means that there should be appropriate, proportionate and place
specific selection procedures. We are underlining a point which
is repeated across the country and we are questioning its effect
on local economies and the vibrancy of regional Scotland. The
procurement system is an expensive helter skelter which has the
profession in a spin and misdirects our collective efforts.
Murdo Fraser has confirmed that he is frustrated by the degree
of red tape afflicting this process. He has confirmed that he will
meet with the DIA to review the PQQ process. Engaging at a
political level does bring challenges, and certainly Murdo Fraser’s
comments on the Scottish Parliament building did exactly that on
the evening. Many in the public would share his type of view, and
perhaps as a profession we have to listen to such observations,
and respond positively towards them or challenge them where
appropriate. Bob Crowe, the leader of the Rail and Maritime
Union, expressed a much more depressing and jaundiced view
of the profession during Radio Four’s Any Questions comparing
architects to ‘fat cat bankers’. We cannot afford to be isolationist,
we have to engage with opinion formers and where necessary
correct inaccurate points of view and that is exactly what the DIA
have done with Bob Crowe. Perhaps this should be done as part of
an organised campaign.
At a local level we have communicated with each Chief
Executive Officer of the various Councils in the Chapter area in
an effort to reduce red tape and to support investment. The DIA
has recently met the CEO and the Directors of Procurement and
Housing at Angus Council. We hope that will be the start of an
ongoing relationship which will bear fruit at a local level - to the
benefit of all of Scotland.
willie watt frias, president dia
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PLANNING
EAA was represented at the City of Edinburgh Council Customer
Focus Group at the beginning of December when awareness of
the Council’s new website and associated planning portal, along
with the planning and building standards survey results were
discussed. This is a survey that is undertaken every two years. The
self-certification of planning applications, which is a new initiative
being explored by the Council to accelerate the validation process,
was also discussed.
EAA Council was represented by Donald Canavan at a separate
meeting with the CEC planning team in October to review their
proposals for self-certification of planning applications. Following
discussion at November’s EAA Council meeting, we could see little
merit in the scheme and agreed not to endorse it. However, as a
significant number of applications by architects are deemed to be
invalid owing to basic errors, such as mis-calculating the correct
fee or not enclosing the requisite number of drawings, we have
offered to circulate a checklist to all chapter members. A CPD
session with planning officers has also been proposed to help
ensure fully compliant submissions are made first time.
A couple of council members also attended the City Centre
Southern Arc Area Development Framework workshop. This was
a charette for an area lying immediately to the south of the city
centre, extending from Haymarket to Holyrood. The charette is an
important event in the preparation of the ADF and will inform the
content of the draft ADF prior to a period of formal consultation
early next year. Neil Maxwell had previously attended both open
forum workshops for the Waterfront & Leith ADF and reported
that the draft framework incorporating feedback from these
sessions should be put to the City Council early in 2011.
AWARDS
The call for submissions for the annual EAA Awards will be issued
via our website in December. All our awards are for projects in the
EAA Chapter area and all categories are open to architects from
both within and outwith our Lothians, west Fife and the Borders
chapter area. A silver medal is awarded to the building of the year,
bronze medal to the best conservation/regeneration project and
a certificate to the best small project. So if you have completed a
project in the Chapter area during 2010 and would like to enter
please keep an eye on our website.

andy swales

edinburgh

Edenhope from the south by Andy Swales and Sarah Eno (www.edenhope.net)

BORDERS ARCHITECTS GROUP
We are delighted that this group has been successfully re-launched
after a few years in dormancy. Colin Gilmour represents the group on
EAA Council. We congratulate him and his management committee
on their dynamic objectives and programme of events. Look out for
a link to BAG when the new RIAS website is launched.
CPD
The winter CPD programme kicked off with Nick Charlton Smith
giving us a talk on the 2010 revisions to Section 5 Noise of the
Building Regulations on 27th October. The CPD series then followed
with an extremely high turn out for the Passive House session on
1st December. Owing to demand we had to change venue and
over 150 people attended at the Appleton Tower lecture theatre.
We are grateful to David Somerville of Edinburgh University who
arranged the venue for us. The lecture was open to students of
architecture, RIAS/EAA members and other professionals of the
local construction industry who heard an excellent trio of speakers.
Paul Tuohy from Strathclyde University talked on designing to
Passive House standards, Thomas Froelich on financial aspects
and feedback from owners/occupiers and Andy Swales gave us an
enlightening review of building his own affordable Passive House
in the Borders. We will be updating our website with the 2011 CPD
series shortly.
Forthcoming Chapter Council Meetings
Tuesday 11th January, Tuesday 8th February, Tuesday 8th March
2011. More information and other Chapter news is available on the
EAA website – www.eaa.org.uk
Kenneth C Ralston rias, President, eaa
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Autumn inevitably brings with it a flurry of Chapter activity with
Student Awards, Annual Design Awards, the travelling exhibition
and the Members’ Dinner.
GIA’s links with the House for an Art Lover continue. For many
students the presentation of the Student Awards is their first
opportunity to see the interior and meet GIA Council members.
Many bring partners and parents. This year participants enjoyed
a guided tour and a presentation by Peter Richardson of ZM
Architecture on their Queens Park Arena project.
With the students alerted to a possible photographic
competition and the re-launch of the Alexander Thomson
Scholarship (through a purpose-built website), attention turned to
the Design Awards and accompanying exhibition. This year saw an
understandable reduction in the number of entries, but the quality
remained reassuringly high. Edinburgh Napier University’s Peter
Wilson and the Mackintosh School’s Alan Hooper brought wit
and wisdom to the judging, which involved field trips to areas as
diverse as Speyside, Dunoon, Castle Douglas, Carluke, Coatbridge
and Craignish.
Unfailingly hospitable clients were invited to pass comment
on their buildings. Fellow architects from across the border were
consulted when visiting the more far-flung locations defeated even
this year’s determined judging panel. Assisting in the rigorous
scrutiny of the entries were John Docherty and Russell Baxter
from previous GIA Supreme Award-winning practices Elder and
Cannon and Archial. Co-ordinating the judging, exhibition and the
dinner, was Senior Vice-President Michael Jarvis and his tireless
Communications Committee.
After much debate, it was decided not to present a Supreme
Award for 2010. Instead, at the Annual Dinner at Oran Mor on 12
November, there were nine awards and ten commendations. Peter
Wilson took time out from writing his “Weekly Wrap” to introduce
the awards, commending all the winners, and eloquently describing
the buildings. Special mention was made of the two winning
entries by Cameron Webster Architects, last year’s recipients of the
Small Practice Portfolio Award. This year, this accolade passed to
Simon Winstanley Architects, whose own house “The Houl”, near
St. John’s Town of Dalry, was awarded in the residential category.
The travelling exhibition will be displayed in as many of the awardwinning public buildings as possible.
At the Dinner, a raffle, in aid of the Architect’s Benevolent
Society, raised in excess of £1,000. Angus Kerr, Past-President
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GIA and ABS south west Scotland representative, explained
the essential work of the Society for architects, assistants,
technologists, landscape architects and their dependants. Calls
for financial assistance are increasing and the need for donations
never more pressing.
Listed below are this year’s GIA Annual Design Award winners
– congratulations to all clients and architects for creating buildings
of real quality in stressful times.
Small Works Commendations Church of Blessed John Duns
Scotus, Gorbals, Elder and Cannon Architects; Sherwood Greenlaw
Church, Paisley, ataSTUDIO
Sustainability Commendation Roseisle Distillery, Speyside,
Austin-Smith:Lord LLP; Award “Tigh na Cladach”, Dunoon,
Gokay Deveci
Education Commendation St. Athanasius Primary School and
Integrated Community Facility, Carluke, Holmes Partnership
(with HAA Design)
Office/Commercial/Industrial/Leisure/Retail
Commendations Clarion, Wellington Street, Glasgow, 3DReid;
The Rose Bowl, Southampton, The Miller Partnership; Awards
Shettleston Housing Association’s Offices, Pettigrew Street,
Glasgow, Elder and Cannon Architects; Scottish Ballet
Headquarters, Pollokshaws Road, Glasgow, Malcolm Fraser
Architects
Healthcare Awards Renfrew Health and Social Work Centre,
Holmes Architects; West Centre, Kinfauns Drive, Drumchapel,
Anderson Bell Christie Architects
Conservation Award McManus Galleries, Albert Square,
Dundee, Page\Park Architects
Residential Commendations Haggs Gate, Pollok, ZM
Architecture; Sorisdal House, Isle of Coll, WT Architecture; “Tigh
na Cladach”, Dunoon, Gokay Deveci; The Passive House Terrace,
Milton of Leys, HLM Architects; Awards House at Craignish,
Cameron Webster Architects; Westwell Manor Barn, Burford,
Cameron Webster Architects; The Houl, near Castle Douglas,
Simon Winstanley Architects
Small Practice Portfolio Simon Winstanley Architects
Fiona J Sinclair FRIAS, President GIA
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November 2010 saw the culmination of a busy year for architects
in the North.
Inverness Architectural Association’s 2010 Conference, “The
Northern Edge”, explored the changing nature of community and
identity to identify an appropriate architectural response.
The Highlands and Islands have a history of being labelled
as the periphery, distant, ‘at the edge’. This has influenced both
the understanding of visitors to these parts and more recently
our perception of ourselves. The idea of the Edge, lies at the heart
of our culture, although we perhaps understand it differently to
those from outside. Traditionally we embraced it out of necessity
and it has given us a unique outlook that is still relevant to the
challenges of today.
The IAA Awards Dinner provided a fitting close to the year. The
Award results were as follows:
Open Award for Best Building Overall Winner Dualchas
Building Design for Raasay Hall; Commendations G1 Architects for
Castle Stuart Golf Club House and Bennetts in Association with
Keppie for the Centre for Life Sciences in Inverness.
Innovative use of Timber Winner GIAI Group for Acharacle
Primary School; Commendation Bl@st Architects for the Pod on
Muck.
Award for the Best New Building by an IAA architect
Winner LDN Architects, Forres for The Highland Archive Centre,
Inverness; Commendation Redman & Sutherland for the House at
Grunnabreck, Shetland.
Award for New life for Old Buildings Winner Dualchas
Building Design for Burnside Elgol; Commendation Highland
Council for Caithness Horizons, Thurso.
Award for Placemaking Winner Calum Anton for Millers Yard,
Cromarty.
Award for Innovation Winner Thomas Munro & Co for
Papigoe/Staxigoe 2020, Caithness.
Calum Maclean rias, President IAA

Chunnaic An t-Samhain 2010 bliadhna a bha glè dhripeil a’ tighinn
gu crìch do na h-ailtirean sa cheann a Tuath.
Rinn Co-labhairt “An Oir a Tuath” 2010 aig Comann Ailtirean
Inbhir Nis rannsachadh air nàdar caochlaideach coimhearsnachd
is dearbh-aithne, gus freagairt buntainneach ailtireach a
chomharrachadh.
Tha eachdraidh aig a’ Ghàidhealtachd ’s na h-Eileanan a bhith
air am faicinn air an iomall, fad’ às, ‘air an oir’. Tha seo air buaidh a
thoirt air an dà chuid, tuigse an luchd-tadhail do na ceàrnaidhean
seo agus o chionn ghoirid mar a tha sinn gar faicinn fhìn. Tha
a’ bheachd sin a tha co-cheangailte ri bhith air an Oir aig cridhe
ar cultair, ged is dòcha gu bheil sinn ga thuigsinn ann an dòigh
a tha eadar-dhealaichte bhuapasan a tha air an taobh a-muigh.
Gu dualchasach, ghabh sinn thugainn fhìn e mar thoradh air e a
bhith deatamach dhuinn sin a dhèanamh, agus tha e air sealladh
gun choimeas a thoirt dhuinn a tha fhathast buntainneach do na
dùbhlain a tha sinn a’ cothachadh san latha an-diugh.
Thug Dìnnear Dhuaisean IAA cothrom dhuinn crìoch
fhreagarrach a chur air a’ bhliadhna. Bha toraidhean nan Duaisean
mar a leanas:
Duais Fhosgailte airson an Togalach as Fheàrr Buannaiche
Dealbhadh Togalach Dualchas airson Talla Ratharsaigh; Chaidh
molaidhean gu Ailtirean G1 airson Taigh Club Goilf Chaisteil
Stiùbhart agus Bennetts ann an Comann le Keppie airson Ionad
nan Saidheansan Beatha ann an Inbhir Nis.
Cleachdadh Ùr-ghnàthach air Fiodh Buannaiche Buidheann
GIAI airson Bun-Sgoil Àth Tharracail; Chaidh moladh gu Ailtirean
Bl@st airson a’ Phod air Eilean nam Muc.
Duais airson an Togalaich Ùr as Fheàrr le ailtire IAA
Buannaiche Ailtirean LDN, Farrais, airson Ionad Tasglann na
Gàidhealtachd, Inbhir Nis; Chaidh moladh gu Redman & Sutherland
airson Taigh Grunnabreck, Sealtainn.
Duais airson Beatha Ùr do Sheann Togalaichean
Buannaiche Dealbhadh Togail Dualchas airson Taobh an
t-Sruthain (Burnside), Ealaghhol; Chaidh moladh gu Comhairle na
Gàidhealtachd airson Horizons Ghallaibh, Inbhir Theòrsa.
Duais airson Dealbhadh Suidheachaidh Buannaiche Calum
Anton airson Gàrradh Miller, Cromba.
Duais airson Ùr-Ghnàthachas Buannaiche Tòmas Rothach &
Co. airson Papigoe/Staxigoe 2020, Gallaibh.
Calum MacGillEathain rias, Ceann-suidhe IAA
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rias convention 2011

GLASGOW, Thursday 12 - Saturday 14 May

an important note for your diary:
the 2011 rias convention will take place in glasgow from
the 12-14 may on the theme of ‘practice and pedagogy’.

88

W I N T E R 2 010 R I A S Q U A R T E R LY

As the first snows of winter are piling up at the door of Dawson
Towers, it may be time to reflect upon two very busy days in
October. The main event was the second S.S.A. Design Awards.
Again this year we saw another batch of really good examples of
the work of chapter members and others working on our patch.
RIAS President, David Dunbar and Professor Andy MacMillan
judged the entrants with me as navigator.
The entries ranged from a project in a forest outside Kinlochard
to the centre of Bo’ness. Finding the Kinlochard entrant was a bit
tense. Admittedly our landmarks were aqueducts on the Glasgow
water supply from Loch Katrine. David’s GPS just showed a sea of
green. There were some spectacular views as we climbed above the
tree line. Three men fixing a Forestry Commission JCB pointed the
way. That was before we had to cross the two bridges with weight
limits less than the mass of David’s Range Rover…
The award ceremony in the Stirling Tolbooth, followed our
autumn mini convention. Like last year, the quality of the entries
justified more than a main award. Commendations were given to
Falkirk’s TBB Architecture for the Farmhouse conversion, near
Kinlochard and CDP Architects’ delightful glass porch at 6 Irvine
Place, Stirling, with its views over the Wallace Monument. Seeing
the judges, David, Andy and me in a 1,000 x 1,000 space in bright
sunshine must have been joy to behold.
The main award, and the Chapter’s entrant for the Doolan,
was Pollock Hammond’s regeneration of the Hippodrome Picture
House, Bo’ness, Scotland’s oldest purpose built cinema. I have
heard the project architect, Gareth Jones, talk passionately on
several occasions about the project and its long gestation. The
judges were unanimous that Gareth’s passion was reflected in the
quality of the regeneration and that it was a worthy winner. In
making the award to Thom Pollock, RIAS Secretary Neil Baxter
was particularly pleased that, with the launch of the Matt Steele
monograph, his regenerated masterpiece was being suitably
recognised. The Stirling Society of Architects is very grateful to
CUPA Slate’s generous sponsorship of this year’s award.
At the mini convention CPD stalwarts Nick Charlton Smith
and Dr Eric Marchant talked about the Sound and Fire aspects
of the building regulation changes. Derek Macdonald of BDME
gave a very clear exposition on the changes to Energy, amplified
by Stephen Huber of the Scottish Passive House Centre, who
expounded on the importance of airtightness. We always finish
with an uplifting focus on design. Eugene Mullan of Smith Scott

john mcpake

www.s-s-a.co.uk

neil baxter, gareth jones, sandy dawson and thom pollock
cpd architects

stirling

porch, cdp architects

Mullan amplified the regeneration talk that he gave at the RIAS
Convention. ADW Doors & Windows was a very appropriate
sponsor for the event. Again the Society would like to thank all of
our speakers and sponsors for a very successful day.
Having survived the above events (and some pink fizz and
nibbles) I attended the launch of the Steele monograph at the
Hippodrome the following day. The event confirmed that there
has always been good work carried out by local architects. The
monograph on Matt is thoroughly justified. Perhaps the series
should extend to cover other hitherto uncelebrated architects? The
RIAS’s illustrated guides are full of suitable candidates. Oh for the
means of financing such fine aspirations!
Sandy Dawson RIBA RIAS, President SSA
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chartered architect // PRESIDENT’S DIARY

president’s diary

PHOTOS: mike wilkinson

speirs + major, 5 october 2010

doolan award presentation, 19 november 2010

september 2010
15 RIAS Council
20 Meeting with the President of UIA
(International Union of Architects),
RIAS HQ
october 2010
05 Norwegian Tourist Routes
Conference, The Hub, Edinburgh
05 Speirs + Major Celebration, The
Scottish Parliament
06 Scottish Design Tutor Award Judging
Visit, University of Strathclyde
06 Stirling Chapter Awards Presentation,
Tolbooth, Stirling
07 RIBA Council, London
11 Dinner with Barry White, Scottish
Futures Trust and the Secretary,
Edinburgh
19 Scottish Design Tutor Award Judging
Visit, Edinburgh College of Art
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21 RIAS/A+DS Student Awards
Presentation, The Lighthouse
27 Meeting with Fiona Hyslop MSP, The
Scottish Parliament
27 Doolan Award Shortlisting, RIAS HQ
27 Scottish Sustainable Awards
Exhibition, City of Edinburgh Council
november 2010
03 Meeting Iain Gray MSP, Scottish
Labour Party Leader, The Scottish
Parliament
03 Meeting Derek Brownlee MSP, The
Scottish Parliament
04 Doolan Award Judging Visits
05 Doolan Award Judging Visits
06 Doolan Award Judging Visits
12 Glasgow Institute of Architects
Awards Dinner
17 Scottish Design Tutor Award Judging
Visit, Scott Sutherland School

doolan visit, 4 november 2010

19 Doolan Award Presentation, The
Scottish Parliament
22 Scottish Design Tutor Award Judging
Visit, Glasgow School of Art
23 Meeting Barry White, Scottish
Futures Trust and the Secretary,
Edinburgh
24 RIAS PPC
december 2010
09 SELECT Sculpture Competition
Judging
09 Meeting with Jim McDonald of A+DS,
RIAS HQ
16 RIAS Christmas Lunch
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chartered architect // COUNCIL

REPORT ON DECEMBER 2010 COUNCIL
The RIAS Council Meeting set for December

Scottish Arbitration Centre, involving

has been commissioned to restore the

8th was suspended due to the poor weather.

a number of interested professional

Secretary’s desk, library table and chairs.

The following subjects were put to Council

organisations may unduly benefit the legal

The library bookcases have been cleaned,

for their re-scheduled meeting.

profession. Council is asked to agree that

repaired and polished. The cost of these

the RIAS join with others in proposing

works is £2,635.

A

marginal

improvement

in

the

Management Accounts to the end of the

that this issue be left until after the 2011

The Interim Review of the RIAS
Energy

Scottish Parliamentary elections.

Design

Certification

scheme

third quarter to September 2010, with a

It is reported to Council that the

highlights success at the recent annual

positive balance of £2,165 is reported to

proposal to have quarterly meetings with

audit by Building Standards Division. The

Council. The continuing recession has

RIBA representatives to discuss and resolve

continuation of the Scheme and approved

affected the draft 2011 budget which

mainly technical and management issues

underwriting of a further £2,000 up to a

reflects anticipated reductions in RIAS and

within the RIBA/RIAS Agreement has only

further review of the Scheme to May 2012

Practice Services subscriptions, showing a

resulted in two meetings in 2010. Council

is proposed.

positive balance of £995.

is asked to approve the continuation of

The launch of the RIAS Practice

RIAS senior member involvement in those

Directory is now scheduled for 2011.

meetings.

Potential subscribers have been approached

The Membership report indicates 1
resignation. 18 transfers to the retired

to offer a down payment to obtain VAT at

category, 6 re-instatements and 1 retiring

Council is presented with an update on

Fellow. Additions included 2 Affiliates,

progress with the new website, copies of

15 Student Members, 8 members and 9

the templates, which have been developed

There is concern at Historic Scotland

Fellows. 2 proposed Honorary Fellows are

along with the Content Management

and English Heritage’s proposal to review

also notified (names withheld - pending

System and visuals of possible Chapter

the RIAS Accreditation scheme. It is

offers being made). The passing of 4

microsite design approaches.

proposed by the Conservation Committee

Further

members is regretted by Council.
The outline RIAS Strategy is being

redecoration

and

refurbishment works to the RIAS’s HQ

the current rate.

that the RIAS should take a principled
stance.

for

at 15 Rutland Square, Edinburgh are

RIAS’ significant concerns on the

completion by the Secretary and the

proposed for early 2011. The revised

performance of Planning Offices was

nominated sub-group.

budget of £45,000 will further progress

recorded at the Planning Review workshops

on

the programme of repairs and redecoration

held by the Scottish Government at

on

approved by Council in 2008.

Victoria Quay in October.

presented,

The

requesting

President’s

Procurement

has

approval

Commission
been

focused

proposing to the Scottish Futures Trust

The extent of media coverage being

that they adopt a more appropriate regime

achieved by the Incorporation is illustrated

in respect of projects being directed

in the extensive Media Log.

through the hubCo process and adopt a
raised financial threshold.

The disposal of some books and

The recent Salary and Benefits Survey
2010/2011 is reported.
jack hugh frias

furnishings has now been completed and

It is suggested that the Scottish

the monies earned will go towards the

Government initiative to establish a

restoration of the Library. J&J J Hardie
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chartered architect // honorary
fellowships
the following honorary fellowships have recently
been awarded by the incorporation

Born in Kirkintilloch in 1933, Margaret
Doolan’s father ran a local bingo hall. She
left school at sixteen, married a miner and
had three children. Her career started with
work as a cleaning lady but, determined to
exploit her talent for the English language,
she became a trainee journalist and
gradually rose through the ranks of the local
paper, the Kirkintilloch Herald, to become
its Assistant Editor. She also edited the
specialist Angling journal, Rod and Line, for
the same publisher.
Margaret Doolan was determined from
the outset of her children’s lives, that they
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would be given opportunities which were
never available to her. Her son, Andy,
became first an architect, then a developer,
then a renowned hotelier. Daughter Patricia
helped build the Bodyshop chain, working
alongside its founder Anita Roddick, to
create a major international retailing success.
Margaret’s other daughter, Kate, joined
the licensed trade, ultimately becoming
Managing Director of Bass Charrington.
Upon the sad, untimely death of Andy
Doolan in April 2004, Mrs Doolan and her
daughters determined that the Scottish
Award for Architecture, which he had
founded, should continue in his memory.
Since then, she has continued to support
the award, both financially and personally,
through her guidance and her presence at
the annual award ceremony.
Margaret Doolan is a lady of great
determination, profound religious faith
and with a great appetite for adventure.
Although, in recent months, she has suffered
from severe and often debilitating illness,
she has still managed to maintain a gruelling
schedule of international visits, including
a cruise on the Yangtze River and visits
to the USA and Cyprus. She is passionate
about education, shares her late son’s belief
in encouraging the very best of Scottish
endeavour and continues to serve as the
supportive matriarch for her daughters and
three grandchildren, all of whom she has
encouraged towards the highest standards
of education and achievement.

Margaret Doolan’s Honorary Fellowship was
presented at the Scottish Parliament on 19
November 2010.

Brian Moore
neil baxter

mike wilkinson

Mrs Margaret Doolan

Brian Moore was appointed Director of RIAS
Consultancy in 1994. Since then, Brian has
been responsible for drafting procurement
strategies for high profile Scottish clients
including Scottish Enterprise, Scottish
Homes and, more recently, Communities
Scotland. He has also drafted guidance on
value and quality based procedures for the
appointment of design teams.
On behalf of the Incorporation, Brian
has been responsible for managing design
competitions and value based competitive
interview processes for over 100 clients. This
has given him unprecedented experience in
the application of EU Procurement rules
and in the implementation of best practice.
Brian is a regular presenter at seminars,
conferences and workshops on issued
related to procurement best practice.
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Brian is a Fellow of the Institute of
Management Consultants. In addition
to his specialism in the management
of design competitions, he is also an
expert on partnering, benchmarking
and the application of KPIs and DQIs
and construction procurement best
practice advice. His publications include
procurement guides for Scottish Enterprise,
Communities Scotland and the Scottish Arts
Council and work on Value Based Selection
of Consultants.
Over the period Brian has served the
RIAS, he has brought significant income
but arguably more importantly, major
kudos to the Incorporation. His work has
continuously reinforced the Incorporation’s
role as a crucial Scottish consultee on all
procurement issues.

Brian Moore’s Honorary Fellowship will be
presented in 2011.

Ian Rankin
Ian Rankin OBE, DL was born in 1960 in
Cardenden, Fife. To date he has written 25
novels, 2 short story collections, 1 graphic
novel and 1 non-fiction book. Rankin’s
Inspector Rebus novels are mainly set in
Edinburgh and are major contributors to the
Tartan Noir genre. Ten of the novels were
televised on ITV, staring John Hannah as
Rebus in series 1 and 2 with Ken Stott taking
on the role for series 3-5. Rankin’s evocation
of a gritty Edinburgh, full of criminal intent
has, ironically, hugely reinforced the city’s
positive international image.
Rankin is a Hawthornden Fellow and
won the Chandler-Fulbright Award. In 1997
he won the CWA Macallan Gold Dagger
for Fiction for Black and Blue (which was
also short-listed for the Mystery Writers
of America Edgar Award for best novel).
He won the Edgar in 2004 for Resurrection
Men. In 2005 he was awarded the CWA
Cartier Diamond Dagger to mark a lifetime’s
achievement in crime writing.
Ian Rankin has honorary doctorates
from the University of Edinburgh, the
University of Abertay Dundee, the
University of St Andrews and, in 2005, from
the University of Hull. In June 2002 he was
awarded an OBE in the Golden Jubilee
Queen’s Birthday Honours List for services
to literature.
He is a regular contributor to the BBC
Two arts programme Newsnight Review
and a regular broadcaster on both BBC
Radio 4 and BBC Radio Scotland.

Ian Rankin’s Honorary Fellowship will be
presented in 2011.

Honorary fellowships are
given in recognition of
contributions to Scottish
life, art or architecture
and to distinguished
international figures in
architecture or related
professions. Nominations are
considered in confidence by
council and, if approved, the
offer of fellowship is made.
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chartered architect // MEMBERSHIP

membership report
The Following Deaths were
Reported, with Regret:
Arthur John Binning rias (retd) Glasgow

The Following Transfer
to Retired Fellowship was
Reported:
Sebastian Tombs frias (retd)

the Following Nominees for
Student Membership were
Reported:
Kirsten Cassells Glasgow

William Hepburn rias (retd) Edinburgh

Andrew Cavanagh Glasgow

Andrew Landles rias (retd) Edinburgh

Caitlin Christie Aberdeen

John Brander Taylor Edinburgh (former rias/
riba member)

The Following Transfers to
Retired Membership were
Reported:

The Following
Reinstatements were
Reported:

W Roger Fleming rias (retd) Glasgow

Michael Holliday Glasgow
Farrah Jahangeer Glasgow

Keith Edwards rias Inverness

Cheryl Kelly Edinburgh

Gordon Polson Smith rias riba Aberdeen

Daniel McKenzie Kemp Aberdeen

Ronald W Watt frias Edinburgh

Paul Gareth Kenny Edinburgh
Alexandra Leask Aberdeen
Michael McGork Edinburgh

Robert R Alexander rias (retd) Aberdeen

Richard H F Dance rias (retd) Glasgow

Laura Hainey Glasgow

Martin John Clarke rias riba Edinburgh

Iain D Abbot rias (retd) Edinburgh

Alasdair Crawford rias (retd) Edinburgh

Abby Clark Aberdeen

The Following Nominees for
Affiliate Membership were
Reported:

Erik S Green rias (retd) Aberdeen

Sandeep Kumar International

Gerald A Johnston rias (retd) Glasgow

John G Main International

Kjersti Monsen Aberdeen
Sarah Beth Riley Glasgow
Rachel West Aberdeen
Colin Wood Edinburgh

Peter Macnamara rias (retd) International
Malcolm Mclean rias (retd) Glasgow
Ronald E Phillips rias (retd) Inverness
Alan Ramage rias (retd) Glasgow
Edward Rogers rias (retd) Edinburgh
Neil H Ross rias (retd) Edinburgh

The Following Resignation
was Reported:
John G Main rias International

The Following Nominees for
Membership were Reported:
Victoria C Batters rias riba Glasgow
Stuart Bishop rias riba Edinburgh

Samuel B Russell rias (retd) Inverness

Diana M H Borland rias Edinburgh

Donald Scott rias (retd) Edinburgh

Richard Crowson rias riba Rest of UK

Alan F Stevens rias (retd) Edinburgh

Paul Nicholas Lessing rias Glasgow

Kirsteen I S Thomson rias (retd) Edinburgh

Robert James MacPherson rias riba Dundee

Ian J Young rias (retd) Edinburgh

Graeme Ronald rias riba Glasgow
Lucy Stewart rias riba Rest of UK
Jenny Wyness rias Glasgow
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The Following Nominees for
Fellowship were Reported:
Andrew Burrell frias Edinburgh
Thomas F Connolly frias Glasgow
Brendan Diamond frias riba Edinburgh
Euan G Geddes frias riba Glasgow
Brian Lightbody frias riba Edinburgh
Graham S McClements frias riba Glasgow
Peter Foster Richardson frias riba Glasgow
Jeremy Scott frias riba Edinburgh
Simon S Winstanley frias riba Glasgow

Council Approved the
Following Nominees for
Honorary Fellowship
(September Council):
Margaret Doolan Hon frias Rest of UK
Brian Moore Hon frias Edinburgh
Ian Rankin Hon frias Edinburgh

if you have changed your
home, practice or email
details, please contact sydny
brogan at sbrogan@rias.org.uk
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OBITUARIES

Harry Bunch
August 1927 to November 2010

The highly regarded Edinburgh architect,
Harry Bunch died in Portugal, his adopted
home, on the 1st November this year.
While he was one of Edinburgh’s best
known architectural figures he never
formally qualified, starting his studies at
Edinburgh College of Art and subsequently
abandoning them in favour of joining the
office of his good friend, the renowned
conservationist architect, Robert Hurd.
Harry was a prodigious talent and made
a substantial contribution to the Hurd
practice’s major endeavours in Edinburgh’s
Old Town. He was also among the first
to see the need for major conservation
endeavour within Edinburgh’s New Town,
which was ultimately led by the New
Town Conservation Committee. After
Hurd’s death in 1963, along with Hurd’s
business partner Ian Begg and Jimmy
Shepherd, Harry stayed with the practice.
After the practice’s transition to the Hurd
Rolland Partnership, where Harry became
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a key, long-serving, senior figure and a
crucial support to Larry Rolland and his
colleagues.
Harry Bunch was creative, talented and
very charming, an individual who got along
well with everyone he encountered. His
friendly relationships with many property
developers brought significant work into
the practice. His arguments in favour of
respecting the original fabric of historic
buildings, while squeezing the most out
of every development opportunity, were
convincing and he managed to persuade
many developers to replace the astragals
on windows as work on the New Town
progressed. Among his notable projects
were major restoration programmes at
Queen Street and Atholl Crescent. He also
worked on the restoration and adaptation
of the TSB Bank on George Street and the
transformation of the Queen’s Hall, to
create one of Edinburgh’s most important
concert venues.
His former colleagues recall that Harry
was a very fast worker, who could generate
ideas and drawings with extraordinary
alacrity. Ian Begg recalls that he was a
‘wizard’ at seeing the opportunity in both
buildings and sites and then sketching
them up with remarkable speed at 1:500.
Harry was also highly sociable and tended
to take centre stage in practice outings and
events. However he was never egotistical,
invariably self-effacing and generous with
compliments.
While he never formally qualified
as an architect, nor could in the strict
legal sense use that title, his very many
architect friends and senior colleagues
in the construction industry had little
regard for such niceties and willingly
accepted Harry Bunch as one of their own.

He was influential in the architectural
establishment and very supportive of the
Royal Incorporation of Architects and
the Edinburgh Architectural Association,
which made him an honorary member
towards the end of his career. He was very
proud of that accolade.
Harry’s last years were spent at his
home in the Algarve with his supportive
wife and best friend, May, by his side.
His friend and colleague, Larry Rolland,
comments that “Harry will be remembered
by his many friends and colleagues
throughout Edinburgh and beyond and by
his many developer clients as a talented,
gregarious, entertaining and lovable man
who enjoyed life and was always full of
fun”.
With grateful thanks to Ian Begg frias
and Larry Rowland pprias.

George Macphee
27 June 1923 to 16 August 2010
Born in Montrose, Angus, George
Macphee lived for most of his life in
Forfar. After undertaking war service
in the Royal Engineers, when he spent
three years in India and Burma, George
attended Duncan of Jordanstone College
of Art, Dundee where he undertook his
architectural studies. This was at a time
when architectural teaching was much
more closely connected with the other
departments within the school and
George was proud of the fact that among
his tutors was the famed Dundonian artist
James McIntosh Patrick. According to
George, despite the great man’s earnest
endeavours in attempting to teach him to
draw, he never quite managed.
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George Macphee spent his professional
working life with Angus County Council,
starting as a trainee under County
Architect James Macgregor. Some years
later he became Depute County Architect
under John Yates. Most of the primary
and secondary schools throughout Angus,
during the 1950s and 60s, were designed
and built with significant input from
George. Following local government
reorganisation in 1974 George was
appointed Director of Technical Services.
In this role he oversaw the departments
of architecture, planning and building
regulations.
In 1985, after 42 years service, George
took early retirement. This allowed him to
pursue his many hobbies, which included
his studies in art and architecture. As a
younger man he was an excellent swimmer,
winning local championships and played
rugby at scrum half. In later years he
continued to enjoy active sports, adding
cricket to the roster, but more usually as
a spectator than a participant. However
his interests in chess and golf were lifelong
pursuits as was trad jazz and the big band
sounds of the 1930s and 40s.
In 1948 George married Jane Robertson
in Dundee, their daughter, Susan, was born
a few years later. Theirs was a tight and
happy family group until Jane’s sad death
in 1988. George’s final years were spent in
a nursing home in Monifieth, where he
died peacefully in mid August this year. He
is survived by his daughter, Susan.
With grateful thanks to
Susan McPhee.

William Hepburn
9 June 1936 to 28 October 2010

The architect, Bill Hepburn, was born in
Edinburgh on the 9th June 1936. While
his entire architectural career was spent
in England, he was a keen member of the
RIAS. He studied on the part-time course
at Edinburgh College, while holding down a
full time job, recently married and with two
young children. Characteristically, when
the RIBA examiners claimed his project
didn’t confirm with the requirements
as laid down by the Validation Board, he
objected strongly and argued the point.
Bill won!
During the war years Bill served in the
RAF and was stationed at Catterick, where
he was a radar operator.
After a short period of working on
new housing for Glenrothes, Bill’s first
job move was to Newton Aycliffe, near
Durham, then to Crawley, where he worked
for the Borough Council. This was to be his
lifelong employment, working on a variety
of facilities for the town, including offices,
schools and residential accommodation.
Bill and his wife Maureen had three
children, Anne, Alan and Scott. They all

fondly recall family holidays in St Andrews,
where Bill indulged his love of golf, and
St Helier on Jersey. Ultimately he was to
become both a grandfather and a great
grandfather and was a heroic, fun-filled
figure to the succeeding generations of his
family.
Bill was always a keen sportsman and
an adventurer. He’d climbed Kilimanjaro,
jumped out of a helicopter and travelled
in the Yemen and Jeddah. On a recent trip
to Africa, he came within inches of being
attacked by a crocodile, his insatiable
curiosity taking him just that bit too
close.
Earlier this year Bill was diagnosed
with cancer and sadly, despite a course
of radiotherapy, passed away on the 28th
October at the age of seventy four.
He is very fondly remembered by
Maureen, their children, grandchildren
and great grandchildren as someone with
a love of life, who loved to laugh and make
others happy. His daughter Anne’s final
comment on her dad was that if she ever
lost him in the supermarket she would
just wait to hear which checkout area was
laughing as Bill would be there, sharing his
great good humour, as he did throughout
his life.
With grateful thanks to
Bill Hepburn’s family.

Obituaries which are
supplied to RIAS Council
are published in RIAS
Quarterly
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senior management
Neil Baxter Secretary & Treasurer
nbaxter@rias.org.uk
Joined: March 2008. Oversight of RIAS policy, governance, business planning
and budgets. Overall responsibility for the Incorporation’s membership services,
Consultancy, Practice Services, accreditation schemes, events, publications, outreach,
political liaison, CPD, educational initiatives and awards.

Sharon McCord Depute Secretary
smccord@rias.org.uk
Joined: January 2008. Editor of RIAS Quarterly, production of internal and external
communications, press and public relations, awards and event management and
marketing. Responsible for online strategy and development, e-bulletins, web
content and RIAS bookshop.

Staff
Sydny Brogan Acting Membership & Consultancy Manager
sbrogan@rias.org.uk
Joined: January 2009. Administration of Membership, RIAS Consultancy, Scottish
Community Projects Fund, Architect in the House, RIBA Awards and the RIAS Clients
Advisory Service.

Charlene Byrne Membership & Consultancy Manager
Joined: March 2002. On maternity leave until April 2011.

Carol-Ann Hildersley Acting PA to the Secretary & Treasurer
childersley@rias.org.uk
Joined: April 2010. Management of the Secretary’s schedule, organising travel and
accommodation, handling incoming calls, emails, documentation. Administration
and minuting of committee meetings and Council. Research and assistance on
projects.

Maureen Johnstone Finance & Administration Assistant
mjohnstone@rias.org.uk
Joined: March 2003. Support for finance and central services, financial processing
and filing, coordination of internal room bookings and meeting set-ups, assisting
membership, post and mail, management of office recycling.

Marilyn Leishman Receptionist (part-time)
reception@rias.org.uk
Joined: June 2009. Dealing with incoming calls, meeting and greeting, opening and
logging mail for distribution, ordering stationery and monitoring stock, dealing with
suppliers, maintaining press cuttings file, bookshop cover.

Louise McLeod Finance & Administration Manager
lmcleod@rias.org.uk
Joined: November 1986. Responsible for central services function including finance,
audit, salaries, pensions, member pensions, annual contracts, insurances, personnel,
recruitment, membership, staff management, IT, health & safety, the building.

Maryse Richardson Practice Manager
mrichardson@rias.org.uk
Joined: April 2003. Manages Practice Services, secretariat support to six RIAS
committees and production of quarterly Practice Information, legal and contractual
queries, maintaining the RIAS suite of Standard Forms and managing dispute
resolution expert panels.

Nicky Regan Senior Bookshop Assistant
bookshop@rias.org.uk
Joined: August 2009. Managing RIAS Bookshop, including sales of architectural
appointments, certificates, administrations forms and up-to-date and archived
building contracts. Telephone, website and direct sale to members and the public of
RIAS publications and a wide range of architectural books.

Sonja Rosendahl Communications and Events Assistant
srosendahl@rias.org.uk
Joined: March 2009. Event support and administration, website updates, awards
administration, media monitoring, picture research and RIAS Quarterly book reviews
co-ordinator. Responsible for online Directory of Architects, Special Skills Directory
and job ads.

Lorraine Sutherland Senior Receptionist (part-time)
reception@rias.org.uk
Joined: June 2005. Dealing with incoming calls, meeting and greeting, opening and
logging mail for distribution, ordering stationery and monitoring stock, dealing with
suppliers, maintaining press cuttings file, general administration duties.

Kirsty Ward Practice Administrator
kward@rias.org.uk
Joined: March 2005. Practice Services support, administers conservation and
sustainability accreditation schemes and the RIAS Energy Design Certification
Scheme, coordinates the e-PI bulletin, Practice Services website updates and online
research.

Lily Office Dog
ldog@rias.org.uk
Joined: March 2008. Works to maintain a stress-free working environment,
occasionally enliven meetings and ensure a focus on the key agenda priorities
(biscuits and sandwiches). Introduces a Zen-like calm by generally wandering about
and sleeping under desks.

ADVISORS
Jack Hugh frias Special Advisor to the Secretary
jhugh@rias.org.uk
Joined: November 2007. Advises on financial matters, collation and drafting of PPC/
Council papers, preparation of agendas; maintenance of 15 Rutland Square, Head of
Certification and manager of RIAS Energy Design Certification Scheme.

Pat Lally hon frias Political Consultant
c/o childersley@rias.org.uk
Joined: June 2008. Liaison with Scottish Government and local authority politicians,
encouraging political participation in CPG and other RIAS events, chairing of RIAS
government committee, external relations with COSLA, STUC and quasi-government
organisations.

Brian Moore Director of Consultancy
bmoore@rias.org.uk
Joined: 1995. Manages all aspects of architectural competitions, deals with
procurement issues for architects and improving procurement in architecture by
ensuring value-based selection procedures in all RIAS Competitions.

John Norman Consultant Accountant
jnorman@rias.org.uk
Joined: April 2008. Annual budget, quarterly accounts, annual statutory accounts for
RIAS charity and RIAS Services Ltd, VAT returns, ledger management/supervision,
RIAS/RIBA membership reconciliations, annual audit, payroll issues, other tax and
financial issues, as required.
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PRODUCTS & SERVICES
proven fire protection for timber
Arch Timber Protection offers a choice
of proven pressure impregnated
fire retardent treatments that allow
timber to be used safely in new build
projects, for both interior and exterior
applications.

Tel 01977 714 000    advice@archchemicals.com    www.archtp.com

m s creations
With over ten years experience in
architectural model-making (from Sydney
to Skye), we offer cost-effective models for
architects and developers across Scotland,
suitable for planning or presentation.

12 Duntaylor Avenue, Aberfeldy, Perthshire PH15 2BX Tel: 01887 822 943
Mob: 07591 851 248 mscreations@btinternet.com www.mscreations.co.uk

Architectural Translations
Technical translations. Arts,
architecture, construction and civil
engineering. Plans, building contracts,
specifications, M&E layouts, magazine
articles, tenders, international
competitions...We’re here to help. Most
European languages covered.
4 Chesser Avenue, Edinburgh EH14 1TA Tel: 0131 455 7499 Mob: 07543 386 701
info@traduit.co.uk   www.traduit.co.uk

malcolm cochrane photography
Malcolm specialises in interior and
exterior photography, 360 degree
panoramas and interactive flash virtual
tours. He has 15 years experience
working for a wide range of clients and
publications all over Scotland.
Tel 0131 466 6799 Mob 07971 835 065
mail@malcolmcochrane.co.uk    www.malcolmcochrane.co.uk

david ingram architectural and art services
An artist/ illustrator producing
detailed, handcrafted watercolour
illustrations from plans or
photographs for visualisation,
marketing or planning purposes.

Mob 07745368576    djingram82@yahoo.co.uk    www.dingram.net

ECHOES Ecology Ltd
Echoes Ecology specialise in development projects
where bats, barn owls, badgers and other protected
species need to be considered. Our experienced team
has a track record for the delivery of high quality
survey programmes, reporting, mitigation and
compensation strategies, all of which complying with
recognised guidelines and best practice methodology.
Tel 0870 234 0002    enquiries@echoesecology.co.uk
www.echoesecology.co.uk

Painted and gilded lettering
An Edinburgh-based craftsman specialising in
traditional lettering, gilding and glass gilding.
Working with, amongst others, National Trust
Scotland and National Museums Scotland,
creating craft-based signage solutions for the
built environment.

robinabbey1@gmail.com    Mob: 07939 000 831

Sasha Visuals
Architectural Illustration and Perspectives
From concept illustration to detailed
perspectives - effective images produced
to tight deadlines. Work conducted entirely
online for your convenience. Please visit
my website for the complete view www.
sashavisuals.com.
33 Hollybank Court, 193 London Road, Leicester LE2 1ZF   Tel: 0116 274 5844
Mob: 07534 742 097   info@sashavisuals.com   www.sashavisuals.com

keith hunter photography
...photographing Scotland’s architecture.
High quality architectural exterior and
interior photography.
Member of Arcaid picture library.

Tel 0141 886 4503 Mob 07831 117980
keith@khp.demon.co.uk    www.arcblue.com/keith-hunter/

natty glass
Siobhan Healy is a designer/maker who
works with glass and metal. Clients include
the RIAS, the Scottish Government and North
Lanarkshire Council. She also collaborates
with artists and architects to create glass for
architectural settings. Image of Alloa Public
Library courtesy Alisdair Gray Foundation.
Mob 0790 6543215 (day/eve)    mail@nattyglass.co.uk    www.nattyglass.co.uk

peace
of
mind

For indemnity cover that offers complete peace of mind,
make RIAS Insurance Services part of your plans.
For further information contact:
Ian McCallum
RIAS Insurance Services
Orchard Brae House
30 Queensferry Road, Edinburgh
EH4 2HS
Tel:
0131 311 4292
Fax:
0131 311 4280
Email: ian.mccallum@marsh.com

RIAS
Insurance Services

